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The Higher Learning staff curate digital resource packages to complement and offer further context to 
the topics and themes discussed during the various Higher Learning events held at TIFF Bell Lightbox. 
These filmographies, bibliographies, and additional resources include works directly related to guest 
speakers’ work and careers, and provide additional inspirations and topics to consider; these materials 
are meant to serve as a jumping-off point for further research. Please refer to the event video to see 
how topics and themes relate to the Higher Learning event.  
 
Authors and published works mentioned or discussed during the Master Class 
 
Adorno, Theodor W. and Brian O'Connor. The Adorno Reader. Oxford, U.K: Blackwell, 2000. 
 
Burke, Edmund, William Willis, and Frank W. Raffety. The Works of the Right Honourable Edmund Burke. 

London: Oxford University Press, 1907. 
 
Butler, Judith. The Psychic Life of Power: Theories in Subjection. Stanford, C.A: Stanford University Press, 

1997. 
 
---. Subjects of Desire: Hegelian Reflections in Twentieth-Century France. New York: Columbia University 

Press, 1987.  
 
Chesterton, G.K. Orthodoxy. Grand Rapids, M.C: Christian Classics Ethereal Library, 1990. 
 
Churchland, Paul M. and Patricia S. Churchland. On the Contrary: Critical Essays, 1987-1997. Cambridge, 

M.A: MIT Press, 1998.  
 
Habermas, Jürgen, Nick Crossley, and John M. Roberts. After Habermas: New Perspectives on the Public 

Sphere. Oxford, U.K: Blackwell Pub, 2004. 
 
Huxley, Aldous. Grey Eminence: A Study in Religion and Politics. New York: Harper & Bros, 1941. 
 
Kripke, Saul A. Naming and Necessity. Cambridge, M.A: Harvard University Press, 1980.  
 
Lévinas, Emmanuel and Seán Hand. The Lévinas Reader. Oxford, U.K: B. Blackwell, 1989. 
 
McLuhan, Marshall and Lewis H. Lapham. Understanding Media: The Extensions of Man. Cambridge, 

M.A: MIT Press, 1994. 
 
Metzinger, Thomas. Being No One: The Self-Model Theory of Subjectivity. Cambridge, M.A: MIT Press, 

2003. 
 
Nichols, Aidan. The Theology of Joseph Ratzinger: An Introductory Study. Edinburgh: T. & T. Clark, 1988. 
 



 
 

Master Class with Slavoj Žižek: 
Selected Bibliography 

 

2 
 

Suzuki, Daisetz T. and William Barrett. Zen Buddhism: Selected Writings of D.T. Suzuki. New York: 
Doubleday, 1996. 

 
Victoria, Daizen. Zen at War. Lanham, M.D: Rowman & Littlefield Publishers, 2006.  
 
Weber, Max, Hans H. Gerth, and C.W. Mills. From Max Weber: Essays in Sociology. London: Routledge, 

1991. 
 
Wittgenstein, Ludwig. Philosophical Investigations. New York: Macmillan, 1953. 
 
 
Žižek Studies 
 
Bowman, Paul and Richard Stamp. The Truth of Žižek. London: Continuum, 2007.  
 
Boucher, Geoff, Jason Glynos and Matthew Sharpe. Traversing the Fantasy: Critical Responses to Slavoj 

Žižek. Aldershot, U.K: Ashgate, 2005.  

 
Brivic, Sheldon. Joyce Through Lacan and Žižek: Explorations. New York: Palgrave Macmillan, 2008. 
 
Brockelman, Thomas P. Žižek and Heidegger: The Question Concerning Techno-Capitalism. London: 

Continuum, 2008. 
 
Butler, Rex. Slavoj Žižek: Live Theory. New York: Continuum, 2005.  
 
Dean, Jodi. Žižek’s Politics. New York: Routledge, 2006.  
 
