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Old English Ecotheology
This book examines the impact of environmental crises
on early medieval English theology and poetry. Like
their modern counterparts, theologians at the turn of
the first millennium understood the interconnectedness
of the Earth community, and affirmed the independent
subjectivity of other-than-humans. The author argues for
the existence of a specific Old English ecotheology, and
demonstrates the influence of that theology on
contemporaneous poetry. Taking the Exeter Book as a
microcosm of the poetic corpus, she explores the impact
of early medieval apocalypticism and environmental
anxiety on Old English wisdom poems, riddles, elegies,
and saints’ lives.

Courtney Catherine Barajas is Assistant Professor of
English and Director of Medieval and Modern Studies at
Whitworth University in Spokane, Washington. She was
born deep in the heart of Texas, and carries it with her.
When she isn’t teaching, reading, or writing, you can
find her skiing, hiking, or tending to her growing
collection of cacti and houseplants.

Introduction: Early Medieval Earth Consciousness
Ælfric, Wulfstan, and the Exeter Book
Chapter Summaries
Chapter I: Old English Ecotheology
Medieval and Modern Ecotheology
Conclusions
Chapter II: The Web of Creation in Wisdom Poems
Gnome(ish) Wisdom in Old English Poetry
“The Web of Mysteries”: Poetic Entanglement in The Order of the World
Mapping Kinship Connections in Maxims I
Conclusions
Chapter III: Identity, Affirmation, and Resistance in the Exeter Riddle Collection
Ambiguous Interpretation in the Exeter Riddle Collection
Birds’-Eye View: Riddle 6 and Riddle 7
Heroic Horns and Wounded Wood: Riddles of Transformation
Conclusions
Chapter IV: Trauma and Apocalypse in the Eco-Elegies
Environmental Trauma and Natural Depression in The Wanderer
Apocalypse / Now: The Ruin
Conclusions
Chapter V: Mutual Custodianship in the Landscapes of Gu.lac A
Home, Alone: Gu.lac in the Wilderness
Lessons in Early Medieval English Environmentalism
Conclusions
Coda: Old English Ecotheology
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Women Artists in the Early
Modern Courts of Europe
This volume presents the first collection of essays
dedicated to women as producers of visual and material
culture in the Early Modern European courts, offering
fresh insights into the careers of, among others, Caterina
van Hemessen, Sofonisba Anguissola, Luisa Roldán, and
Diana Mantuana. Also considered are groups of female
makers, such as ladies-in-waiting at the seventeenthcentury Medici court. Chapters address works by women
who occupied a range of social and economic positions
within and around the courts and across media, including
paintings, sculpture, prints, and textiles. Both individually
and collectively, the texts deepen understanding of the
individual artists and courts highlighted and, more
broadly, consider the variety of experiences of female
makers across traditional geographic and chronological
distinctions. The book is also accompanied by the Global
Makers: Women Artists in the Early Modern Courts digital
humanities project (www.globalmakers.ua.edu),
extending and expanding the work begun here.

Tanja L. Jones is Associate Professor of Art History at the
University of Alabama. Her research focuses on identity,
gender, and mobility in Early Modern Italian courts. She
has published extensively on Renaissance medals, is
completing a monograph dedicated to Pisanello, and
directs the co-directs the Global Makers Project
(www.globalmakers.as.ua.edu).
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Moving Pictures and
Renaissance Art History
Film, like the printed imagery inaugurated during the
Renaissance, spread ideas---not least the idea of the
power of visual art---across not only geographical and
political divides but also strata of class and gender.
Moving Pictures and Renaissance Art History examines
the early flourishing of film, 1920s-mid-60s, as partly
reprising the introduction of mass media in the
Renaissance, allowing for innovation that reflected an art
free of the control of a patron though required to attract
a broad public. Rivalry between word and image,
narrative and visual composition shifted in both cases
toward acknowledging the compelling nature of the
visual. The twentieth century also saw the development
of the discipline of art history; transfusions between
cinematic practice and art historical postulates and
preoccupations are part of the story told here.

