
AUP. nl

ISBN: 978-94-6298-520-9

9 7 8 9 4 6 2 9 8 5 2 0 9

Anne D
unlop (ed.)

A
ntipodean Early M

odern

A
ntipodean Early M

odern
European A

rt in Australian Collections,  c. 1200-1600

Edited by 
Anne Dunlop

A Prayer Book owned by the Rothschilds, an Ital-
ian bronze casket by Antico, a lavishly illustrated  
Carnival chronicle from sixteenth-century Germa-
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collections, is essentially unknown beyond the  
continent. The authors of these essays showcase 
these extraordinary objects to their full potential,  
revealing a wide range of contemporary art and  
historical research. This collection of essays will  
surprise even specialists.

Anne Dunlop holds the Herald Chair of Fine Art at 
the University of Melbourne. She is a specialist of 
the art of early-modern Europe.

‘Antipodean Early Modern focuses on underpublished 
works of art, as well as celebrated ones, giving them  
greater exposure to scholars and museum-goers. The  
variety of methodologies, aims and results points to the  
richness of interpretation inspired by the collections  
under consideration.’ 
– Elizabeth J. Moodey, Vanderbilt University

‘The innovation here is two-fold: bringing together a range 
of important manuscripts and artworks in Australian  
collections to an international audience to invite more 
scholarly attention and providing a wealth of current 
scholarly insights on these works.[…] A timely, illuminat-
ing collection of essays, which combines readability and 
rigour for scholarly audiences as well as students.’
– Erin Griffey, University of Auckland



Antipodean Early Modern



 Antipodean Early Modern

European Art in Australian Collections, c. 1200–1600

Edited by  
Anne Dunlop

Amsterdam University Press



The publication of this book was made possible with the support of the University Collections of the University of 
Melbourne.

Cover illustration, Front: Nuremberg, The Altvater costume of 1492, in Schembart Buch (The Book of the Nuremberg 
Shrovetide Carnival). Folio 32v, c.1540. Paper, 32.8cm × 21cm. Kerry Stokes Collection, Perth. Accession number 
LIB.2006.088. Image courtesy of the Kerry Stokes Collection.

Back: Gerard David et al. Virgin and Child and Landscape from the Rothschild Prayer Book. Folio 197v,  
c.1505. Tempera on parchment, 22.8cm × 16cm. Kerry Stokes Collection, Perth. Image courtesy of the Kerry Stokes 
Collection, Perth.

Cover design: Coördesign, Leiden
Lay-out: Konvertus / Newgen

Amsterdam University Press English-language titles are distributed in the US and Canada by the University of 
Chicago Press.

isbn 978 94 6298 520 9
e-isbn 978 90 4853 623 8
doi 10.5117/9789462985209
nur 685

© A. Dunlop / Amsterdam University Press B.V., Amsterdam 2018

All rights reserved. Without limiting the rights under copyright reserved above, no part of this book may be 
reproduced, stored in or introduced into a retrieval system, or transmitted, in any form or by any means (electronic, 
mechanical, photocopying, recording or otherwise) without the written permission of both the copyright owner 
and the author of the book.

Every effort has been made to obtain permission to use all copyrighted illustrations reproduced in this book. 
Nonetheless, whosoever believes to have rights to this material is advised to contact the publisher.



Contents

List of Figures 7

Acknowledgments 21

1. Legacies of early European art in Australian collections 23
Anne Dunlop

2. Heaven and earth: the worlds of the Rothschild Prayer Book 33
Kay Sutton

3. The Rothschild Prayer Book as political, social and economic agent  
through the ages 55

Kate Challis

4. ‘Women who read are dangerous’: illuminated manuscripts and female book 
collections in the early Renaissance 75

Dagmar Eichberger

5. Medieval parchment: two glossed Bible books in context 97
Libby Melzer

6. Beginnings and endings: the shaping of the Book of Hours 111
Margaret M. Manion

7. An associate of the Jouvenel Master and the Breviary of Prior  
François Robert 133

Elaine Shaw

8. Chrysalis to butterfly: an aspect of the evolution of the Book of Hours  
from manuscript to print 151

Bernard J. Muir

9. The Sorbonne Press and the chancellor’s manuscript 175
Jan Fox

10. Thielman Kerver’s Book of Hours of 10 September 1522 in the  
Kerry Stokes Collection 193

Hilary Maddocks



6 CONTENTS  

11. An accessory of intellect: a Renaissance writing casket from the  
Kerry Stokes Collection 211

Miya Tokumitsu

12. ‘A Very Rich Adornment’: a discussion of the Stokes Cassone 225
Callum Reid

13. The Dormition of the Virgin altarpiece from the Kerry Stokes Collection 237
Ursula Betka

14. Through the son: Pieter Brueghel the Younger’s Crucifixion 251
Larry Silver

15. The Kerry Stokes Schembart book: festivity, fashion and family in the  
late medieval Nuremberg Carnival 269

Charles Zika

Index 287



List of Figures

Anne Dunlop
Figure 1.1: Gerard David et al. Virgin and Child and Landscape from the Rothschild Prayer Book. 

Folios 197v-198r, c.1505. Tempera on parchment, each folio 22.8cm × 16cm. Kerry Stokes 
Collection, Perth. Image courtesy of the Kerry Stokes Collection, Perth.

Figure 1.2: El Greco. Portrait of a Cardinal. c.1600. Oil on canvas, 57cm × 46.0cm. National Gallery 
of Victoria, Melbourne. Felton Bequest 1950, 2253-4. Image courtesy of the National 
Gallery of Victoria.

Figure 1.3: Hans Memling. Man of Sorrows in the Arms of the Virgin. c.1475-9. Oil on panel, 
27.4cm × 19.9cm. National Gallery of Victoria, Melbourne. Felton Bequest, 1924, 1335-3. 
Image courtesy of the National Gallery of Victoria.

Figure 1.4: Andrea del Sarto. Figure Study for a Saint John the Baptist. c.1517. Red chalk on pa-
per, approximately 38.5cm × 18.8cm. National Gallery of Victoria, Melbourne, Felton  
Bequest 1936, 351-4. Image courtesy of the National Gallery of Victoria.

Figure 1.5: Diana Mantuana after Giulio Romano. Latona Giving Birth to Apollo and Diana on the 
Island of Delos, c.1570. Engraving, 25.4cm × 38.2cm. Baillieu Library Print Collection, 
University of Melbourne. Gift of Dr. J. Orde Poyton 1958. Accession number 1959.2919. 
Image courtesy of the Baillieu Library Print Collection, University of Melbourne.

Kay Sutton
Figure 2.1: Ghent and Bruges, Nativity from Rothschild Prayer Book (Book of Hours, Use of Rome). 

Folios 108v and 109, c.1505-1510. Parchment, 22.8cm × 16cm. Kerry Stokes Collection, 
Perth. LIB.2014.017. Image courtesy of the Kerry Stokes Collection.

Figure 2.2: Hans Memling, Madonna and Child with Maarten van Nieuwenhove, diptych, 1487. Oil on 
panel, 33.5cm × 44.7cm. Memlingmuseum, Bruges. Image courtesy of Erich Lessing/
Art Resource NY.

Figure 2.3: Maximilian and Mary of Burgundy before the Virgin / Mary of Burgundy Reading her 
Devotions from the Hours of Mary of Burgundy. Folio 14v, c.1470-75. Tempera on parch-
ment, 22.5cm × 16.3cm. Österreichische Nationalbibliothek, Vienna. Ms. 1857. Image © 
DeA Picture Library/Art Resource, NY.

Figure 2.4: Hours of the Holy Trinity for Sunday from the Rothschild Prayer Book. Folios 10v-11, 
c.1505-1510. Parchment, 22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. 
Image courtesy of the Kerry Stokes Collection.

Figure 2.5: Saint Catherine from the Rothschild Prayer Book. Folio 228v, c.1505-1510. Parchment, 
22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of the 
 Kerry Stokes Collection.