Depoortere, Frederiek. Christ in Postmodern Philosophy: Gianni Vattimo, René Girard and Slavoj Žižek. 

London: T & T Clark, 2008.  
 
Flisfeder, Matthew. “Class Struggle and Displacement: Slavoj Žižek and Film Theory.” Cultural Politics: an 

International Journal  5.3 (2009): 299-324. 
 
--.  “Between Theory and Post-Theory; or, Slavoj Zizek in Film Studies and Out.”  Canadian Journal of Film 

Studies 20.2 (2011):  75-94. 
 
---. The Symbolic, the Sublime, and Slavoj Žižek’s Theory of Film. New York: Palgrave Macmillan, 2012. 
 
Johnston, Adrian. Badiou, Žižek, and Political Transformations: The Cadence of Change. Evanston, I.L: 

Northwestern University Press, 2009.  
 
Jøker, Bjerre H. and Carsten B. Lausten. The Subject of Politics: Slavoj Žižek's Political Philosophy. Penrith: 

Humanities-Ebooks, 2010.  
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Kay, Sarah. Žižek: A Critical Introduction. Cambridge, U.K: Polity, 2003.  
 
Kotsko, Adam. Žižek and Theology. London: T & T Clark, 2008.  
 
Lu, Tonglin. Salvoj Žižek. Durham, N.C: Duke University Press, 2012. 
 
Myers, Tony. Salvoj Žižek. London: Routledge, 2003.  
 
Parker, Ian. Salvoj Žižek: A Critical Introduction. London: Pluto Press, 2004.  
 
Sharpe, Matthew. Salvoj Žižek: A Little Piece of the Real. Aldershot, U.K: Ashgate, 2004.  
 
Sheehan, Sean. Žižek: A Guide for the Perplexed. New York: Continuum, 2012. 
 
Taylor, Paul A. Žižek and the Media. Cambridge: Polity, 2010.  
 
Tonder, Lars. “Between Lack and Abundance: Introducing the Žižek /Connolly Exchange on Film and 

Politics.” Theory & Event  6.1 (2002). 
 
Torfing, Jacob. New Theories of Discourse: Laclau, Mouffe, and Žižek. Oxford, U.K: Blackwell Publishers, 

1999.  

 
Vighi, Fabio. On Žižek’s Dialectics: Surplus, Subtraction, Sublimination. London: Continuum, 2010. 
 
---, and Heiko Feldner. Žižek: Beyond Foucault. Basingstoke, U.K: Palgrave Macmillan, 2007.  
 
Wright, Elizabeth, Edmond L. Wright and Slavoj Žižek. The Žižek Reader. Oxford, U.K: Blackwell 

Publishers, 1999.  
 
 
Philosophy and Film (General) 
 
Allen, Richard, and Murray Smith. Film Theory and Philosophy. Oxford, U.K: Clarendon Press, 1997.  
 
Carroll, Noël. The Philosophy of Motion Pictures. Malden, M.A: Blackwell Pub, 2008.  
 
Colman, Felicity. Film, Theory and Philosophy: The Key Thinkers. Montreal: McGill-Queen’s University 

Press, 2009.  
 
Currie, Gregory. Image and Mind: Film, Philosophy and Cognitive Science. Cambridge, U.K: Cambridge 

University Press, 1995.  
 
Falzon, Christopher. Philosophy Goes to the Movies: An Introduction to Philosophy. London: Routledge, 

2002.  
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Flaxman, Gregory. The Brain Is the Screen: Deleuze and the Philosophy of Cinema. Minneapolis: 

University of Minnesota Press, 2000.  
 
Frampton, Daniel. Filmosophy. London: Wallflower, 2006.  
 
Freeland, Cynthia A. and Thomas E. Wartenberg. Philosophy and Film. New York: Routledge, 1995.  
 
Jarvie, I.C. Philosophy of the Film: Epistemology, Ontology, Aesthetics. New York: Routledge & Kegan 

Paul, 1987.  
 