Patricia Emison is Professor at the University of New
Hampshire. Contributor to various exhibitions on early
modern engravings, etchings, and woodcuts, she is also
the author of The Italian Renaissance and Cultural
Memory (2012), The Shaping of Art History: Meditations
on a Discipline (2008), and Creating the `Divine' Artist
from Dante to Michelangelo (2004), as well as a chapter
on `Ideas: Philosophy, Religion, History', in A Cultural
History of Memory, vol. 3, M. Tamm and A. Arcangeli, eds.
(2020).

1.Foreword
2. Prologue
3. What was new and what was old about the art of cinema
4. The Machine Aesthetic
5. Competing with Text
6. After Eve
7. Epilogue
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Shipwreck Hauntography
Drawing on a broad theoretical range from speculative
realism to feminist psychoanalysis and anti-colonialism,
this book represents a radical departure from traditional
scholarship on maritime archaeology. Shipwreck
Hauntography asserts that nautical archaeology bears the
legacy of Early Modern theological imperialism, most
evident through the savior-scholar model that
resurrects—physically or virtually—ships from wrecks.
Instead of construing shipwrecks as dead, awaiting
resurrection from the seafloor, they are presented as
vibrant if not recalcitrant objects, having shaken off
anthropogenesis through varying stages of ruination. Sara
Rich illustrates this anarchic condition with
‘hauntographs’ of five Age of ‘Discovery’ shipwrecks, each
of which elucidates the wonder of failure and finitude,
alongside an intimate brush with the eerie, horrific, and
uncanny.

Sara Rich is a maritime archaeologist, art historian, artist,
and author of speculative fiction. She is currently
Assistant Professor of Honors and Interdisciplinary
Studies at Coastal Carolina University.

- Graham Harman, Southern California Institute of Architecture

Preface. Hauntographies of Ordinary Shipwrecks
Chapter 1. Resetting the Binary Bones
Legacy (Marigalante)
Liturgy (The Gresham Ship)
Litany (Santa María)
Liminality (The Nissia)
- Hauntograph 1: Nissia 1
- Hauntograph 2: Nissia 2
Chapter 2. Broken Ship, Dead Ship
Ontology (The Yarmouth Roads)
Meontology (Holigost)
Deontology (Mary Rose)
Mereology (Argo and Ark)
- Hauntograph 3: Yarmouth Roads 1
- Hauntograph 4: Yarmouth Roads 2
Chapter 3. Among the Tentative Haunters
Conversion (Terror and Erebus)
Inversion (Impregnable)
Delirium (Belle)
Desiderium (The Ribadeo)
- Hauntograph 5: Ribadeo 1
- Hauntograph 6: Ribadeo 2
Chapter 4. Vibrant Corpses
Entropy (Nuestra Señora de los Remedios)
Negentropy (Magdalena)
Putrefaction (Sanchi)
Purification (Costa Concordia)
- Hauntographs 7-11: Magdalena 1-5

Chapter 5. Macabre Simulacra
Exploration (Melckmeyt)
Exploitation (Thistlegorm)
Eschatology (Batavia)
Elegy (Bayonnaise)
- Hauntograph 12. Bayonnaise 1
- Hauntographs 13-17: Bayonnaise 2-6
Postface. On Underwater Séances and Punk Eulogies
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Games and Theatre in
Shakespeare's England
This collection of essays brings together theories of play
and game with theatre and performance to produce new
understandings of the history and design of early modern
English drama. Through literary analysis and embodied
practice, an international team of distinguished scholars
examines a wide range of games—from dicing to bowling
to roleplaying to videogames—to uncover their
fascinating ramifications for the stage in Shakespeare’s
era and our own. Foregrounding ludic elements
challenges the traditional view of drama as principally
mimesis, or imitation, revealing stageplays to be
improvisational experiments and participatory
explorations into the motive, means, and value of
recreation. Delving into both canonical masterpieces and
hidden gems, this innovative volume stakes a claim for
play as the crucial link between games and early modern
theatre, and for the early modern theatre as a critical site
for unraveling the continued cultural significance and
performative efficacy of gameplay today.