Figure 2.6: Saint Stephen from the Rothschild Prayer Book. Folios 218v-219, c.1505-1510. Parchment, 
22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of the 
 Kerry Stokes Collection.



8 LIST OF FIGURES  

Figure 2.7: Saint Vincent from the Rothschild Prayer Book. Folios 238v-239, c.1505-1510. Parchment, 
22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of the 
 Kerry Stokes Collection.

Figure 2.8: Memorial Mass of the Dead from the Rothschild Prayer Book. Folio 28v, c.1505-1510. 
Parchment, 22.8cm × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy 
of the Kerry Stokes Collection.

Figure 2.9: Burial in a Flemish Courtyard from the Rothschild Prayer Book. Folio 164v, c.1505-1510. 
Parchment, 22.8cm × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy 
of the Kerry Stokes Collection.

Figure 2.10: Saint James from the Rothschild Prayer Book. Folios 209v-210, c.1505-1510. Parchment, 
22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of the 
 Kerry Stokes Collection.

Figure 2.11: Virgin and Child from the Rothschild Prayer Book. Folio 197v, c.1505-1510. Parchment, 
22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of the 
 Kerry Stokes Collection.

Figure 2.12: Mass of the Holy Spirit from the Rothschild Prayer Book. Folios 37v-38, c.1505-1510. 
Parchment, 22.8cm × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courte-
sy of the Kerry Stokes Collection.

Figure 2.13: Saint Jerome from the Rothschild Prayer Book. Folios 221v and 222, c.1505-1510. Parch-
ment, 22.8cm × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of 
the Kerry Stokes Collection.

Figure 2.14: Vision of Saint Bernard of Clairvaux from the Rothschild Prayer Book. Folio 245v, 
c.1505-1510. Parchment, 22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. 
Image courtesy of the Kerry Stokes Collection.

Kate Challis
Figure 3.1: Southern Netherlands (Ghent?), Mary Magdalen from the Hours of Joanna of Castile. 

Folio 231v, c.1500. Parchment, 23.5cm × 16.5cm. The British Library, London. Image © 
The British Library Board, Add MS 35313.

Figure 3.2: St Helena from the Rothschild Prayer Book. Folios 233v-234, c.1505-1510. Parchment, 
22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of the 
 Kerry Stokes Collection, Perth.

Figure 3.3: Southern Netherlands (Ghent?), St George from the Hours of Joanna of Castile. Folio 
223v, c.1500. Parchment, 23.5cm × 16.5cm. The British Library, London. Add MS 35313. 
Image © The British Library Board, Add MS 35313.

Figure 3.4: St George from the Rothschild Prayer Book. Folios 220v-221, c.1505-1510. Parchment, 
22.8cm  × 16cm, Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of the 
 Kerry Stokes Collection, Perth.

Figure 3.5: Bruges, Breviary of Queen Isabella of Castile. Folio 436v, c.1497. Parchment, 23cm  × 
16cm. The British Library, London. Add MS 18851. Image © The British Library Board, 
Add MS 18851.



LIST OF FIGURES 9

Figure 3.6: Ghent, Margaret Tudor in Prayer from the Hours of James IV of Scotland. Folio 243v, 
c.1500-1599. Parchment, 20cm  × 14cm. Österreichische Nationalbibliothek, Vienna, 
Cod. 1897. Image courtesy of Österreichische Nationalbibliothek Wien.

Figure 3.7: Giovanni Birago and Gerard Horenbout, Visitation from The Sforza Hours. Folio 61,  
c.1490 and 1517-1521. Parchment, 13.1cm  × 9.3cm. London, British Library, Add.  
MS. 34294. Image © The British Library Board, Add MS. 34294.

Figure 3.8: Bruges, Breviary of Queen Isabella of Castile. Folio 437, c.1497. Parchment, 23cm  × 
16cm. The British Library, London. Add MS 18851. Image © The British Library Board, 
Add MS 18851.

Figure 3.9: Photograph of the Rothschild family. Left to right: Albert de Rothschild, Baroness  
Clarice de Rothschild, Bettina de Rothschild, Alphonse de Rothschild, and Gwendo-
line de Rothschild. Taken on the 25th wedding anniversary of Clarice and Alphonse 
Rothschild on November 20, 1937. Museum of Fine Arts, Boston. Image courtesy of 
Bettina L. Burr/Museum of Fine Arts, Boston.

Dagmar Eichberger
Figure 4.1: Christine de Pizan in her Study from Le livre de la Cité des Dames. Folio 3, 1460-1470. 

Parchment, 37.2cm × 26.5cm. Bibliothèque Royale de Belgique, Brussels, MS 9235-37.  
Image courtesy of the Bibliothèque Royale de Belgique. Copyright Bibliothèque 
Royale de Belgique.

Figure 4.2: Paris or Rheims, St. Margaret and the Dragon with a female donor from Book of Hours, 
Use of Rheims. Folios 156v-157, c.1440. Parchment, 18cm × 12.5cm. Kerry Stokes Collec-
tion, Perth. LIB.2013.224. Image courtesy of the Kerry Stokes Collection, Perth.

Figure 4.3: Paris or Rheims, Crucifixion with Mary, Saint John and a female donor from Book of 
Hours, Use of Rheims. Folio 161, c.1440. Kerry Stokes Collection, Perth. LIB.2013.224. 
Image courtesy of the Kerry Stokes Collection, Perth.

Figure 4.4: St. Barbara from the Rothschild Prayer Book. Folio 229v, c.1505-1510. Parchment, 
22.8cm  × 16cm. Kerry Stokes Collection, Perth. LIB.2014.017. Image courtesy of the  
Kerry Stokes Collection, Perth.

Figure 4.5: Vincenzo Foppa, Virgin and Child (Madonna del Libro). c.1460-68, Tempera on wood, 
37.5cm × 29.6cm. Pinacoteca del Castello Sforzesco, Milan. Image courtesy of Scala/
Art Resource, NY.

Figure 4.6: Raoul Lefèvre, Bruges, Caxton presenting the book to Margaret of York from Recueil des 
histoires de Troie. English. Leaf ¹[A]1, 1473-1474. Engraving, Huntington Library, San Marino, 
California. RB 62222. Image courtesy of the Huntington Library, San Marino, California.

Figure 4.7: Leandro Bassano, Portrait of a Widowed Woman in Prayer, first half of the seventeenth 
century. Oil on canvas, 105cm × 89cm. Private Collection.

Figure 4.8: Nicolas Finet, Margaret of York and the Seven Acts of Mercy from Benois seront les 
misericordieux. Folio 1, 1468-1477. Parchment, 37.2cm × 26.5cm. Bibliothèque Royale 
de Belgique, Brussels. MS 9296. Image courtesy of Bibliothèque Royale de Belgique. 
Copyright R Bibliothèque Royale de Belgique.



10 LIST OF FIGURES  

Figure 4.9: Nicolas Finet, Christ appears to Margaret of York from Le dialogue de la duchesse 
de Bourgogne à Jesus Christ. Folio 1v, after 1468. Parchment, 20.4cm × 13.8cm. British 
Library, London. Add. Ms. 7970. Image © The British Library Board, Add. Ms. 7970.

Figure 4.10: Netherlandish, Archduke Charles enthroned from Koorboek van Margareta van 
Oostenrijk (Choir book of Margaret of Austria). Folio 1v, c.1515. Parchment, 65cm × 
43.8cm. City Archives Mechelen, Mechelen. No inventory number. Image ©  
Stadsarchief Mechelen – City Archives Mechelen.

Libby Melzer
Figure 5.1: Central Italy, Page layout with a historiated initial of St Paul from St Paul, Epistles,  

Vulgate Bible [Glossed Epistles of St. Paul] with the Glossa ordinaria by Anselm  
of Laon. Folios 85v, c.1200. Parchment, 32cm  × 20.5cm. State Library of Victoria. 
RARESF 096 B47E. Image courtesy of the State Library of Victoria.