Litch, Mary M. Philosophy Through Film. New York: Routledge, 2002.  
 
Marrati, Paola and Paola Marrati. Gilles Deleuze: Cinema and Philosophy. Baltimore: Johns Hopkins 

University Press, 2008.  
 
McCrone, John. The Myth of Irrationality: The Science of the Mind from Plato to Star Trek. New York: 

Carroll & Graf Publishers, 1994.  
 
McGowan, Todd.  Out of Time:  Desire in Atemporal Cinema.  Minneapolis:  University of Minnesota 

Press, 2011. 
 
Mullarkey, John. Refractions of Reality: Philosophy and the Moving Image. Basingstoke, U.K: Palgrave 

Macmillan, 2009.  
 
Robinson, William R., Annie Dillard, Frank Burke, R.H.W. Dillard, and Richard P. Sugg. Seeing Beyond: 

Movies, Visions, and Values: 26 Essays. New York: Golden String Press, 2001.  
 
Rodowick, David N. Afterimages of Gilles Deleuze's Film Philosophy. Minneapolis: University of 

Minnesota Press, 2010.  
 
Rosen, Philip (ed).  Narrative, Apparatus, Ideology:  A Film Theory Reader.  New York:  Columbia 

University Press, 1986. 
 
Shaw, Daniel. Film and Philosophy: Taking Movies Seriously. London: Wallflower Press, 2008.  
 
Singer, Irving. Cinematic Mythmaking: Philosophy in Film. Cambridge, M.A: MIT Press, 2008.  
 
Turvey, Malcolm. Doubting Vision: Film and the Revelationist Tradition. Oxford, U.K: Oxford University 

Press, 2008.  
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Philosophy and Film (Case Studies) 
 
Baggett, David and William A. Drumin. Hitchcock and Philosophy: Dial M for Metaphysics. Chicago: Open 

Court, 2007.  
 
Bassham, Gregory and Eric Bronson. The Lord of the Rings and Philosophy: One Book to Rule Them All. 

Chicago: Open Court, 2003.  
 
Conard, Mark T. The Philosophy of the Coen Brothers. Lexington: University Press of Kentucky, 2009.  
 
---. The Philosophy of Martin Scorsese. Lexington: University Press of Kentucky, 2007.  
 
---. The Philosophy of Neo-Noir. Lexington: University Press of Kentucky, 2007.  
 
---. The Philosophy of Spike Lee. Lexington: University Press of Kentucky, 2011.  
 
Constable, Catherine. Adapting Philosophy: Jean Baudrillard and the Matrix Trilogy. Manchester, U.K: 

Manchester University Press, 2009.  
 
Decker, Kevin S. and Jason T. Eberl. Star Wars and Philosophy: More Powerful Than You Can Possibly 

Imagine. Chicago: Open Court, 2005.  
 
Devlin, William J. and Shai Biderman. The Philosophy of David Lynch. Lexington: University Press of 

Kentucky, 2011.  
 
Eberl, Jason T. and Kevin S. Decker. Star Trek and Philosophy: The Wrath of Kant. Chicago: Open Court, 

2008.  
 
Erfani, Farhang. Iranian Cinema and Philosophy: Shooting Truth. New York: Palgrave Macmillan, 2012.  
 
Flory, Dan. Philosophy, Black Film, Film Noir. University Park: Pennsylvania State University Press, 2008. 
 
Irwin, William. More Matrix and Philosophy: Revolutions and Reloaded Decoded. Chicago: Open Court, 

2005.  
 
Irwin, William. The Matrix and Philosophy: Welcome to the Desert of the Real. Chicago: Open Court, 

2002.  
 
Jacoby, Henry O. Game of Thrones and Philosophy: Logic Cuts Deeper Than Swords. New York: Wiley, 

John & Sons, 2012.  
 