Tom Bishop is Professor and former Head of English at
the University of Auckland, New Zealand, where he
teaches Shakespeare, Renaissance literature, and Drama.
Gina Bloom is Professor of English at the University of
California, Davis.
Erika T. Lin is an Associate Professor in the Ph.D. Program
in Theatre and Performance at the Graduate Center,
CUNY.

Introduction (Tom Bishop, Gina Bloom, Erika T. Lin)
Part I
1. The Player’s Game: The Activity of the Player in Early Modern Drama (Stephen Purcell)
2. “The Madnes of Tenys” and the Commercialization of Pastimes in Early Tudor London (David Kathman)
3. The Roll of the Dice and the Whims of Fate in Sixteenth-Century Morality Drama (Katherine Steele
Brokaw)
4. “The games afoote”: Playing, Preying, and Projecting in Richard Brome’s The Court Beggar (Heather
Hirschfeld)
Part II
5. Playing with Paradoxes in Troilus and Cressida (Patricia Badir)
6. Bowling Alone, or the whole point of no return (Paul Menzer)
7. Playing (in) the Streets: Games and Adaptation in The Merchant of Venice (Marissa Greenberg)
Part III
8. The Moods of Gamification in Tempest (Ellen MacKay)
9. Videogames and Hamlet: Experiencing Tragic Choice and Consequences (Rebecca Bushnell)
10. Shakespeare Video Games, Adaptation/Appropriation, and Collaborative Reception (Geoffrey Way)
11. Shakespeare, Game, and Play in Digital Pedagogical Shakespeare Games (Jennifer Roberts-Smith and
Shawn DeSouza-Coelho)
Epilogue
Field of Play: Gamifying Early Modern Theatre and Performance Studies (Natasha Korda)
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Machseh Lajesoumim: A Jewish
Orphanage in the City of Leiden, 1890-1943
The Jewish Orphanage in Leiden was the last one of eight
such care homes to open its doors in The Netherlands
before the Second World War. After spending almost
thirty-nine years in an old and utterly inadequate building
in Leiden's city centre, the inauguration in 1929 of a brandnew building, shown on the front cover, was the start of a
remarkably productive and prosperous period. The
building still stands there, proudly but sadly, to this day:
the relatively happy period lasted less than fourteen years.
On Wednesday evening, 17th March 1943, the Leiden
Police, under German instructions, closed down the
Orphanage and delivered fifty children and nine staff to
the Leiden railway station, from where they were brought
to Transit Camp Westerbork in the Northeast of the
country. Two boys were released from Westerbork thanks
to tireless efforts of a neighbour in Leiden; one young
woman survived Auschwitz, and one young girl escaped to
Palestine via Bergen-Belsen. The fifty-five others were
deported to Sobibor, not one of them survived. Some one
hundred and sixty-eight children lived in the new building
at one time or another between August 1929 and March
1943. This book reconstructs life in the orphanage based
on the many stories and photographs which they left us. It
is dedicated to the memory of those who perished in the
holocaust, but also to those who survived. Without them
this book could not have been written.

Prof. Dr. Hans Blom

Prof. Dr. Dan Michman, Yad Vashem, Jerusalem

Foreword by prof. Dan Michman
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7.
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After the war
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The Idea of Rome in Late
Antiquity
The aim of this book is to approach the manifestation
and evolution of the idea of Rome as an expression of
Roman patriotism and as an (urban) archetype of utopia
in late Roman thought in a period extending from AD
357 to 417. Within this period of about a human lifetime,
the concepts of Rome and Romanitas were reshaped and
used for various ideological causes. This monograph is
unfolding through a selection of sources that represent
the patterns and diversity of this ideological process. The
theme of Rome as a personified and anthropomorphic
figure and as an epitomized notion ‘applied’ on the
urban landscape of the city would become part of the
identity of the Romans of Rome highlighting a sense of
cultural uniqueness in comparison to the inhabitants of
other cities. Towards the end of the chronological limits
set in this thesis various versions of Romanitas would
emerge indicating new physical and spiritual potentials.