Figure 5.2a: 50x magnification from Glossed Epistles of St. Paul with the Glossa ordinaria by 
 Anselm of Laon. Folio 107, c.1200. Parchment 32cm × 20.5cm. State Library of Victoria. 
RARESF 096 B47E. Photograph by Libby Melzer. Image courtesy of the State Library 
of Victoria.

Figure 5.2b: 50x magnification from Glossed Epistles of St. Paul with the Glossa ordinaria by 
 Anselm of Laon. Folio 51, c.1200. Parchment 32cm × 20.5cm. State Library of Victoria. 
RARESF 096 B47E. Photograph by Libby Melzer. Image courtesy of the State Library 
of Victoria.

Figure 5.2c: 50x magnification from Glossed Epistles of St. Paul with the Glossa ordinaria by 
 Anselm of Laon. Folio 100v, c.1200. Parchment 32cm × 20.5cm. State Library of Victoria. 
RARESF 096 B47E. Photograph by Libby Melzer. Image courtesy of the State Library 
of Victoria.

Figure 5.2d: 50x magnification from Glossed Epistles of St. Paul with the Glossa ordinaria by 
 Anselm of Laon. Folio 48v, c.1200. Parchment 32cm × 20.5cm. State Library of Victoria. 
RARESF 096 B47E. Photograph by Libby Melzer. Image courtesy of the State Library 
of Victoria.

Figure 5.3: Relative sizes and sequence of skins in Glossed Epistles of St. Paul with the Glossa 
ordinaria by Anselm of Laon. c.1200. Image courtesy of Libby Melzer.

Figure 5.4a: Paris, Leviticus, Vulgate Bible, with commentary of Rabanus Maurus. Folio 8v, first 
quarter of the thirteenth century. Parchment, 31.5cm  × 25.5cm. State Library of 
Victoria. RARES 096 B47L. Image courtesy of the State Library of Victoria.

Figure 5.4b: Paris, Leviticus, Vulgate Bible, with the commentary of Rabanus Maurus. Folio 9, first  
quarter of the thirteenth century. Parchment, 31.5cm  × 25.5cm. State Library of 
 Victoria. RARES 096 B47L. Image courtesy of State Library of Victoria.

Figure 5.5a: Parchment surface showing velvet-like nap at 50x magnification in Leviticus, Vulgate 
Bible, with commentary of Rabanus Maurus. State Library of Victoria. RARES 096 
B47L. Photograph by Libby Melzer. Image courtesy of the State Library of Victoria.

Figure 5.5b: Parchment surface showing velvet-like nap at 50x magnification as observed in 
Leviticus, Vulgate Bible, with commentary of Rabanus Maurus, first quarter of the 



LIST OF FIGURES 11

thirteenth century. Parchment, 31.5cm × 25.5cm. State Library of Victoria. RARES 096 
B47L. Photograph by Libby Melzer. Image courtesy of the State Library of Victoria.

Figure 5.6: Relative sizes and sequences of skins in Leviticus, Vulgate Bible, with commentary of 
Rabanus Maurus, first quarter of the thirteenth century. Image courtesy of Libby Melzer.

Margaret M. Manion
Figure 6.1: Liège, Historiated initial ‘B’ for Psalm 1 in Ascension and Pentecost and Psalter, 
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tion. UniM Bail SpC/RB 39A/16. Image courtesy of Special Collections, Baillieu  Library.

Figure 8.4b: Biblical images and quotations from the Bible with source references, such as ‘Mathei 
iiii’ or ‘Gen iii’, from the Baillieu Hours. Folio avii, not before late 1507. Vellum, 18cm. 
Rare Books Collection, University of Melbourne, Victoria. G.F. Pendlebury Collection. 
UniM Bail SpC/RB 39A/16. Image courtesy of Special Collections, Baillieu Library.

Figure 8.5a: Baillieu Hours. Folio 3, not before late 1507. Vellum, 18cm. Rare Books Collection,  
University of Melbourne, Victoria. G.F. Pendlebury Collection. UniM Bail SpC/RB 39A/16. 
Photo by the author. Reproduced courtesy of Special Collections, Baillieu Library.

Figure 8.5b: Biblia Pauperum (‘Bible of the Poor’). Page g, fourteenth-century. The British Library, 
London. BL Blockbook C.9.d.2. Image © The British Library Board. C.9.d.2.

Figure 8.6: Greece, Supplément grec 1286 (‘The Synope Gospels’). Folio 29r, c.501-600, Parchment, 
30cm × 25cm. Bibliothèque nationale de France, Paris, Department of Manuscripts. 
Supplément grec 1286 - bifeuillet 29/31. Image courtesy of the Bibliothèque nationale 
de France.
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Figure 8.7a: Baillieu Hours. Folio 49v (detail), not before late 1507. Vellum, 18cm. Rare Books Col-
lection, University of Melbourne, Victoria. UniM Bail SpC/RB 39A/16. Photo by the 
author. Reproduced courtesy of Special Collections, Baillieu Library. G.F. Pendlebury  
Collection Photos by the author. Reproduced courtesy of Special Collections,  Baillieu 
Library.

Figure 8.7b: Baillieu Hours. Folio 60 (detail), not before late 1507. Vellum, 18cm. Rare Books 
 Collection, University of Melbourne, Victoria. UniM Bail SpC/RB 39A/16. Photo by the  
author. Reproduced courtesy of Special Collections, Baillieu Library. G.F. Pendlebury 
Collection Photo by the author. Reproduced courtesy of Special Collections, Baillieu 
Library.

Figure 8.7c: Baillieu Hours. Folio 50v (detail), not before late 1507. Vellum, 18cm. Rare Books 
 Collection, University of Melbourne, Victoria. UniM Bail SpC/RB 39A/16. Photo by the 
author. Reproduced courtesy of Special Collections, Baillieu Library. G.F. Pendlebury  
Collection Photos by the author. Reproduced courtesy of Special Collections,  
Baillieu Library.

Figure 8.7d: Baillieu Hours. Folio 51 (detail), not before late 1507. Vellum, 18cm. Rare Books 
 Collection, University of Melbourne, Victoria. UniM Bail SpC/RB 39A/16. Photo by the  
author. Reproduced courtesy of Special Collections, Baillieu Library. G.F. Pendlebury  
Collection Photos by the author. Reproduced courtesy of Special Collections,  
Baillieu Library.

Figure 8.8: Pilate with the Jewish Council (Destruction of Jerusalem) from Gillet and Germain 
Hardouyn, printers, Book of Hours (Use of Rome). Page miii, 1518. Vellum, 19.4cm × 
12.3cm  × 4.8cm. Art Gallery of Ballarat. Crouch Collection (Gift of Colonel R.A. 
Crouch (1944). Accession no. 1944.34. Photo by the author. Reproduced courtesy of 
the Art Gallery of Ballarat.

Figure 8.9: Gillet and Germain Hardouyn, printers. Book of Hours (Use of Rome). Page biiii, 1518. 
Vellum, 19.4cm × 12.3cm × 4.8cm. Art Gallery of Ballarat. Crouch Collection (Gift of 
Colonel R.A. Crouch, 1944). Accession no. 1944.34. Photo by the author. Reproduced 
courtesy of the Art Gallery of Ballarat.

8 Table 1: Comparison of the Text Sequence and Table of Contents in the Baillieu Hours.

Jan Fox
Figure 9.1: Tours, Frontispiece from Juvenal, Sixteen Satires (with marginal and interlinear gloss-

es). Folio 4, c.1472.Parchment, 30cm × 20.7cm. Kerry Stokes Collection, Perth. Acces-
sion number LIB.2014.230. Image courtesy the Kerry Stokes Collection.

Figure 9.2: Gasparinus Barzizius, Epistolae (Paris: Ulrich Gering, Martin Crantz and Michael  
Friburger). Folio 2, 1470. Parchment. The John Rylands Library, The University of 
Manchester, UK. R4452. Image © of the University of Manchester.