Kreeft, Peter. The Philosophy of Tolkien: The Worldview Behind the Lord of the Rings. San Francisco: 

Ignatius Press, 2005.  
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LaRocca, David. The Philosophy of Charlie Kaufman. Lexington: University Press of Kentucky, 2011.  
 
Livingston, Paisley. Cinema, Philosophy, Bergman: On Film As Philosophy. Oxford: Oxford University 

Press, 2009.  
 
McMahon, Jennifer L. and B.S. Csaki. The Philosophy of the Western. Lexington: University Press of 

Kentucky, 2010.  
 
Myers, Robert E. The Intersection of Science Fiction and Philosophy: Critical Studies. Westport, C.T: 

Greenwood Press, 1983.  
 
Palmer, R.B. and Steven Sanders. The Philosophy of Steven Soderbergh. Lexington: University Press of 

Kentucky, 2011.  
 
Sanders, Steven. The Philosophy of Science Fiction Film. Lexington: University Press of Kentucky, 2008.  
 
Schneider, Susan. Science Fiction and Philosophy: From Time Travel to Superintelligence. Chichester, U.K: 

Wiley-Blackwell, 2009.  
 
South, James B. Buffy the Vampire Slayer and Philosophy: Fear and Trembling in Sunnydale. Chicago: 

Open Court, 2003.  
 
Yeffeth, Glenn. Taking the Red Pill: Science, Philosophy and Religion in the Matrix. Dallas: BenBella 

Books, 2003.  
 
 
Psychoanalysis and Film 
 
Bergstrom, Janet. Endless Night: Cinema and Psychoanalysis, Parallel Histories. Berkeley: University of 

California Press, 1999. 
 
Brandell, Jerrold R. Celluloid Couches, Cinematic Clients: Psychoanalysis and Psychotherapy in the 

Movies. Albany: State University of New York Press, 2004. 
 
Castricano, Carla J. The Gothic and Psychoanalysis, Literature and Film. Cardiff: University of Wales 

Press, 2008. 
 
Cavell, Stanley, Joseph H. Smith, and William Kerrigan. Images in Our Souls: Cavell, Psychoanalysis, and 

Cinema. Baltimore: Johns Hopkins University Press, 1987.  
 
Cohen, Tom. “Zarathustran Bird Wars: Hitchcock's ‘Nietzsche’ and the Teletechnic Loop.” Discourse 31 

(2010): 140-160.  
 
Copjec, Joan.  Read My Desire:  Lacan Against the Historicists.  Cambridge, MA:  MIT, 1994. 
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Cowie, Elizabeth. “Underworld USA : psychoanalysis and film theory in the 1980s.” in Psychoanalysis and 

Cultural Theory: Thresholds. Donald James (ed). New York: St. Martin's Press, 1991. 104-123. 
 
Coykendall, Abigail L. “Bodies Cinematic, Bodies Politic: the ‘Male’ Gaze and the ‘Female’ Gothic in De 

Palma's Carrie.” Journal of Narrative Theory 30.3 (2010): 332-363.  
 
Diamond, Diana, and Harriet K. Wrye. Projections of Psychic Reality: A Centennial of Film and 

Psychoanalysis. Hillsdale, N.J: The Analytic Press, 1998.  
 
Gabbard, Glen O. (ed). Psychoanalysis and Film. London: Karnac, 2001.  
 
Gutiérrez-Albilla, Julián D. Queering Buñuel: Sexual Dissidence and Pyschoanalysis in His Mexican and 

Spanish Cinema. London: Tauris Academic Studies, 2008. 
 
Hockley, Luke. Frames of Mind: A Post-Jungian Look at Film, Television and Technology. Bristol, UK: 

Intellect Books, 2007. 
 
Kaplan, E A. Psychoanalysis & Cinema. New York: Routledge, 1990.  
 
Kunkle, Sheila. Lacan and Contemporary Film. New York: Other Press, 2004. 
 