Ioannis Papadopoulos was born in Xanthi, Greece
(1987). He is a post-doctoral researcher at the
department of History of the National and Kapodistrian
University of Athens, focusing on identity issues in
Roman Greece and on traces of anti-Roman discourse in
the works of the Second Sophistic. His research interests
include: History and Ideas of the Second Sophistic, Late
Roman and Greek Religious and Intellectual History,
Utopian Thought in the Late Roman Empire, Invention
of Traditions in Late Roman Paganism and Resistance to
Hellenization and Romanization in the Hellenistic
World.

Introduction: Between a Physical and an Imaginary City
i. Deconstructing an Idea
ii. Rome: The Global Capital on the Mental Map of the Empire
iii. Defining Romanitas
iv. Planet Augustus
v. Rome Personified: The Dea Roma Figure as an Ideogram in Late Roman Literature
vi. A Rome too Much: The Uncomfortable Relationship between Rome and Constantinople in the Fourth
Century AD
vii. Conceptualization and Contextualization of Terms
viii. Methodological Approaches
I. Looking Backwards: Ordo Renascendi
II. The Adventus of Constantius
III. Between Rome and Athens: The Artificial Romanitas of Julian
IV. Between the Altar and the Court: Symmachus and Claudian in Action
V. Between Christ and a Roman Place: The Emergence of Christian Rome in Time and Space
VI. Between Jerusalem and Babylon: The Archetype of Rome in the City of God
Conclusions: From Rome to Eternity
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The Macanese Diaspora in
British Hong Kong
Diaspora transformed the urban terrain of colonial
societies, creating polyglot worlds out of neighborhoods,
workplaces, recreational clubs and public spheres. It was
within these spaces that communities reimagined and
reshaped their public identities vis-à-vis emerging
government policies and perceptions from other
communities. Through a century of Macanese activities
in British Hong Kong, this book explores how mixedrace diasporic communities survived within unequal,
racialized and biased systems beyond the colonizercolonized dichotomy. Originating from Portuguese
Macau yet living outside the control of the empire, the
Macanese freely associated with more than one identity
and pledged allegiance to multiple communal, political
and civic affiliations. They drew on colorful
imaginations of the Portuguese and British empires in
responding to a spectrum of changes encompassing
Macau’s woes, Hong Kong’s injustice, Portugal’s political
transitions, global developments in print culture and the
rise of new nationalisms during the inter-war period.

Historian Catherine Chan received her PhD from the
University of Bristol and is an Assistant Professor at the
University of Macau. She works on urban history and her
love for dogs recently inspired her to embark on a
project on animal rights and dog racing.

Prologue: Between Empires
1 Crossing Imperial Borders
2 Sandwiched in the Workplace
3 Horseracing, Theater and Camões
4 Macanese Publics Fight for the ‘Hongkong Man’
5 Uniting to Divide, Dividing to Unite
Epilogue: A Place in the Sun
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The Christianization of
Scandinavia in the Viking Era

This book discusses Adam of Bremen's perceptions and
interpretation of the Christianization of Scandinavia in the
Early Middle Ages. The views the chronicler presents in the
Gesta Hammaburgensis constitute the central element of
this analysis. By departing from the historiography—both
the older view of the Gesta as trustworthy, and the recent
view of the work as unreliable and biased—this book
focuses instead on the Christianization of Scandinavia as an
authorial concept. What follows is a reevaluation of the
Gesta’s significance both to its medieval audience and the
modern historian.

Lukas G. Grzybowski obtained his doctorate at the
Universität Hamburg, conducted research projects in São
Paulo and Londrina, in Brazil, and is the founder and
coordinator of the Leituras da Escandinávia Medieval
international research group. He is Professor of Medieval
History at the Universidade Estadual de Londrina in Brazil.

Introduction
Chapter 1: Before Christianization
Chapter 2: The Beginning of Christianization
Chapter 3: Ongoing Christianization
Chapter 4: Christianization, Ethics, and Identities
Conclusion
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