Figure 9.3: Jean Miélot, Presentation to Philip the Good from Traité sur l’oraison dominicale. 
Folio 1, after 1457. Parchment, 39.5cm × 28.5cm. Bibliothèque Royale, Brussels. MS 
9092. Image courtesy of the Bibliothèque Royale, Brussels. Image © Royal Library of 
Belgium.
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Figure 9.4: Presentation from Iohannes Bessarion, Orationes. Folio 4, 1470. Parchment, 13cm × 
8.5cm. Biblioteca Apostolica Vaticana, Rome. Vat. lat. 3586 human 15 JH. 08. Image © 
2017 Biblioteca Apostolica Vaticana, by permission of Biblioteca Apostolica  Vaticana, 
with all rights reserved.

Figure 9.5: Guillaume Fiche, Presentation from Rhetorica. Folio 1, 1471. Parchment, 29cm  × 
27.5cm. Fondation Martin Bodmer, Cologny, Switzerland. MS Cod. Bodmer 176. 
Image courtesy of Cologny (Geneva), Fondation Martin Bodmer (www.e-codices.
unifr.ch).

Figure 9.6: The chancellor orders a book from Giovanni Colonna, Mare historiarum. Folio 1, 
c.1455. Parchment. Bibliothèque Nationale de France, Paris. BnF MS lat. 4915. Image 
courtesy of the Bibliothèque Nationale de France.

Figure 9.7: Treaty from Jean Froissart, Chroniques. Folio 10v, c.1471. Parchment, 42cm × 31.5cm. 
The British Library, London. Harley MS 4380. Image © The British Library Board, 
Harley MS 4380.

Figure 9.8: Tours, Two figures (detail) from Juvenal, Sixteen Satires. Folio 4, c.1472. Parchment, 
30cm × 20.7cm. Kerry Stokes Collection, Perth. Accession number LIB.2014.230. Im-
age courtesy of the Kerry Stokes Collection.

Figure 9.9: Tours, Initial, Satire 11, from Juvenal, Sixteen Satires. Folio 84, c.1472. Parchment, 
30cm × 20.7cm. Kerry Stokes Collection, Perth. Accession number LIB.2014.230. Im-
age courtesy of the Kerry Stokes Collection.

Hilary Maddocks
Figure 10.1: Thielman Kerver, Paris. Book of Hours, Use of Rome, Paris. 1522. Parchment, 22.5cm × 

14.8cm. Kerry Stokes Collection, Perth. LIB.2015.051. Image courtesy of the Kerry 
Stokes Collection, Perth.

Figure 10.2: Thielman Kerver, Paris. Flight into Egypt from Book of Hours, Use of Rome. Fo-
lios G4v-G5, 1522. Parchment, 22.5cm  × 14.8cm. Kerry Stokes Collection, Perth. 
LIB.2015.051. Image courtesy of the Kerry Stokes Collection, Perth.

Figure 10.3: Thielman Kerver (printed by Yolande Bonhomme), Hor(a)e beat(a)e Marie virginis 
ad vsum fratrum predicatorum, ordinis sancti dominici. Folio 3, 1542. Staatsbibliothek, 
Berlin. DV 7260. Image courtesy bpk/Staatsbibliothek zu Berlin.

Figure 10.4: Thielman Kerver, Paris. Tree of Jesse and Annuciation from Book of Hours, Use of 
Rome. Folios C5v-C6, 1522. Parchment, 22.5cm  × 14.8cm. Kerry Stokes Collection, 
Perth. LIB.2015.051. Image courtesy of the Kerry Stokes Collection, Perth.

Figure 10.5: Thielman Kerver, Paris. Creation scenes in the borders, Gospel readings from 
Book of Hours, Use of Rome. Folios C3v-C4, 1522. Parchment, 22.5cm  × 14.8cm. 
Kerry Stokes Collection, Perth. LIB.2015.051. Image courtesy of the Kerry Stokes 
Collection, Perth.

Figure 10.6: Thielman Kerver, Paris. Dance of Death (townswoman and infant) border images, 
Office of the Dead from Book of Hours, Use of Rome. Folio M6v, 1522. Parchment, 
22.5cm × 14.8cm. Kerry Stokes Collection, Perth. LIB.2015.051. Image courtesy of the 
Kerry Stokes Collection, Perth.

www.e-codices.unifr.ch
www.e-codices.unifr.ch
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Figure 10.7: Thielman Kerver, Paris. Month of November, age of 66, Calendar from Book of 
Hours, Use of Rome. Folios B4v-B5, 1522. Parchment, 22.5cm × 14.8cm. Kerry Stokes 
 Collection, Perth. LIB.2015.051. Image courtesy of the Kerry Stokes Collection, Perth.

Figure 10.8: Germany, Printed by Thielman Kerver, Paris. Death of Uriah, Penitential Psalms from 
Book of Hours, Use of Rome. Folios I3v-I4, 1522. Parchment, 22.5cm × 14.8cm. Kerry Stokes 
Collection, Perth. LIB.2015.051. Image courtesy of the Kerry Stokes Collection, Perth.

Figure 10.9: Lucas Cranach the Elder, Christ Crowned with Thorns, c.1509. Woodcut print, 25cm × 
17cm. National Gallery of Art, Washington, Rosenwald Collection. Accession  Number 
1949.14.9. Image courtesy the National Gallery of Art, Washington.

Figure 10.10: Germany, Printed by Thielman Kerver, Paris. Annunciation to the Shepherds, Hours 
of the Virgin from Book of Hours, Use of Rome. Folios E8v-F1, 1522. Parchment, 
23.7cm × 16cm. Kerry Stokes Collection, Perth. LIB.2015.051. Image courtesy of the 
Kerry Stokes Collection, Perth.

Miya Tokumitsu
Figure 11.1: Paduan?, Writing Casket, c.1500. Bronze, 9.3cm × 23cm × 13.5cm. Kerry Stokes Collection, 

Perth. Accession Number AA.2014.026. Image courtesy of Kerry Stokes Collection.
Figure 11.2: Model attributed to Severo Calzetta da Ravenna, Front panel of a writing box decorated 

with centaurs and nymphs, sixteenth century. Copper alloy, 6.5cm × 20.5cm. The Metro-
politan Museum of Art, New York, Robert Lehman Collection, 1975. Accession Number 
1975.1.1332. Image © The Metropolitan Museum of Art. Image source: Art Resource, NY.

Figure 11.3: Paduan, Writing Casket, c.1500. Bronze, 7.8cm × 20.3cm × 12cm, National Gallery of 
Art, Washington, Samuel H. Kress Collection, Accession Number 1957.14.61, Image 
courtesy of National Gallery of Art, Washington.

Figure 11.4: Paduan, Sand Box, c.1500. Bronze/Black lacquer over medium brown bronze, 8cm × 
10.6cm × 9.4cm. National Gallery of Art, Washington, Samuel H. Kress Collection, 
Accession Number 1957.14.62, Image courtesy National Gallery of Art, Washington.

Figure 11.5: Vittore Carpaccio, Vision of St. Augustine/St Augustine in His Study, 1502. Tempera on 
canvas, 141cm × 210cm. Scuola di San Giorgio degli Schiavoni, Venice. Image courtesy 
of Cameraphoto Art, Venice/Art Resource, NY.

Figure 11.6: Albrecht Dürer, St Jerome in His Study, 1514. Engraving, 25.4cm × 19cm. National Gal-
lery of Art, Washington. Gift of R. Horace Gallatin, Accession Number 1949.1. Image 
courtesy National Gallery of Art, Washington.

Figure 11.7: Asia Minor, Garland sarcophagus, c.150–80. Dokimeion marble, 83.5cm × 143.35cm × 
69.85cm. The Walters Art Museum, Baltimore. Object number object 23.29. Image 
courtesy The Walters Art Museum, Baltimore.

Figure 11.8: Roman, Spinario, first century BCE. Bronze, 73cm. Musei Capitolini, Rome. Inventory 
Number MC1186. Image courtesy of Scala/Art Resource, NY.