Lebeau, Vicky. Lost Angels: Psychoanalysis and Cinema. London: Routledge, 1995.  
 
---. Psychoanalysis and Cinema: The Play of Shadows. London: Wallflower, 2001. 
 
Lentzner, Jay R. and Donald R. Ross. “The Dreams That Blister Sleep: Latent Content and Cinematic Form 

in Mulholland Drive.” American Imago 62.1 (2005): 101-123.  
 
Linville, Susan E. History Films, Women, and Freud’s Uncanny. Austin: University of Texas Press, 2004. 
 
Manlove, Clifford T. “Visual ‘drive’ and Cinematic Narrative: Reading Gaze Theory in Lacan, Hitchcock, 

and Mulvey.” Cinema Journal  46.3 (2007): 83-108. 
 
Marinelli, Lydia. “Screening Wish Theories: Dream Psychologies and Early Cinema.”Science in Context  19 

(2000): 87-110. 
 
---, and Christopher Barber. “Smoking, Laughing, and the Compulsion to Film: on the Beginnings of 

Psychoanalytic Documentaries.” American Imago  61.1 (2004): 35-58.  
 
McGowan, Todd. “Looking for the Gaze: Lacanian Film Theory and Its Vicissitudes.” Cinema Journal  42.3 

(2003): 27-47.  
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Metz, Christian. The Imaginary Signifier:  Psychoanalysis and the Cinema.  Bloomington:  Indiana 
University Press, 1982. 

 
Mulvey, Laura.  “Visual Pleasure and Narrative Cinema.” In Philip Rosen, ed.  Narrative, Apparatus, 

Ideology.  New York:  Columbia University Press, 1986. 
 
Penley, Constance. The Future of an Illusion: Film, Feminism, and Psychoanalysis. Minneapolis: 

University of Minnesota Press, 1989. 
 
Rose, Jacqueline.  Sexuality in the Field of Vision.  New York:  Verso, 1986. 
 
Rowland, Susan. Psyche and the Arts: Jungian Approaches to Music, Architecture, Literature, Film and 

Painting. London: Routledge, 2008 
 
Sabbadini, Andrea (ed). The Couch and the Silver Screen: Psychoanalytic Reflections on European 

Cinema. Hove: Brunner-Routledge, 2003. 
 
Silverman, Kaja. The Acoustic Mirror: The Female Voice in Psychoanalysis and Cinema. Bloomington: 

Indiana University Press, 1988. 
 
---.  The Subject of Semiotics.  New York:  Oxford University Press, 1983. 
 
Starks, Lisa S. “”Remember Me’: Psychoanalysis, Cinema, and the Crisis of Modernity.” Shakespeare 

Quarterly  53.2 (2002): 181-200. 
 
Tonder, Lars. “Between Lack and Abundance: Introducing the Žižek /Connolly Exchange on Film and 

Politics.” Theory & Event  6.1 (2002): np. 
 
Trosman, Harry. Contemporary Psychoanalysis and Masterworks of Art and Film. New York: New York 

University Press, 1996. 
 
Vighi, Fabio.  Sexual Difference in European Cinema:  The Curse of Enjoyment.  London:  Palgrave 

Macmillan, 2009. 
 
Winter, Alison. “Film and the Construction of Memory in Psychoanalysis, 1940-1960.”Science in Context 

19 (2000): 111-136. 
 
Žižek, Slavoj. The Art of the Ridiculous Sublime: On David Lynch's Lost Highway. Seattle: Walter Chapin 

Simpson Center for the Humanities/University of Washington, 2000.  
 
---. “Connections of the Freudian Field to Philosophy and Popular Culture.” Agenda Magazine (1995): 11-

34.  
 
---. “Death and Sublimation: The Final Scene of City Light.” The American Journal of Semiotics 7.3 (1990): 
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63-72. 
 
---. Enjoy Your Symptom!: Jacques Lacan in Hollywood and Out. New York: Routledge, 1992.  
 
