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Gena Rowlands on Opening Night:
Selected Bibliography

The Higher Learning staff curate the digital resource packages to complement and offer further context
to the topics and themes discussed during the various Higher Learning events held at TIFF Bell Lightbox.
These filmographies, bibliographies, and additional resources include works directly related to the
guests’ career and event’s themes, as well as works that, while seemingly unrelated, were discussed
during the event as jumping off points for further research. Please refer to the event video to see how
all topics and themes relate to the Higher Learning event.

Performance — Film (History and Theory)

Baron, Cynthia, and Sharon M. Carnicke. Reframing Screen Performance. Ann Arbor: University of
Michigan Press, 2008.

Baron, Cynthia, Diane Carson, and Frank P. Tomasulo. More Than a Method: Trends and Traditions in
Contemporary Film Performance. Detroit: Wayne State University Press, 2004.

Hollinger, Karen. The Actress: Hollywood Acting and the Female Star. New York: Routledge, 2006.
Klevan, Andrew. Film Performance: From Achievement to Appreciation. London: Wallflower, 2005.

Lovell, Alan and Peter Kramer (eds). Screen Acting. London: Routledge, 1999.

Naremore, James. Acting in the Cinema. Berkeley: University of California Press, 1988.

Wojcik, Pamela R. Movie Acting, the Film Reader. New York: Routledge, 2004.

Performance — Film (Practice)

Barr, Tony and Eric S. Kline. Acting for the Camera. New York: HarperPerennial, 1997.

Cardullo, Bert. Playing to the Camera: Film Actors Discuss Their Craft. New Haven: Yale University Press,
1998.

Haase, Cathy. Acting for Film. New York: Allworth Press, 2003.

Wallace, Inez. Screen Acting: A Lecture Course in Photodramatic Instruction Featuring Studio Technique,
Motion Picture Acting, Film Make-Up and Costuming. Cleveland: Inez Wallace Institute of Screen
Acting, 1922.

Zucker, Carole. Making Visible the Invisible: An Anthology of Original Essays on Film Acting. Metuchen,
N.J: Scarecrow Press, 1990.
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Zucker, Carole. Figures of Light: Actors and Directors llluminate the Art of Film Acting. New York: Plenum
Press, 1995.

Performance — Theatre

Adler, Stella, and Howard Kissel. The Art of Acting. New York: Applause Books, 2000.
De, Gay J. and Lizbeth Goodman. Languages of Theatre Shaped by Women. Bristol: Intellect, 2003.

Gale, Maggie B. and John Stokes. The Cambridge Companion to the Actress. Cambridge: Cambridge
University Press, 2007.

Hischak, Thomas S. American Plays and Musicals on Screen: 650 Stage Productions and Their Film and
Television Adaptations. Jefferson, N.C.: McFarland & Co, 2005.

Hunter, Martin. Romancing the Bard: Stratford at Fifty. Toronto: Dundurn Press, 2001.
Keefe, John, and Simon D. Murray. Physical Theatres: A Critical Reader. London: Routledge, 2007.

Marranca, Bonnie and Gautam Dasgupta. Conversations on Art and Performance. Baltimore: Johns
Hopkins University Press, 1999.

Monta, Marian F. and Jack R. Stanley. Directing for Stage and Screen. New York: Palgrave Macmillan,
2008.

Much, Rita and Judith Rudakoff. Fair Play: 12 Women Speak, Conversations with Canadian Playwrights.
Toronto: Simon & Pierre, 1990.

Pavis, Patrice. Languages of the Stage: Essays in the Semiology of the Theatre. New York: Performing
Arts Journal Publications, 1982.

Walker, Julia A. Expressionism and Modernism in the American Theatre: Bodies, Voices, Words.
Cambridge, U.K: Cambridge University Press, 2005.

Comparative Studies — Film and Theatre

Brewster, Ben and Lea Jacobs. Theatre to Cinema: Stage Pictorialism and the Early Feature Film. Oxford:
Oxford University Press, 1997.

Ebrahimian, Babak A. The Cinematic Theater. Lanham, M.D: Scarecrow Press, 2004.
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Gilmore, Michael T. Differences in the Dark: American Movies and English Theater. New York: Columbia
University Press, 1998.

Knopf, Robert. Theater and Film: A Comparative Anthology. New Haven: Yale University Press, 2004.

McDonnell, Patricia, and Robert C. Allen. On the Edge of Your Seat: Popular Theater and Film in Early
Twentieth-Century American Art. New Haven: Yale University Press, 2002.

Stam, Robert. Reflexivity in Film and Literature: From Don Quixote to Jean-Luc Godard. New York:
Columbia University Press, 1993.