Figure 11.9: Workshop of Severo Calzetta da Ravenna(?), Spinario, mid-sixteenth century. Bronze, 
16.2cm × 8.6cm × 11.7cm. The Metropolitan Museum of Art, New York, The Friedsam 
Collection, Bequest of Michael Friedsam, 1931. Accession Number 32.100.170. Image 
courtesy the Metropolitan Museum of Art, New York.
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Callum Reid
Figure 12.1: Italy, Cassone, late sixteenth century. Walnut, 71cm × 183.5cm × 58cm. Kerry Stokes 

Collection, Perth. Accession Number AA.2014.030. Image courtesy of the Kerry 
Stokes Collection.

Figure 12.2: Bartolomeo di Giovanni, Procession of Thetis, c.1490-1500. Tempera on wood, 
42cm × 150cm. Musée du Louvre, Paris. Inventory Number RF 1346. Image cour-
tesy Musée du Louvre, Paris. © RMN-Grand Palais (Musée du Louvre)/Stéphane 
Maréchalle.

Figure 12.3: Italy (Tuscany or Rome?), Cassone, c.1550–80 (rebuilt, with later additions). Walnut, 
carved and partially gilded, 70.5cm × 149.8cm × 45.7cm. Metropolitan Museum of 
Art, New York. Robert Lehman Collection, 1975, Accession Number:1975.1.1939. Im-
age courtesy of the Metropolitan Museum of Art, New York.

Figure 12.4: Roman, Sarcophagus of Quinta Flavia Severina. relief with Nereid and Triton, third 
century. Museo Capitolino, Rome. Accession Number NCE88. Image courtesy Lan-
mas/Alamy Stock Photo.

Figure 12.5: Italy, Cassone, detail of end panel, late sixteenth century. Walnut, overall 71cm  × 
183.5cm × 58cm. Kerry Stokes Collection, Perth. Accession Number AA.2014.030. Im-
age courtesy of the Kerry Stokes Collection.

Figure 12.6: Italy (Tuscany or Rome?), Cassone with Tritons and Nereids, detail of end panel. 
Walnut, carved and partially gilded, c.1550-80 with later additions, overall 70.5cm × 
149.8cm × 45.7cm. Metropolitan Museum of Art, New York. Robert Lehman Collec-
tion, 1975. Acc. no. 1975.1.1939. Image courtesy of the Metropolitan Museum of Art, 
New York, www.metmuseum.org.

Figure 12.7: Antonio Salamanca (publisher), Scipio et Hannibal coloquuntur (‘The meeting of 
Scipio and Hannibal’), detail, 1541. Engraving, 39.3cm  × 55.7cm. British Museum, 
London. Museum Number H,7.46. Image © Trustees of the British Museum.

Figure 12.8: Valenti family coat of arms from Angelo Maria da Bologna,Araldo nel quale si ve-
dono delineate e colorite le armi de’ potentati e sovrani d’Europa. Folio 67, c.1715 or 
early eighteenth century. Drawing with body colour. Biblioteca Estense universitar-
ia, Modena. Inventory number: gamma.i.2.23 = cam.766Su. Image: Concessione del 
Ministero dei beni e delle attività culturali e del turismo.

Figure 12.9: Italy, Cassone, second half of sixteenth century. Walnut, 67cm  × 172cm  × 55cm. 
Bohdan and Varvara Khanenko Museum of Art, Kiev. Inventory Number MK 21. Im-
age reproduced with permission © the Bohdan and Varvara Khanenko Museum of 
Arts (Kyiv, Ukraine).

Ursula Betka
Figure 13.1: Master of Cabassers or Mateu Ortoneda, The Dormition of the Virgin, 1410-1415. Tem-

pera and gold on wood panel, 170.8cm × 97cm. Kerry Stokes Collection, Perth. Acces-
sion number 2014.016. Image courtesy of the Kerry Stokes Collection.

Figure 13.2: Master of Cabassers or Workshop of Mateu Ortoneda, Altarpiece of The Seven 
Joys of the Mother of God, c.1415. Tempera and gold on wood panel. Church of the 

www.metmuseum.org
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Nativity, Cabassers (Priorat), Tarragona, Spain. Image courtesy of User: Enfo (Own 
work) [CC BY-SA 4.0 (http://creativecommons.org/licenses/by-sa/4.0)], via Wiki-
media Commons.

Figure 13.3: Master of Cabassers or Mateu Ortoneda, The Dormition of the Virgin (reverse),  
1410-1415. Tempera and gold on wood panel, 170.8cm × 97cm. Kerry Stokes Collection, 
Perth. Accession Number 2014.016. Image courtesy of the Kerry Stokes Collection.

Figure 13.4: Jacopo Torriti, Dormition of the Virgin, 1295. Mosaic. Apse of the Basilica of Santa 
Maria Maggiore, Rome. Image courtesy of Granger Historical Picture Archive/Alamy 
Stock Photo.

Figure 13.5: Mateu Ortoneda (signed), Altarpiece of The Mother of God of Solivella from the 
Chapel of Solivella Castle, c.1415. Museu Diocesà de Tarragona, Spain. Núm. inventari 
1848 a 1856, Spain. Image courtesy of User: ermell (Own work) [CC BY-SA 4.0 (http://
creativecommons.org/licenses/by-sa/4.0)], via Wikimedia Commons.

Figure 13.6: Pere Nicolau attributed, The Mother of God, 1390-1408. Oil on panel, 377cm × 309cm. 
Museu de Bellas Artes de Valencia, Spain. Image courtesy of © User: Joanbanjo/ 
Wikimedia Commons/CC-BY-SA-3.0.

Larry Silver
Figure 14.1: Pieter Brueghel the Younger, Calvary or Crucifixion, signed and dated 1615. Oil on oak 

panel, 99.9cm × 147cm. Kerry Stokes Collection, Perth. Accession number 2014.113. 
Image courtesy of the Kerry Stokes Collection, Perth.

Figure 14.2: Lucas van Leyden, Golgotha, dated 1517. Engraving, 28.9cm  × 41.3cm (trimmed  
within plate mark). National Gallery of Art, Washington, Accession No.1943.3.5630, 
Rosenwald Collection. Image courtesy of the National Gallery of Art, Washington.

Figure 14.3: Herri met de Bles, The Way to Calvary, c.1535. Oil on wood panel, 82.2cm × 114.3cm. 
Princeton University Art Museum. Museum purchase, gift of the Friends of  
Princeton University Art Museum, 1950-1. Image courtesy of Princeton University 
Art  Museum/Art Resource, NY.

Figure 14.4: Pieter Brueghel the Younger, Crucifixion, c.1617. Oil on panel, 82 × 123cm. Museum of 
Fine Arts (Szépmüvészeti Muzeum), Budapest. Image courtesy of Erich Lessing/Art 
Resource, NY.

Figure 14.5: Jan Brueghel the Elder, Crucifixion, c.1595. Oil on copper, 26cm  × 35cm.  
Kunsthistorisches Museum, Vienna. Image courtesy of Erich Lessing/Art Resource, NY.

Figure 14.6: Jan Brueghel the Elder, Crucifixion, 1598. Oil on copper, 26.2cm  × 55.4cm. Alte 
 Pinakothek, Munich. Inv. 823. Image courtesy of bpk Bildagentur/Alte Pinakothek, 
Bayeriche Staatsgemaeldesammlungen, Munich/Art Resource, NY.

Figure 14.7: Pieter Bruegel the Elder, The Way to Calvary, 1564. Oil on oak panel, 124cm × 120cm. 
Kunsthistorisches Museum, Vienna. Image courtesy of bpk Bildagentur/Kunsthis-
torisches Museum, Vienna/Lutz Braun/Art Resource, NY.

Figure 14.8: Pieter Brueghel the Younger, signed, The Way to Calvary, dated 1603. Oil on panel, 
106.8cm × 161.5cm. Koninklijk Museum voor Schone Kunsten, Antwerp (KMSKA). 
Accession number 31. Image courtesy of Peter Horree/Alamy Stock Photo.

http://creativecommons.org/licenses/by-sa/4.0
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Figure 14.9: Master of the Brunswick Monogram, Entry of Jesus into Jerusalem, c.1535-40. Oil on 
panel, 83.3cm × 102.5cm. Staatsgalerie, Stuttgart. Image courtesy bpk / Staatsgalerie 
Stuttgart (70166981).