---. Everything You Always Wanted to Know About Lacan: (but Were Afraid to Ask Hitchcock). London: 

Verso, 1992. 
 
---. The Fright of Real Tears: Krzysztof Kieślowski between Theory and Post-Theory. London: BFI Pub, 

2001.  
 
---. The Fright of Real Tears: The Uses and Misuses of Lacan in Film. London: British Film Institute, 1999.  
 
---. “Hallucination As Ideology in Cinema.” Theory & Event  6.1 (2002): np.  
 
---, and Richard Miller. “Hitchcock.” October 38 (1986): 99-111.  
 
---. “The Lamella of David Lynch.” Reading Seminar. Xi, Lacan's Four Fundamental Concepts of 

Psychoanalysis. (1995): 205-220.  
 
---. Looking Awry: An Introduction to Jacques Lacan Through Popular Culture. Cambridge, M.A: MIT 

Press, 1991. 
 
---. “Rossellini: Woman As Symptom of Man.” October 54 (1990): 18-44. 
 
 
Popular Culture Studies 
 
Adorno, Theodor W. and J.M. Bernstein. The Culture Industry: Selected Essays on Mass Culture. London: 

Routledge, 2001.  
 
Browne, Ray B. and Marshall W. Fishwick. Symbiosis: Popular Culture and Other Fields. Bowling Green, 

O.H: Bowling Green State University Popular Press, 1988.  
 
Cartmell, Deborah. Trash Aesthetics: Popular Culture and Its Audience. London: Pluto Press, 1997.  
 
Docker, John. Postmodernism and Popular Culture: A Cultural History. Cambridge: Cambridge University 

Press, 1994.  
 
Guins, Raiford and Omayra Z. Cruz. Popular Culture: A Reader. London: SAGE Publications, 2005.  
 
Harrington, C.L. and Denise D. Bielby. Popular Culture: Production and Consumption. Malden, M.A: 

Blackwell Publishers, 2001.  
 
Jenkins, Henry. The Children's Culture Reader. New York: New York University Press, 1998.  
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Lipschutz, Ronnie D. Political Economy, Capitalism, and Popular Culture. Lanham: Rowman & Littlefield 

Publishers, 2010.  
 
Marsden, Michael T., John G. Nachbar, and Sam L. Grogg. Movies As Artifacts: Cultural Criticism of 

Popular Film. Chicago: Nelson-Hall, 1982.  
 
Romanowski, William D. Eyes Wide Open: Looking for God in Popular Culture. Grand Rapids, M.C: Brazos 

Press, 2001.  
 
Storey, John. Cultural Studies and the Study of Popular Culture. Edinburgh: Edinburgh University Press, 

2003.  
 
Strinati, Dominic. An Introduction to Studying Popular Culture. London: Routledge, 2000.  
 
Witkin, Robert W. Adorno on Popular Culture. London: Routledge, 2003.  
 
 
YouTube and Web Culture 
 
Aigrain, Philippe. Sharing: Culture and the Economy in the Internet Age. Amsterdam: Amsterdam 

University Press, 2012.  
 
Andrejevic, Mark. “Exploiting YouTube: Contradictions of User-Generated Labor.” in The Youtube 

Reader. Pelle Snickars and Patrick Vonderau (eds). Stockholm: National Library of Sweden, 
2009. 406-423. 

 
Burgess, Jean, Joshua Green, Henry Jenkins, and John Hartley. YouTube: Online Video and Participatory 

Culture. Cambridge, U.K: Polity, 2009.  
 
Fishwick, Marshall W. Probing Popular Culture On and Off the Internet. New York: Haworth Press, 2004.  
Fossati, Giovanna. “YouTube as a Mirror Maze.” in The Youtube Reader. Pelle Snickars and Patrick 

Vonderau (eds). Stockholm: National Library of Sweden, 2009. 458-464. 
 
