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‘Wong Chuk Hang was once & dstrict of factones ard cold stoeage warshauses, Today, it is quistly beacoming one of Fong Kong's most
urmxsected cultural sddreses Ard sormeatiere in thaet rarsforrmation, 8 new bnd of art space has teken root

For a city that has geent decades shedding its own skin = economically, politcally, culburally < tha question of what an art space is for has
never been more urgent. Few people are better posiioned to arewer 7 than Tobses Berger, 8 curator who has left fingerprints on nearly
ey sigrificant institution in Fong Kong's contemporary art scene: Para Site, M, Tai Bwun Contemporary

But institutions, however prestigious, bave fmits. Which is why Tobias Berger is now building something altogether different.

&5 Co=Founder and Curatorial Director of Sarakal Studlo, he has quietty bunched GOLD in Wong Chuk Hang = part contermporany saken,
part cultural test lab, part delberate provocation The space refuses easy categorization, moving between exhibitions, design, publshing,
and interdizciplinary experiment with the restessness of a oty that hes nevar leamied bo st stil

Itz Inaugural exhibetion, CERTAINLY, opers with a dare borowed from Flieas legend La Monte Young: dew a straight ine and follow it in
Toblas Bergar's hands, that decepbvely simple nstruction becomes semathing far more charged — a meditation onuncertainty as creative
meethad, and on not-knowing as perhaps the most honest posture any cullural retibation can adopt right nows.

I conversation with Fy TVEST, Tobies Banger unpacks what Hong Kong's shifting ientity damands of its art spaces, why exparimaniation
has become A sunval sbrategy, and why he's betting that emibracing uncertainty right be the moest mdical thing a curator can do today




Putwrist: How woul ki you dascrbe Hong Kong's cuttural idartity today?

Tobias Berger: fou don't start with easy questions. Hong Kong was buit onincredibie energy. On one side, the arts commurity stil shows
resifence and & irying 1o rrake the best oot of the situation. But we cannot deny that we have kat a kot of talented artists, practiioners
curators due to the changed pofitical ervronment

These two realities row have tobe balfancad I a new way, The moad k differens from what it was befare CORD, nevartheless. Hong Kong
remanG ane of tha most axciting and smportant art bubs nat only in Asla bus gobaly. The identity s 51l baing renegatated. & the mament,

Hong Korkg is seand

What responsibiity does a project ke GOLD have toward the
cuttural landscape of the city?

In my previcous rakes &1 Para Site, M9, and Tai Kwun Contemparany
there was enormous resporsbifty. Thoss institutions were bult n
when Hong Kong had wery  iftle
contemporany art iInfrasracture

moments itarnaticnal

There wete clear gaps in the cutural lindscape ard clear objectives
to futfill The besuty of this new project s that we are not
respanstile to any large institution, We ane antenng a oty that
akesdy has amazing museums, galedes, and contemporany art
spaces. Bacase of that, we can be more free and mone

tal. 5o rather than sesing this as 4 resporsiiity, we see it

T
4% & priviege.

You oftan describe Serakal Studio &s a kind of cultural test lab.
Sarakal Snedio functons as the think tank for Sarsksd, which is

i
can act as a laboratosy Tor ideas

arily & developer working in the Bult esvironment. Imoa way, we

We focis on cities b Tolyo, Hong Kong, and Banghok, Iooking at

how art, design, music, - architecture, and other cultural practices
rteract with urban fife. The fresdom we hove aloss us o
expariment. We can bring together commercial and non cormmernsal
alements i ways that would not always be possbie within larg
nstitutions. For example, f an artwork can be sokd, that's good for

oer

the srtist. But we would neser choose something because it s=is
Instead we are testing idess. We don't know whether everything wil
wark

artainty creatas cpporiunity,

Opening a new space around the concept of uncertainty sesms
risky.