Figure 14.10: Aegidius Sadeler II after Bartholomeus Spranger, Portrait of Pieter Bruegel the 
Younger, 1606. Engraving, 30.6cm × 21.3cm. Image courtesy of Artokoloro Quint Lox 
Limited/Alamy Stock Photo.

Charles Zika
Figure 15.1: Nuremberg in Hartmann Schedel’s Liber Chronicarum. Folios 99v-100, 1493. Wood-

cut, 48.3cm. Rare Books Collection, University of Melbourne. UniM Bail SpC/RB 
62FF/1. Image courtesy of Special Collections, Baillieu Library.

Figure 15.2: Runners’ costume for 1524, with the arms of captains Paulus Grundherr, Hans  
Rietter and Endres Vocker; the 1524 float depicting an elephant and castle, in  
Schembart Buch (The Book of the Nuremberg Shrovetide Carnival). Folio 59v, 
c.1540. Paper, 32.8cm  × 21cm. Kerry Stokes Collection, Perth. Accession number 
LIB.2006.088. Image courtesy of the Kerry Stokes Collection.

Figure 15.3: Runners’ costumes for 1463, with the arms of captains Sebald Halbwachs and  
Michel Baumgartner, in Schembart Buch. Folio 16v, c.1540. Paper, 32.8cm × 21cm. 
Kerry Stokes Collection, Perth. Accession number LIB.2006.088. Image courtesy of 
the Kerry Stokes Collection.

Figure 15.4: Runners’ costume for 1475, with the arms of captains Hans and Benedict Frey; 
the 1475 dragon float, in Schembart Buch. Folios 28v-29, first series, c.1540. Paper, 
32.8cm × 21cm. Kerry Stokes Collection, Perth. Accession number LIB.2006.088. Im-
age courtesy of the Kerry Stokes Collection.

Figure 15.5: Altvater costume of 1492, in Schembart Buch. Folio 32v, c.1540. Paper, 32.8cm × 21cm. 
Kerry Stokes Collection, Perth. Accession number LIB.2006.088. Image courtesy of 
the Kerry Stokes Collection.

Figure 15.6: Moritz Fürer and Wilhelm Trainer as knights jousting in a mock tournament with 
fools as their assistants, in Schembart Buch. Folios 71v-72, c.1540. Paper, 32.8cm × 
21cm. Kerry Stokes Collection, Perth. Accession number LIB.2006.088. Image cour-
tesy of the Kerry Stokes Collection.

Figure 15.7: Butchers’ Dance, in Schempart Buech. Folio I, mid-16th century. Stadtbibliothek, 
Nuremberg. Nor. K. 444. Image courtesy of the Stadtbibliothek Nürnberg.

Figure 15.8: Runners’ costume for 1449, with the arms of captain Cuntz Eschenloher; a tub of 
fish, in Schembart Buch. Folio 6v, c.1540. Paper, 32.8cm × 21cm. Kerry Stokes Collec-
tion, Perth. Accession number LIB.2006.088. Image courtesy of the Kerry Stokes 
Collection.

Figure 15.9: Runners’ costume for 1458, with the arms of captain Hainrich Rumell, in Schembart 
Buch. Folio 11v, c.1540. Paper, 32.8cm × 21cm. Kerry Stokes Collection, Perth. Acces-
sion number LIB.2006.088. Image courtesy of the Kerry Stokes Collection.

Figure 15.10: Runners’ costume for 1489, with the arms of captains Jobst Dopler, Jörg Ketzel, 
and Sebald Tucher, in Schembart Buch. Folio 29v, second series, c.1540. Paper, 
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32.8cm × 21cm. Kerry Stokes Collection, Perth. Accession number LIB.2006.088. 
Image courtesy of the Kerry Stokes Collection.

Figure 15.11a: Giant in a castle sticking fools in his pouch (detail), in Schembart Buch. Folio 44, 
second series, c.1540. Paper, 32.8cm × 21cm. Kerry Stokes Collection, Perth. Acces-
sion number LIB.2006.088. Image courtesy of the Kerry Stokes Collection.

Figure 15.11b: The float of 1516, showing a horned devil devouring souls (detail), in Schembart Buch. 
Folio 51v, second series, c.1540. Paper, 32.8cm × 21cm. Kerry Stokes Collection, Perth. 
Accession number LIB.2006.088. Image courtesy of the Kerry Stokes Collection.

Figure 15.12: Runners’ costume for 1539, with the arms of captains Jacob Muffel, Joachim  
Tetzel and Martin von Plowen; the float for 1539, a ship of fools with Pastor  
Andreas Osiander, in Schembart Buch. Folios 60v-61, c.1540. Paper, 32.8cm × 21cm. 
Kerry Stokes Collection, Perth. Accession number LIB.2006.088. Image courtesy of 
the Kerry Stokes Collection.

Figure 15.13: The storming of the 1539 float, a ship of fools in the Nuremberg market place, in 
Schempart Buech. Folio II, mid-sixteenth century. Stadtbibliothek, Nuremberg. Nor. 
K. 444. Image courtesy of the Stadtbibliothek Nürnberg. 
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1.  Legacies of early European art in 
Australian collections
Anne Dunlop

Dunlop, Anne (ed.), Antipodean Early Modern. European Art in Australian  
Collections, c. 1200–1600, Amsterdam University Press, 2018 

doi: 10.5117/9789462985209/ch01

Abstract 
Australia has rich collections of medieval and early-modern European art. Although not al-
ways well known outside the country, they are the legacy of a strong tradition of private and 
public collecting and bequests. This essay is intended as an introduction to this history, from 
the Felton Bequest of the early twentieth century, to the recent acquisitions of the Kerry Stokes 
Collection. It also introduces the legacy of art history around the Herald Chair of Fine Arts at 
the University of Melbourne, as well as the major themes and subjects of the rest of the book.

Keywords: Art Collecting, Australia; Kerry Stokes Collection; Felton Bequest;  Medieval art; 
Renaissance art; Herald Chair of Fine Arts

The objects discussed in this book are likely to 
surprise many people. Most of them were fea-
tured in an exhibition called An Illumination: 
the Rothschild Prayer Book and Other Works from 
the Kerry Stokes Collection, c.1280–1685, held at 
the University of Melbourne in late 2015. The 
sixty-one objects exhibited ranged from manu-
scripts to stained glass and panel paintings, 
and were drawn from one of the great private 
collections of European medieval art: the Kerry 
Stokes Collection of Perth, Western Australia. 
Many of the essays here began as public lectures 
associated with the exhibition, while others  
developed in response to the objects presented 
and their links to other artworks in local and 
national collections.

At the centre of the exhibition was one of 
the most extraordinary European manuscripts 
that has come down to us. The Rothschild 

Prayer Book runs to 254 folios and was written 
and illuminated by the most important Neth-
erlandish artists of the early sixteenth century; 
individual leaves were done by Gerard David 
among others ( Figure 1.1). The manuscript has 
been linked to the immediate circle of Mar-
garet of Austria, daughter and sister of Holy 
Roman Emperors, Regent of the Netherlands, 
and an important patron of art in general and 
of manuscripts in particular. But its exact pa-
tronage and date of production are uncertain. 
It is one of a cluster of beautiful and lavish 
manuscript books created for the highest court 
 circles of sixteenth-century Europe.1

Until fairly recently, the Kerry Stokes Collec-
tion was not widely known beyond Australia. In 
2014, however, when the collector acquired the 

1 Manion, An Illumination.
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Figure 1.1: Gerard David et al. Virgin and Child and Landscape from the Rothschild Prayer Book. Folios 197v–198r, c.1505. Tempera on parchment, 
each folio 22.8cm × 16cm. Kerry Stokes Collection, Perth.
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Prayer Book for more than 13.5 million US dol-
lars, it made international news. The sale price 
set a new record for a manuscript at auction, 
and it was widely covered in the art press and 
beyond.2 Many of the news reports suggest bee-
musement, not only at the cost, but that Europe-
an art of any sort should be found in Australia in 
the first place, let alone in Perth, sometimes said 
to be the most remote capital city on the planet.