Independent Filmmaking (History and Theory)

Biskind, Peter. Down and Dirty Pictures: Miramax, Sundance, and the Rise of Independent Film. New
York: Simon & Schuster, 2004.

Ferncase, Richard K. Outsider Features: American Independent Films of the 1980s. Westport, CT:
Greenwood Press, 1996.

Horsley, Jake. Dogville Vs Hollywood: The War between Independent Film and Mainstream Movies.
London: Marion Boyars, 2005.

Levy, Emanuel. Cinema of Outsiders: The Rise of American Independent Film. New York: New York
University Press, 1999.

LoBrutto, Vincent. The Encyclopedia of American Independent Filmmaking. Westport, C.T: Greenwood
Press, 2002.

MacDonald, Scott. A Critical Cinema: Interviews with Independent Filmmakers. Berkeley: University of
California Press, 1988.

Murray, Rona. Studying American Independent Cinema. Leighton, U.K: Auteur, 2011.
Newman, Michael Z. Indie: An American Film Culture. New York: Columbia University Press, 2011.

Rosenbaum, Jonathan. Movie Wars: How Hollywood and the Media Conspire to Limit What Films We
Can See. Chicago: A Cappella, 2000.

Tzioumakis, Yannis. American Independent Cinema: An Introduction. New Brunswick: Rutgers University
Press, 2006.
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Independent Filmmaking (Practice)

Garon, Jon M. The Independent Filmmaker's Law and Business Guide: Financing, Shooting, and
Distributing Independent and Digital Films. Chicago: Chicago Review Press, 2009.

Gilroy, Frank D. | Wake Up Screening!: Everything You Need to Know About Making Independent Films
Including a Thousand Reasons Not to. Carbondale: Southern lllinois University Press, 1993.

Grove, Elliot. Raindance Producers' Lab: Lo-to-no Budget Filmmaking. Oxford, U.K: Focal Press, 2004.

Lindenmuth, Kevin J. Making Movies on Your Own: Practical Talk from Independent Filmmakers.
Jefferson, N.C: McFarland, 1998.

Merritt, Greg. Film Production: The Complete Uncensored Guide to Independent Filmmaking. Los
Angeles: Lone Eagle Pub, 1998.

Rosen, David and Peter Hamilton. Off-Hollywood: The Making and Marketing of Independent Films. New
York: Grove Weidenfeld, 1990.

Simonelli, Rocco and Roy Frumkes. Shoot Me: Independent Filmmaking from Creative Concept to
Rousing Release. New York: Allworth Press, 2002.

Stubbs, Liz, and Richard Rodriguez. Making Independent Films: Advice from the Filmmakers. New York:
Allworth Press, 2000.

Opening Night

Kinder, Marsha. “Review of Opening Night.” Film Quarterly. 31.4 (1978): 50-52.

King, Homay. “Free Indirect Affect in Cassavetes' Opening Night and Faces.” Camera Obscura 19.2
(2004): 104-139.

Stephenson, Craig. “How Myrtle Gordon Addresses Her Suffering: Jung's Concept of Possession and John
Cassavetes’ Opening Night.” in Psyche and the Arts: Jungian Approaches to Music, Architecture,
Literature, Film and Painting. Susan Rowland (ed.) London: Routledge, 2008. 77-86

Venning, Dan. “Opening Night.” Theatre Journal 61.3 (2009): 465-467.

Viera, Maria. “Playing with Performance: Directional and Performance Style in John Cassavetes’ Opening
Night.” in More Than a Method: Trends and Traditions in Contemporary Film Performance.
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Cynthia Baron, Diane Carson, and Frank P. Tomasulo (eds). Detroit: Wayne State University
Press, 2004. 153-172.

Case Study (Gena Rowlands)

Bjorkman, Stig, and Marie Berthelius. Gena Rowlands: Mable, Myrtle, Gloria ... Et Les Autres: Entretiens.
Paris: Cahier du cinéma, 2001.

Crist, Judith. “Gena Rowlands.” in Take 22: Moviemakers on Moviemaking. Judith Crist and Shirley Sealy
(eds). New York: Viking, 1984. 236-260.

Francke, Lizzy. “From the Inside Out - Her Acting Performances Are Legendary: Lizzie Francke on Gena
Rowlands’ Achievement.” Sight and Sound 5.10 (1995): 16.

Case Study (John Cassavetes)

Berliner, Todd. “Hollywood Movie Dialogue and the ‘real Realism’ of John Cassavetes.”Film Quarterly.
52.3(1999): 2-16.

