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An unconventional layout, a reimagined 
interior and strong design direction 
breathes new life into a classic 
Irish Georgian farmhouse

hen its owners bought this 
late-Georgian farmhouse a 
number of years ago, it might 
have been described as “a 
very distinguished country 

residence” in estate agent speak. Once upon a time, 
it would have been a typical handsome four-bedroom 
example of its genre but, in more recent years, 
subjected to unsuitable alterations and add-ons, it 
was in need of a rethink. It presented one of those 
classic opportunities for the right people to buy it and 
bring it back to its former glory.

�e new owners’ ambitions far exceeded a merely 
glorious renovation. �is typical example of an Irish 
Georgian farmhouse has been completely reimagined 
with an unconventional layout and an interior that 
links old and new with overlapping materials and 
style details. It is the outcome of a two-year design 
process by interior design and architecture �rm Roisin 
La�erty, to a brief that was unequivocal: the clients 
wanted an “industrial aesthetic”. La�erty’s mission 
was interpret the brief, accentuate the building’s 
original features and con�gure and decorate the 
newly built extension – an open shell – to ensure the 
connection between old and new was optimised.

La�erty’s expression of “industrial aesthetic” was 
to create an interior where the materials are revealed, 
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ABOVE A view from the contemporary extension to 

the living room in the original part of the Georgian 

farmhouse. RIGHT A view from the entrance hall of 

the original part of the house to the contemporary 

extension beyond. The large-format slate tiles on the 

floor, steel staircase, the custom-made aged brass 

console and the flexible light by Morghen Studio 

hint at the unexpected interior within.
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In the dining area, a fixed banquette and floating 

mirrored cabinetry between it and the kitchen 

allows the two spaces to be visually linked. The 

base of the table is stainless steel, the top solid 

oak. The elements were all designed by Roisin 

Lafferty and made by Christofle Kitchens. The 

floor is polished concrete. The Grand Antique 

marble plinths are from Roisin Lafferty Essentials 

interiors collection. The wall light is by Eichholtz.

The kitchen island is in J’Adore 

quartzite. The stainless steel light 

is by Giffin Design, customised to 

extend the whole length of the 

island. The coffee table was put 

together by combining a base 

from one table with a mirror for 

the top. The rug is by Rug Vista. 



that shows the inner workings (you can see the weld 
marks on the steel staircase), that has a solidity 
and authenticity that can withstand wear and tear, 
and that transcends trend. Although the residence 
appears open plan, without distinct walls, La�erty 
interjected forms to sub-divide the space, creating 
function-speci�c areas, important to this family with 
three young children. �e forms are variously stone 
blocks, extruded storage units and mirror and brass-
clad ceiling components, all of which are more like 
sculpture than structure. �ese interjected elements 
create passageways framing spaces and views. “We 
have created an immersive experience, where the 
interior design forms are like sculpture, the light 
�xtures and furniture are like art,” says La�erty.
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ABOVE and FAR LEFT The kitchen overlooks a 

courtyard with the original coach house, and is designed 

with mood changes in mind: at the Crittall windows are 

automated sheer drapes in linen by Mix and Match. It 

has a flexible layout with a B&B Italia sofa from Minima, 

and a sculpted chair by Brody O’Neill from Made in 

Ratio. The urn is by Rock Hill. The stove is from XXX. 

The pendant light is by XXXXXXXXXXXXX. LEFT The 

darkest, innermost part of the house was made more 

light by the introduction of a solid glass ceiling, creating 

a connection between ground and first floors.

The living room was 
designed for family use, 

and has a grounded 
and intimate feel with 
polished plaster walls 

and coffee table. 
The flexible light by 

Morghen Studio echoes 
the one in the hall. 

The leather sofa is by 
Montis from Minima, 
and the mid-century 

desk is from acquired.ie. 
Simple disc wall lights 

between the original 
sash windows are from 
Artemist, and the wall 

light in the marble 
opening is by Eichholtz.



It is a complex design which appears simple and streamlined. �e repetition of materiality from one space to 
the next creates a sense of �ow, harmoniously connecting old and new parts of the house. 

It is in the entrance hall where we see the �rst de�ning feature of La�erty’s design. �e main staircase, in milled 
steel, is austere, complementing the re�ned stone portal, the large-format slate tiles and aged brass console 
contrasting with the gentle elegance of the Georgian fanlight and ceiling rose. �e visual story unfolds from here 
with a pared-back moodboard that features polished plaster, stone, steel, materials that are inherently �awed 
and that just improve with age. Informing the design approach was La�erty’s decision to defer to the classic 
farmhouse design thinking around how spaces are used day to day: “It’s about everyone mucking in, gathering 
around, not being precious.” 

As with every project by Roisin La�erty, the procurement policy is to �nd wonderful items and suppliers, from 
all over Ireland and from further a�eld, and not to rely on the predictable. It’s rare that the �rm repeats the same 
item in another project. �e exception is when it comes to signature hallmarks like their marble plinths (made 
from slabs of waste marble le� over from projects), overscaled brass mirrors and lacquered forms. �ese are the 
basis of Roisin La�erty Essentials, a new collection of interiors pieces, designed by the creative team. 

“From the moment we saw the property, we fell in love with its old-fashioned, historical presentation,” says 
La�erty. “To have the opportunity to create a cool interior within a classic Irish typology, to have the freedom to 
play with the interior architecture, this was the dream for us.” ■
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DESIGNER’S EYE:
ROISIN LAFFERTY

ABOVE LEFT The master suite on the first floor 

comprises central block clad in polished plaster and 

mirror generates spaces within a space, with bedroom, 

dressing room, bathroom and shower. ABOVE RIGHT 

In the bedroom, the custom rug is from Cremins 

Moiselle. The headboard in aged brass and timber and 

the bedside lockers were both custom designed by 

Roisin Lafferty, and made by Christoff Kitchens. The 

silk pendant light is from Gong. BELOW Views of the 

double shower, bathroom layout and details.

Roisin Lafferty, eponymous founder and 

creative director of the design firm formerly 

known as KLD, is launching an Essentials 

collection, which includes some of the 

company’s signature details. Marble plinths, 

made from leftover marble from projects, 

overscaled brass mirrors and durable 

brightly-coloured lacquer pieces, suitable 

for indoor and outdoor use, are just three 

items now available from www. XXXXXXXX
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