Actualby | would say it = the leest risky thrg you can do. If yow start
with sormathing monumental ar overdy ambaticers, you create
eNCIMOoUs axpactations Immediately, Starting with urcertanty
Aloes the praject th envolve more arganicaly

g for a rew balancs batwaen redifence and remsenton

i, ks Lighit 1, 1%, parchivendinicjer o, Courany of ook Galiery
How do you measure success for aspace like this?
Susccass in art b5 abasys ong term

Wou krow & project was succassful when people st tak sbowt it
five of t=n oyesrs later When artists you supgorted conbirue o
deselop and do mporiant wirk,

Ir ey waas | e s proud of how paople who workad with me
heree groan than of ary single eshibition | have oursted

You cannol medare success through toket numbers o wsdor
statistics



The openng exhibition

CERTAIMLY
uncertainty, How did the concapt take shape?

rawobeRs  arcund
For me it starbed with the instruction based works of the Flixus
traditiaon, particularky artists ke La Monte Young, Thenes is one fine
fram La Monte Yourg that stayed with me Tor 8 long time: draw a
sirarght bre and follow For mary years | understood that
retraction a6 having a goasl and simply pusung it Only later did |

reaiize that i is actually impositle ato draw a perfectly. straight
ine. Thiat reslisation mitroduoes the ides of unoertainty.

| also nchided a work | have shown seweral times i different
contaxts: Santiago  Semss 2 o ling

tattooed on s

merneErated peopke. W Fercing

differenthy it is perceived depending on the cultural corbest

e dbout that work = Fow

When | shosed It in Gemany 0 the 1955k, 1a
fashaonainle, In

DHES TR |'|I'-l.'"‘:r|'ll'll:|

Mew Fealand tattoos camied strong  cultural

Erre=

mreanirg. In Korea 4
Eac Tt trare

attoo studos were almost dlegal st ¢

e d the wark completehy

nar uncertanty of maaring bacame an mportant startireg pont
At ora mormens | realzed that many of the waorks | had selectad
werm Black and white, 5o | embraced that visual dirction and
alowed the exhibition to develop a5 a
rrironment

monoch amatic

What kind of future do wou anvision for GOLDY
The fist exhibition 15 a felry teditional contermporany art
exhibation. But the Bollowing projects will be wary differ Cine

i ney e ibtinn edll roribices st himoes desann . aret Baslian

CEATARLY ot GOLD, Dxdshition View, imoges Courtey of Seckos Soxdo

o, iy e g ol ve Wi, oo v vasee  Full Moo, 20

Perir Fofereon,

How dio you see Hong Kong within the broader cultural landscape
of Asia today?

Asi is & very comples idea,

I you think abaut it geographically, Asa stretches from the sasten
cutskirts of Moacow all the way bo Japsen and Southeast Asia. Within

mat enormaois o there aee many Afferent cultures and histories
Hang Kong taday 5 also trng to find itz placs within this wider Azian
corbasxt

Serakai Studio ako pubkshes the journal COMG. What rale does it
play within your pragrami
With CONG we wantad to create a platformn for lang form cutural

i fhes thouss
oot b

thinking. Each articke rurs betwaeen three
We splore anchitectiure, Al fashion
phenomena Ehaping citkes in Asia

wl weorads.
cultural

ITHEC, and

I many corarsations with artists we reakzad that the most
riteresting dscussions rarely revolve punely around art. They move
actoss duciplines architecture, desgn, technokogy, fashion

We falt that there was not enough space for this type of jeumalsm n
Asla w0 tha joumal becama 3 way o sUppart wiitars and thinkers

workng on these topics. The pring
Cartan types of esainyes and artist projects smply work betler in print
than o & Brean

ed format was ako mportant

It Is Irspiring to see how you are rethinking cutbural space
threugh expermantatian and new formats
It s & very specal sifusticn 80 be able o wark with thi level of

Frmaclien Chennes s reabreetinnsg can sk oren o S bl e

S



About Serakai

Zarakal B 2 forward-thinking mvastor in the bullt amdronmant, dedicated o creating successiul places embedded in neghbarhoods
anchored by art and cuthure in Tokyo, Hong Korg, Bangkok and beyond, S mattidss iphnary board and team have payed plvotal roses n
shaping =ame of Asia's rmost dynamic retai, mived-uss, and oultural landmarks. Serakai Studio is Serakal’s cultural think tank and R&ED hub
which publishes, prodiuces, and generates insghts that shape all of aur activites. Through Serakai Studio, we are ako developing a new type
of place; the contermporary salon. Serskal s committed to advancing the broader cultural discourss in Asia, Improsdreg the built @rvdranmeants
inwhich we oparate. and enhancing ife and seclal sustainability inthe oties we are proud to cal homea;



