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Choreographer Dean Moss and
artist Laylah Ali bring a series of
paintings tO ||fe By Gia Kourlas

hen Dean Moss first sug

gested to Laylah Ali that

her paintings might malke
agreat dance, it wasn'tin his cippe-
1y as chorcographer, hut as a curi-
Lor at the Kitchen, *Her work wis
really interesting, with a kind of
inherent dramia,” e sayvs. “Ihought
that somehody could bring this 1o
the stage, and I wanted her to have
options, Of course, Treally wanted
to do it Moss, who s black, felt o
Kkinship with Al paintings before
he even met her, " knew thar this
person probably grew up e white
neighborhood, and [ could conmect
with that,” he explains, *I recog-
nized similar stralegies -l insiston
akimd ol visceral toughness inmy
work. She has that in hers, but her
approachis really cooland distant:
Aweapon isabelt, arope. a dook
circumstance, a handat the throar”
Al a 2004 Whitney Bienial «ait-
151, watched Moss's choreograplin
atd found it to be "mesmerizing,
foreign, lunny, alienating and
sistant,” she savs hy e-mail from
Austraha, where she is traveling
“The chance to work with o
seemed toospecial o pass up.” The
resulting collaburation, dgures o
ajicld, winch opens at the Kitchen
Thursday 5, explores issues of rce
and power. as well as the consump-
tiomolart, and is inspired hy Al¥s
caplivaling series of “Greenhead”
paintings. While fgwres on a fickd
manages to be as provocative and
darkly creepy as her work, which
depicts cartoonlike charactes
both victims and culprits of vi
fenee, 10 mot, mereitudly, o danced
ersion ol AR s distinctive imagers
“The performanceissotransformed
[rons the paintings that spived i
that while [recognize theancesty,
the purformance doesti't reall s neer
thepammmgs any more,” Al sivs,
I teieres on o ficld - coneerved
and directed by Moss in cooperation
with Al thorearescenesand el
acterizanon, vei the work doesi't
fotlow o Tnear tragectory, The casi,
mcludimg remarkable performer
~uch iz Okwt Okpoh was
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David Thomson, 15 purposely, as
Mass puts it “brown,” to match
the stk hgures in Ali's paintings,
Kacie Chang, a longtime dancer in
Moss™s work, 1s the exception; she
portrayvs a museum docent. Before
the pieee heging, Chang stands in
the Kiichen's lobby, asking ticket-

feedback and wliernate ideas. “At
first, she wondered why I needed
her asacollaborator,” Moss recalls.
“she said, " Why don’t you just look
at my pamitings and make some-
thing based on them? Why do T need
to do this?* What | was looking for
wasn'treaily material, buta way of
ilunking. What makes somebody
Hhind like that o make that work? 1
wanted 1o access those (echniques,
(beable to generate them through
myvself, F wanted that understand-

my, Andeouldn’task for that.”
Moss contends that the collabo-
ration gmmered him a deeper trust
of his own sensibilitics. And for
Al the project got her out of her

SPEAKING IN TONGUES Dancers perform the new figures on a field,

holders 1f they re interested in tak-
ing ot Greosts adollar).

As solect andience members
wander anvag the performers—
inone partieularly harsh instance,
ther seem o hang from the back
wall with helis strapped around
theirneckslike nooses . Changen-

cowrages herlour grouptoposewith
theart, "I they have their own cam-
et they ean hring them onstage.”

Mosssivs, “Tined, Kacie has a cam

erayaned we will el pictures to
so Dasmied this dance Lo he about
framing ol are walclimy
s piece, vou're waiching people
inthe tou e about his piece,
Sethe work 1= rellection of you
i ihow vanabsorh and
Tha play of du-
allofmy work,”

ioped in the s-
ntribution was
ofisetorvoxiume designers
she attended rehearsals,

Con coheis noics, and olfered

cioistered sludie environment. “T
am accustoned o the relatively
avrocralic salety of a 2-D practice,”
shenntes. *Living, breathing, three-
dimensiomal dancers who eat lunch
andhavenpinions? That'sheen new
“Mriss, laughing, recalls
Asmmial reaction 1o working with
people mstead of paper: “Normally,
sher doesn't have to deal with the
physicality. theamotions, the nego-
tating with performers,” he says.
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“ahe justdra s thens, and if they're
ice.shemoves them.
Sothere was o running joke about
betng icetotlw-dancers,”

M thewrony

figures on a field is at the Kitchen
Thursday 5 through Saturday 7,
and May 12 through 14.
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