Grusin, Richard. “YouTube at the End of New Media.” in The Youtube Reader. Pelle Snickars and Patrick 

Vonderau (eds). Stockholm: National Library of Sweden, 2009. 60-66. 
 
Iversen, Gunnar. “An Ocean of Sound and Image: YouTube in the Context of Supermodernity.” in The 

Youtube Reader. Pelle Snickars and Patrick Vonderau (eds). Stockholm: National Library of 
Sweden, 2009. 347-355. 

 
Jenkins, Henry. Convergence Culture: Where Old and New Media Collide. New York: New York University 

Press, 2006.  
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---. Fans, Bloggers, and Gamers: Exploring Participatory Culture. New York: New York University Press, 
2006.  

 
Kessler, Frank and Mirko Tobias Schäfer. “Navigating YouTube: Constituting a Hybrid Information 

Management System.” in The Youtube Reader. Pelle Snickars and Patrick Vonderau (eds). 
Stockholm: National Library of Sweden, 2009. 275-290. 

 
Lange, Patricia G. “Videos of Affinity on YouTube.” in The Youtube Reader. Pelle Snickars and Patrick 

Vonderau (eds). Stockholm: National Library of Sweden, 2009. 70-87. 
 
Lovink, Geert. Dark Fiber: Tracking Critical Internet Culture. Cambridge, M.A: MIT Press, 2002.  
 
---, and Rachel S. Miles. Video Vortex Reader II: Moving Images Beyond YouTube. Amsterdam: Institute 

of Network Cultures, 2011.  
 
---, and Sabine Niederer. Video Vortex Reader: Responses to YouTube. Amsterdam: Institute of Network 

Cultures, 2008.   
 
Müller, Eggo. “Where Quality Matters: Discourses on the Art of Making a YouTube Video.” in The 

Youtube Reader. Pelle Snickars and Patrick Vonderau (eds). Stockholm: National Library of 
Sweden, 2009. 126-138. 

 
Palfrey, John G, and Urs Gasser. Born Digital: Understanding the First Generation of Digital Natives. New 

York: Basic Books, 2008.  
 
Russell, Mark J. Pop Goes Korea: Behind the Revolution in Movies, Music, and Internet Culture. Berkeley, 

C.A: Stone Bridge Press, 2008.  
 
Snickars, Pelle and Patrick Vonderau (eds). The Youtube Reader. Stockholm: National Library of Sweden, 

2009.  
 
Stabile, Carol A. Turning the Century: Essays in Media and Cultural Studies. Boulder, C.O: Westview 

Press, 2000.  
 
Strangelove, Michael. Watching YouTube: Extraordinary Videos by Ordinary People. Toronto: University 

of Toronto Press, 2010. 
 
Wasko, Janet and Mary Erickson. “The Political Economy of YouTube.” in The Youtube Reader. Pelle 

Snickars and Patrick Vonderau (eds). Stockholm: National Library of Sweden, 2009. 387-404. 
 
Zizek, Slavoj. “Is this digital democracy, or a new tyranny of cyberspace?” The Guardian (December 30, 

2006). Accessed November 1, 2012. 
http://www.guardian.co.uk/commentisfree/2006/dec/30/comment.media 

 

http://www.guardian.co.uk/commentisfree/2006/dec/30/comment.media�
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Case Study (David Lynch) 
 
Chion, Michel and Robert Julian. David Lynch. London: BFI Pub, 1995. 
 
Lynch, David. Catching the Big Fish: Meditation, Consciousness, and Creativity. New York: Jeremy P. 

Tarcher/Penguin, 2006. 
 
Mactaggart, Allister. The Film Paintings of David Lynch: Challenging Film Theory. Bristol, U.K: Intellect, 

2010. 
 
McGowan, Todd. The Impossible David Lynch. New York: Columbia University Press, 2007. 
 
Nieland, Justus. David Lynch. Urbana: University of Illinois Press, 2012. 
 