Yet the Prayer Book is only one of the many 
important medieval and early-modern Euro-
pean art objects in the Stokes Collection and 
elsewhere in Australia. To take a single case, 
the National Gallery of Victoria in Melbourne 
(‘NGV’) houses portraits by Rembrandt and El 
Greco (Figure 1.2), a bust of Cardinal Richelieu 

by Bernini, and history paintings by Tiepolo, 
Titian, and Veronese; it has an early Paolo Uc-
cello, Renaissance maiolica and gilded glass rel-
iquaries from fourteenth-century Italy; medie-
val French and Spanish sculpture, a tiny Man of 
Sorrows by Memling (Figure 1.3) and enormous 
Flemish polyptych altarpieces.3 These and 
other national collections in  Australia have 
encouraged a rich public interest in art and an 
important tradition of writing and research on 
early European art and culture. It is the goal 
of this book to make this artistic legacy and 
these holdings better known, beginning with 
the Stokes Collection itself, as well as to show-
case the tradition of art-historical scholarship 
and the range of current research and inquiry 
in this country. The hope is to encourage fur-
ther work on these extraordinary collections, 
as much still remains to be explored.4

The historical richness of Australia’s public 
collections is largely due to a series of impor-
tant private patrons and bequests. In repeat-
edly allowing generous loans from his collec-
tion to public museums and institutions, Kerry 
Stokes follows a notable line of private collec-
tors and donors. The city of Melbourne and the 
state of Victoria are particularly rich, largely 
because of a man called Alfred Felton (1831–
1904), who bequeathed his enormous fortune 
to found a philanthropic trust there.5 Felton 

▾	 Figure 1.2: El Greco. Portrait of a Cardinal. c.1600. 
Oil on canvas, 57cm × 46.0cm. National Gallery of 
Victoria, Melbourne. Felton Bequest 1950, 2253–4.

2 See for instance: Vogel, ‘Renaissance Prayer Book is 
Set for Auction’ and ‘Christie’s Old Master Week achieves 
$68 million in New York’.

3 See Gott and Benson, Painting and Sculpture Before 
1800 and Hoff, European Paintings before 1800 for an intro-
duction to the NGV collections; and Wilson, Italian Maiolica  
for the maiolica holdings.
4 Kisler, Angels & Aristocrats, has written a fundamen-
tal study and survey of European art in New Zealand public 
collections. Partly because of much greater number and 
types of objects, there is as yet no similar overview of Aus-
tralian holdings.
5 John Poynton, ‘Alfred Felton and the Art of Making Be-
quests,’ and Alison Inglis, ‘Alfred Felton as a Collector of Art,’ 
in Grimwade and Vaughan, Great Philanthropists on Trial, 
pp. 36 and 37–56; Hoff, European Paintings before 1800. For 
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was born in England, but in 1851 a gold rush be-
gan in Victoria, and Felton was one of the many 
thousands who shipped out from all over the 
world hoping to strike it rich in the Australian 
goldfields. He would instead make a fortune in 
business, and he began to collect art. The initial 
net funding for the Felton bequest was almost 
400 000 pounds, with half of it earmarked for 
the city’s art gallery, which had been founded 
in 1861. Felton’s own art collection was also giv-
en to the institution. Less than twenty years af-
ter Felton’s death, the NGV was spending more 
on acquisitions than even London’s National 
Gallery. To date, the Felton Bequest has been 
used to buy more than 15 000 works of art with 
some of the greatest artists of Renaissance and 
Baroque Europe well represented (Figure 1.4).

Other museums in Victoria and across Aus-
tralia have also benefited from private donors 
and patrons, with the relatively portable man-
uscripts, prints, and rare books particularly 
well represented. The State Library of Victoria 
houses both medieval European manuscripts 
and a significant incunabula collection. It holds  
one of only three existing complete copies of 
the first printing of Euclid’s Elementa (1482), 
for instance, acquired as part of the collec-
tion of the engineer Robert Carl Sticht.6 The 
University of Melbourne has prints and draw-
ings by Albrecht Dürer, Jacques Callot, Diana 
Mantuana and Marcantonio Raimondi, among 
many others, formed around the gift of Dr. 
John Orde Poyton in 1959 (Figure 1.5).7 The 

politician and collector Richard Crouch (1868–
1949) left a collection of European manuscripts 
and incunabula to the Art Gallery of Ballarat, 
west of Melbourne.8 Nationally, the Art Gall-
lery of South Australia in Adelaide holds Old 
Master works from Tudor portraits to Ruisdael 
landscapes; there are bequest works by Sano 
di Pietro, Titian, and Ter Brugghen in the Art 
Gallery of New South Wales, and the list could 

manuscripts acquired though the Felton bequest: Manion, 
The Felton Illuminated Manuscripts in the National Gallery 
of Victoria. The essays in Grimwade and Vaughan are a good 
introduction to private bequests to Australian collections; 
and although the interest here is on European holdings, a 
similar point can be made for other fields in Australia, in-
cluding Chinese and Indigenous Australian works.
6 Lowe, ‘The Robert Carl Sticht Collection: A Forgotten 
Legacy’.
7 Stone and Jaehrling, Print Matters at the Baillieu.

◂	  Figure 1.3: Hans Memling. Man of Sorrows in the Arms of the Virgin. c.1475–9. Oil on panel, 27.4cm × 19.9cm. National 
Gallery of Victoria, Melbourne. Felton Bequest, 1924, 1335–3.

Figure 1.4: Andrea del Sarto. Figure Study for a Saint John 
the Baptist. c.1517. Red chalk on paper, approximately 
38.5cm × 18.8cm. National Gallery of Victoria, Melbourne, 
Felton Bequest 1936, 351–4.

8 These and twenty-seven manuscripts in the State Li-
brary have been digitized and can be accessed online. See 
also Manion and Vines, Medieval and Renaissance Illumi-
nated Manuscripts in Australian Collections; and Manion, 
Vines, and de Hamel, Medieval and Renaissance Manu-
scripts in New Zealand Collections.
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be easily extended to collections in Perth,  
Brisbane, Canberra, and elsewhere.9

The essays here pick up on the range and 
richness of these European art collections, 
with the Stokes Collection at the centre of 
them. They are also however, a record of a leg-
acy of art-historical scholarship and collabora-
tion that spans many years. When the Stokes 
Collection successfully acquired the Rothschild 
Prayer Book, one of the first people to hear 
the news was Professor Margaret M. Manion, 
Emeritus of the University of Melbourne and 
Herald Professor of Fine Art there from 1979 

until 1995. Manion has been working on Euro-
pean manuscript and book culture for many 
decades, and she has known and worked with 
Kerry Stokes for almost two. She was the force 
behind An Illumination; she wrote the intro-
duction to the Prayer Book manuscript in the 
beautiful catalogue of the exhibition, and, with 
her colleague Charles Zika, she co-authored a 
study of some of the most important manu-
scripts in the Stokes Collection.10 Manion’s 
international career has brought her into con-
tact with objects and specialists around the 
world; yet if many of the authors in this book 
are affiliated in some way with the University 
of Melbourne, it is not only because of the city 

Figure 1.5: Diana Mantuana after Giulio Romano. Latona Giving Birth to Apollo and Diana on the Island of Delos, c.1570. 
Engraving, 25.4cm × 38.2cm. Baillieu Library Print Collection, University of Melbourne. Gift of Dr. J. Orde Poyton 1958.

9 For an introduction to some of the bequests in these 
collections: Christopher Menz, ‘The Elder and Morgan 
Thomas Bequests at the Art Gallery of South Australia,’ 
and Edward Capon, ‘The James Fairfax Collection’, both 
in Grimwade and Vaughan, Great Philanthropists on Trial, 
pp. 113–125 and 126–135.

