VIDEO MUSIC,
" DANCE AND
PEHFORMANCE
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hobrd ¢ !.ho Harmonic Choir.on ‘

97 at’the Cathedral of St. John )
e -a perfect setting; On Gctober‘ﬂﬁ’r

' 2 - ’Elhott ‘Sharp’s Crowds: arut

#htthe Kitchen, which was: ﬂne,'thBﬁgh "
pal: lace for it would haveibeen:#.%.%h,’ ]
: know: a. sub?ay’ tunnel'~':nayhe,

1 alllng traj ‘}

| : *f'.y ke auhways and I'\-ra%llked ‘tha;n
| “more" ever.‘since Branca-Chatham-style

i

_uga:-rock*has gottenme’ uged " to' Joud?

dface red‘-type)ﬁ Even 'so, 1!
yfeath when I saw. 22 musi- 4
“on’ithe - prosram (electric’
i 'ps, percuasxon, and \various |
4 G ! p, with’ myi
'myselt‘:aur«

] r}#ﬁ ot semicingi by drum e

Andifeven‘ then T¥wasn't*feady for ‘Wha

nedSharp’s. gangiof 22 took\thpir
l&.n d{paused;’ exl ‘all.at once th 1

'.went out and Wotld W 1I'beg
ediate x World } \E‘-"a.m'f'\]}'lﬁd
d VI ﬁ whic hé ombs, ca;ne
31]&3 '“‘9%.
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: Orowds and Power is also a mordantlﬁ
-eccentric book. by Elias Canetti, whlch‘
lanll.'Bd the piece. Canettl plays in’! tha'
thil;kers ,majorleagues;, W, JtJlere;morp
‘going”on’ than noise?, ' f-mq e
"*'—“*The" Harmonic:" Chmr. ﬁman le;: :
es-lfs own name from how its six’ mhm,-m
rgising, and from what, compeser{dgecm j

861: .Damd* Hykes says;js*their feason forl
| singing, ‘With techniques Hykes" Iea:ned
n'.Mongolia,! each- singer produces two‘,
notes at.once, ‘a more or Jess norm
udainhnfal ‘itch’and a selection of its overs’
‘tones:. “Harmomc" is. another. wur&"f ;

joc

‘among’ people, \thhm ‘each ‘person, 7bg
“twé uhﬁ: and the: aearclfefogh;v
mner sllence. Overbon ol |

S theok

x‘Eé"% ?‘"" o &‘ﬁ%«w “asigs
ey're  liter, o LT
='I‘h09" ra’hke ’lofty implications’ of: gther=:
jggi?%{?{ Hykes, dékonbl '

i

lovelacor
%.,E'KF imtg.‘ Fdﬁei) atilled "m]l:,i:h et
smgmg' ners" egin, metaphori y,J
- 2. common.low,tone.. seAtifirst, |

. feeling can appear of there being one note.
'y Immediately, this note is heard as having
. «within it ascending. harmonic 'levels, a |

nkmd of vertical division. The ascending

fdo when they give their address as US.A.,

'rect mappmg from

..make much audible difference—I couldn’t |,
itell when “war” left off and “freedom” [

;wlmt m‘heft-f ﬁ common is the lowest tone,
:and one seeks to erase the impression that
‘the voices are separate, like slices of a pie.
,Careful tuning erases the feeling of divi-
slon in the usual, horizontal way, and a

Ievels stand above the fundamental tone,
[ One, at levels Two, Three, Four, and so
7 Qur listening, usually habituating'

the lower tones, is called upward to be |.
{ present along a taller axis of awareness.”:|;

- That’s my emphasis. Obviously Hykes
. is groping for words but I like the phrase.
' He’s not posing in borrowed ideas, as kids

¢ Earth,” Solar Syatem. Galaxy, Universe.
“Axis of awareness” is a living metaphor,
! partly,"I’d guess, because it suggests the

ipecuhar concentration the Harmonic |/
: Choir needs to sing overtones, and then to |’
‘move them'and the funclamental together, |
+ /o hold.either and move the other. or to

imove both’ independently.™

‘Is Sharp’s Crowds and Power a hvmg

[metaphor for Canetgi’s? “There is no di--||
k to music, ” Sharp [t

warns. “nor is the music mtended to be

'programmatic.” But the book did supply |,

{what Sharp describes as “models of indi-
,wdual “freedom, rigid structure, total
ichaos, cooperation, decay, war, growth,
; etc.,” which makes it almost ideal as the

.inspirnt.ion for.a piece that's largely im- |;

‘provised whose composer invents general

iplans for performance rather than the.
‘music itself. The crowd, predictable as a .
iwhole even if individuals in it aren’t, is a*

‘reasonable image for a large band of im- |

-provisers, or maybe I should say that a
large band of improvisers is a reasonable
‘illustration of a crowd, especially in this
‘case, when toward the end two trom-
;bonists. blaring thelt hearts out 10 feet
‘away from'me were inaudible in the gen-.
eral-din. 'The models from Canetti didn’t
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y 'probably blended with' trumpetar-—meltq

" sthe’ cathedral -with momentary shivering:|

L DR Al . Ew T g s gt e N L A A e

mght. 'whsn Sharp changed a few'things). .|
- But quiet moments in'the piece,sal gd,,g
poignanﬂy like the crowd dispersing'w,
l"lta members, as Canetti said, go back to
being themselves. Its physical impact and
thé“ergagingly tactile’;grubbiness of .its"
souncl and even-oftits setting (we sat on.
ithe' floor, just as we did ‘at the Kitchen’
ears ago) brought:to’life the oddest part”
of Canetti’s book, a chapter called “The’|
ntrails_ of Power,’: ‘about’ chewing,;de-~"
vounng.gand monkeys: playing with aach‘Q
ct;wt.l'uu'fa fur,'(Crowds and Power: the p:ece
t'ate its audience.) ;. R g [
¢ The,Harmonic Choir’ ‘oesn't show its.
‘entrails, -of . course.’ Overtonea-—ellvery,
iquid, vand bnlhant, "boy - sopranos “im=|

1gantly into’ each other and into their fun:,
‘damentals;’in the vast 'resonant.depth of’

{dissonances’ somehow still distinct. I was "
tseduced by 'sound alone, like Stendhal,

“reports’ ‘Life of Rossini) that it took :

ht»have donaf better the next" a duet \ﬁ{tf&ham in. A!ger; (or 80 he
in
%him four’ or.five haaringa even to notice .

eni. |'what the bass sang in accompaniment, An '
“heur went by for'me in what seemed like
20 minutes. Only when [ listeried to a tape
later did -I.notice :that- Hykes's forms—
ways of moving away from unity, and then
. returning—grow . from'the nature of the
overtones, which, tied a8 they are to their
fundamentals, :: imply conmance as a
norm~His music really is, ‘as ‘he says,
;8piritual, or even, in some nondg:}omma-
onal sense, sacred, .\ "

- Crowds and Power, on tha other hand, ,
+is secular. And how! As Hykes writes (not
¢about Elliott Sharp): “There are two

‘teams, the‘Alarm Clocks andthe
Lullabyes. one standing for life and'the i
,otherfor death. But to me they're' two
‘parts of life, the inner balance I need to

ride the subway, and the subway I had to -

ride if I wanted to hear David Hykes. Why.
choose? Until crowds and power are.gone |
“from t.he world Byl take both.: .,

#whu 48 80 enchanted by the tenor lma of‘
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