Berliner, Todd. “John Cassavetes: Radical Narration.” in Hollywood Incoherent: Narration in Seventies
Cinema. Austin: University of Texas Press, 2010. 181-215.

Carney, Raymond. Cassavetes on Cassavetes. London: Faber, 2001.

Carney, Raymond. The Films of John Cassavetes: Pragmatism, Modernism, and the Movies. Cambridge:
Cambridge University Press, 1994.

Charity, Tom. John Cassavetes: The First Independent. London: Omnibus, 2001.

Ciment, Michel and Julie Rose (eds). “John Cassavetes.” in Film World: Interviews with Cinema's Leading
Directors. Oxford: Berg, 2009. 69-82.

Degener, David. “Director Under the Influence.” Film Quarterly. 29.2 (1976): 4-12.

Fine, Marshall. Accidental Genius: How John Cassavetes Invented American Independent Film. New York:
Miramax Books/Hyperion, 2005.

King, Homay. “John Cassavetes: Free, In-Direct Author.” in Effaced Figures: Authorship, Psychoanalysis,
and the American Cinema. Ann Arbor: UMI, 2002.
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Kouvaros, George. Where Does It Happen?: John Cassavetes and Cinema at the Breaking Point.
Minneapolis: University of Minnesota Press, 2004.

Lopate, Phillip. “The Legacy of John Cassavetes.” in Totally, Tenderly, Tragically: Essays and Criticism
from a Lifelong Love Affair with the Movies. New York: Doubleday, 1998. 163-168.

Margulies, lvone. “John Cassavetes: Amateur Director.” in The New American Cinema. Jon Lewis (ed.)
Durham: Duke University Press, 1998. 275-306.

Micheli-Rechtman, Vannina. “La > Au Feminin - John Cassavetes et Gena Rowlands.” Positif (2009): 63.

Gena Rowlands, John Cassavetes, Opening Night and A Woman Under the Influence — TIFF Film

Reference Library Film File Clippings

Anthony, George. “An eyeful of real theatre.” The Toronto Sun (December 23, 1977): 41.

Cipin, Jeff. “Opening Night: Reader says film deserves more study.” The Globe and Mail (January 4,
1978).

Coleman, John. “In-Fighting.” The New Statesmen (December 12, 1975).
Costabile, Paul. “John and Gena.” Now Magazine (September 9, 1982).
Dargis, Manohla. “Cassavetes, Laughing Last.” The New York Time (September 26, 2004): AR15+.

Denby, David. “Gena Rowlands’s tough-dame role may finally make her a star.” The New Yorker
(September 22, 1980): 24.

Everett-Green, Robert. “An actor’s truth about fact and fiction.” The Globe and Mail (September 24,
1996).

Gilmour, Clyde. “A chat with husband-and-wife movie team.” The Toronto Star (February 15, 1975).

Gilmour, Clyde. “Moving portrayal of a crazy lady touted for Oscar.” The Toronto Star (February 15,
1975).

Hege. “Opening Night.” Variety (December 22, 1977): 14.

Higham, Charles. “The Family That Films Together May Win Oscars Together.” The New York Times (April
6, 1975): D15.

Jones, Kent. “Her Brilliant Career: A Tribute to Gena Rowlands.” The Village Voice (December 10, 1996).
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Kirkland, Bruce. “Cassavetes’ goulash moviemaking style seeks art from chaos.” The Toronto Star
(December 24, 1977): D1+.

Lopate, Phillip. “John Cassavetes: Tough and Determined.” The Globe and Mail (August 29, 1997).

Martin, Robert. “John Cassavetes’ Opening Night flounders and sinks.” The Globe and Mail (December
23,1977): 14.

Nichols, Peter M. “Once More Into the Fray for John Cassavetes.” The New York Times (February 19,
1996): 11+.

Olijnyk, Zena. “Gena Rowlands explores motherhood onscreen and off.” The National Post (November
21, 2000).

Overbey, David. “Even Cassavetes’ flops were great.” The Toronto Star (March 17, 1991).

Randoja, Ingrid. “Legendary actor graces the screen in a family affair.” Now Magazine (February 27,
1997): 30+.

Rochlin, Margy. “Now It’s a Son Letting Gena Rowlands Shine.” The New York Times (November 3, 2006):
17+.

Rosenbaum, Jonathan. “Love Films: A Cassavetes Retrospective.” The Chicago Reader (September 20,
1991): 12+.

Uhlich, Keith. “Desperate Housewife: Gena Rowlands speaks about the anxieties of Influence.” Time Out
New York (October 22, 2009): 81.

Wilner, Norman. “Cassavetes’ films still ahead of their time.” The Toronto Star (January 31, 1999): D12+.