10 Manion, An Illumination; Manion and Zika, Celebrat-
ing Word and Image 1250–1600: Illuminated Manuscripts 
from the Kerry Stokes Collection.
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and university’s rich collections. Together with 
Joseph Burke and Jaynie Anderson, her prede-
cessor and successor as Herald Chair of Fine 
Arts, Manion and her colleagues at Melbourne 
have fostered and trained generations of emi-
nent medieval and early-modern  European 
art historians and manuscript specialists. Thus 
the essays here attest to this tradition of schol-
arship on  European art and culture, and to 
 intellectual friendships, both local and inter-
national, that have grown over many years.

The studies that follow are also intended 
to suggest some of the themes, problems, and 
questions in early modern art history as it is 
currently practiced in Australia and elsewhere. 
This is a further reason for this book, and a 
major difference from the catalogue work. As 
will become apparent, the authors represent 
a range of approaches and research meth-
ods. They hold different and even contradic-
tory views on many issues, beginning with the 
original circumstances of the Rothschild Prayer 
Book commission. The first essays, by Kay Sut-
ton and Kate Challis, focus on that book: the 
circles of patrons and artists that surrounded 
its creation, its extraordinary imagery, and its 
later history as a particularly important kind of 
cultural capital. Together they outline what we 
know, and what we would like to know, about 
the manuscript. The next essay, by Dagmar 
Eichberger, moves to the larger court context of 
collecting and reception in which such luxury 
objects were created. Eichberger takes up the 
case of Margaret of Austria, sometimes put for-
ward as the original patron of the Prayer Book, 
and her relative Margaret of York, Duchess 
of Burgundy, in order to explore how female 
collectors both participated in the market for 
books and manuscripts and were represented 
within it.

The Rothschild Prayer Book was made more 
than half a century after the advent of mov-
able type printing, and as a Book of Hours 

illuminated by hand, it came at the end of a 
long development in manuscript culture. The 
next essays open onto this moment of transi-
tion from manuscript to print, including the 
materials and technologies involved in the 
shift. Exploring two early thirteenth-century  
manuscripts now in the State Library of  
Victoria, Libby Melzer reveals how parchment 
can provide clues to the rise of large-scale book 
production in medieval Europe. The first book, 
an Epistles of Saint Paul, emerges as the prod-
uct of a small-scale monastic scriptorium with 
materials linked to the local agricultural cycles; 
the second, a Leviticus, was instead a prod-
uct of the streamlined and urban mass mar-
ket coming into being around the court and  
university in Paris. In the following essay,  
Margaret M. Manion looks at the early forms of 
the Book of Hours by focusing on two manu-
scripts from the years on either side of 1300, 
the Liège Psalter Hours and the Aspremont-
Kieveraing Psalter-Hours in the State Library 
of Victoria and the National Gallery of Victoria 
respectively. Manion considers what endured, 
and what changed, over the long life of the 
Book of Hours form.

The following chapters turn to a series of 
important single case studies. Most are drawn 
from fifteenth- and sixteenth-century France 
and the essays are ordered roughly by chronol-
ogy. Elaine Shaw’s essay picks up the theme 
of urban versus other production centres dis-
cussed in Melzer’s paper, but at a later moment 
of development, moving into the 1470s. Shaw’s 
focus is on manuscript production beyond Par-
is, and she uses the elegant Breviary made for a 
high-ranking ecclesiastic, Prior François Robert, 
Canon of Bourges, to explore some of the chal-
lenges and innovations that emerged in smaller 
art centres. Bernard Muir looks at the changes 
in format and organization in Books of Hours 
that came in the transition from handwork  
to print. He discusses two sixteenth-century 
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examples made in France, both now in  
Victorian collections, to show how the border 
decorations of these printed works were adapt-
ed, borrowed, and circulated from one pub-
lisher to another and one edition to the next, 
even over several decades. Jan Fox examines the 
intriguing 1472 case of an early printing house, 
the Sorbonne Press at the University of Paris, 
issuing a manuscript presentation copy of the 
Satires by the Roman writer Juvenal alongside 
the printed edition. The manuscript copy was 
presented to the new Royal Chancellor, Pierre 
Doriole, and includes an unusual image of him 
at the beginning of the book. Fox explores this 
image as a homage and appeal to the Chancel-
lor from the scholarly promotors of the Press. 
In the last  essay in this section, Hilary Mad-
docks examines a Book of Hours printed by 
the Paris-based publisher Thielman Kerver in 
1522. The book had elaborate metalcut illustra-
tions and borders, but the copy in the Stokes 
Collection also includes hand-painted initials 
and scenes. Maddocks discusses the designers 
and artists who worked on the book, and she 
traces the role of decoration, both manual and 
mechanical, in the market for printed books, 
including in Kerver’s own successful publish-
ing ventures. Together the essays in this section 
reveal the small and interconnected worlds of 
early publishing and production both in Paris 
and beyond it, and some of the ways that the 
advent of printing changed both the form and 
the content of even long-standing genres and 
types.

The final essays move to the larger world of 
objects and rituals in which early books were 
consumed and collected. Miya Tokumitsu’s 
 essay centres on a small bronze casket with 
classicising decoration and the arms of the Pic-
colomini family of Renaissance Siena; two men 
of the family became Popes Pius II and Pius III. 
Tokumitsu discusses the role of such miniature 
luxury objects in early collections, and in the 

studies and private spaces where books were –  
more or less ostentatiously – consulted and 
read. She also shows how, for all its illustri-
ous provenance, the casket and objects like it 
were assembled in a kind of mix-and-match 
of standardized elements, very much like the 
manuscripts and incunabula that would have 
surrounded it.

In the next essay, Callum Reid examines 
another chest with classicizing decoration, a 
cassone, or wedding chest, made in Italy in the 
later 1500s. Reid argues that it can be linked to 
the Valenti family of Umbria and he traces the 
place of such lavish chests in both Renaissance 
family rituals and the later history of taste. One 
theme that emerges here is the importance of 
artworks produced to mark weddings, funer-
als, and other milestones in families and clans, 
and it is central to the next chapter, by Ursula 
Betka. Where Tokumitsu and Reid examine 
objects from domestic space, Betka looks at a 
public commission, a Catalonian altarpiece of 
the Dormition of the Virgin, made in the early 
fifteenth century, connected to the circle of the 
artist Mateu Ortoneda. Drawing on close read-
ing of the imagery and on contemporary sourc-
es on liturgy and devotion, Betka argues that 
the panel should be linked to the Viscounts of 
Cabrera of Blanes, and she explores how it gave 
shape to their hopes and fears, earthly and oth-
erwise.

The last two chapters in the book return to 
northern Europe and the Netherlands, where 
the Rothschild Prayer Book was produced. Larry 
Silver’s essay picks up on the theme of families 
and lineage: he examines a Crucifixion by Peter 
Brueghel the Younger, done however, as Silver 
suggests, very much on the model of works 
by the artist’s father, Peter Brueghel the Elder, 
one of the most sought-after artists of the mid-
1500s. Even decades later, the son was adapt-
ing his father’s works for new contexts and 
ends, and Silver examines the adaptations and 
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citations that made up this long and successful 
practice.

In the concluding paper, Charles Zika ana-
lyzes one of the most wonderful works in the 
Stokes Collection, one of the so-called Schem-
bart books that served as records of Nurem-
berg’s Carnival celebrations from the first oc-
currence in 1349 until they were permanently 
banned in 1539. The Stokes Schembart was 
made about 1540, and is one of the earliest 
surviving examples; in seventy-five beauti-
ful, elaborate, and colourful images, the book 
records the lavish and fantastical costumes, 
players, parades, and floats that marked the 
Nuremberg ritual. As Zika reveals, however, the 
Stokes Schembart is also a record of a small and 
tense world, where every mock battle might 
have a very real political or factional fight be-
hind it. As such it seems like an upside-down 
version of the serene and well-ordered world 
created by the illuminations of the Rothschild 
Prayer Book. Together, they are ideal objects to 
begin and end the studies of this book.
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