Nochimson, Martha. The Passion of David Lynch: Wild at Heart in Hollywood. Austin: University of Texas 

Press, 1997.  
 
Olson, Greg. David Lynch: Beautiful Dark. Lanham, M.D: Scarecrow Press, 2008. 
 
Sheen, Erica and Annette Davison. The Cinema of David Lynch: American Dreams, Nightmare Visions. 

London: Wallflower Press, 2004.  
 
Wilson, Eric. The Strange World of David Lynch: Transcendental Irony from Eraserhead to Mulholland Dr. 

New York: Continuum, 2007.  
 
Žižek, Slavoj. The Art of the Ridiculous Sublime: On David Lynch's Lost Highway. Seattle: Walter Chapin 

Simpson Center for the Humanities/University of Washington, 2000.  
 
---. “The Lamella of David Lynch.” Reading Seminar. Xi, Lacan's Four Fundamental Concepts of 

Psychoanalysis. (1995): 205-220.  
 
 
The Pervert’s Guide to Cinema and Zizek! – TIFF Film Reference Library Film File Clippings and Online 
Articles 
 
Aitkenhead, Decca. “Slavoj Žižek: ‘Humanity if OK, but 99% of people are boring idiots.” The Guardian 

(June 10, 2012). Accessed November 1, 2012. 
http://www.guardian.co.uk/culture/2012/jun/10/slavoj-zizek-humanity-ok-people-boring 

 
Atkinson, Michael. “Doc takes world tour with rock star academic.” The Village Voice (November 16-22, 

2005). 
 
Boynton, Robert S. “Enjoy your Zizek.” Lingua Franca (October 1998): 41-50. 

http://www.guardian.co.uk/culture/2012/jun/10/slavoj-zizek-humanity-ok-people-boring�


 
 

Master Class with Slavoj Žižek: 
Selected Bibliography 

 

13 
 

 
Cockrell, Eddie. “The Pervert’s Guide to Cinema.” Variety (October 9-15, 2007): 71. 
 
Garrett, Stephen. “Confessions of a dangerous mind.” Time Out New York (April 19-25, 2007): 99. 
 
Gray, John. “The Violent Visions of Slavoj Žižek.” The New York Review of Books (July 12, 2012). Accessed 

November 1, 2012. http://www.nybooks.com/articles/archives/2012/jul/12/violent-visions-
slavoj-zizek/?pagination=false 

 
Hays, Matthew. “Slavoj Žižek on film’s ideological component.” The Globe and Mail (September 6, 2012). 

Accessed November 1, 2012. http://www.theglobeandmail.com/arts/awards-and-
festivals/tiff/slavoj-zizek-on-films-ideological-component/article4524517/ 

 
Lim, Dennis. “Explaining Movies by Jumping Right Inside Them.” The New York Times (April 15, 2007). 
 
Mead, Rebecca. “The Marx Brother: How a philosopher from Slovenia became and international star.” 

The New Yorker (May 5, 2003). 
 
O’Hagan, Sean. “Slavoj Žižek: interview.” The Guardian (June 27, 2010). Accessed November 1, 2012. 

http://www.guardian.co.uk/culture/2010/jun/27/slavoj-zizek-living-end-times 
 
 
 

http://www.nybooks.com/articles/archives/2012/jul/12/violent-visions-slavoj-zizek/?pagination=false�
http://www.nybooks.com/articles/archives/2012/jul/12/violent-visions-slavoj-zizek/?pagination=false�
http://www.theglobeandmail.com/arts/awards-and-festivals/tiff/slavoj-zizek-on-films-ideological-component/article4524517/�
http://www.theglobeandmail.com/arts/awards-and-festivals/tiff/slavoj-zizek-on-films-ideological-component/article4524517/�
http://www.guardian.co.uk/culture/2010/jun/27/slavoj-zizek-living-end-times�

