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.-.Sometlmes they meddle with over-

tones. Sometimes they create aural
illusions, enabling the listener to
hear melodies that aren 't actually
there. = z

'Palestine’s tapes are perhaps the
most extreme. form . of musical

Jon for two weeks if Palestine

' Vanattuns occur m hm vocal sulos

situation to situation. An electronic
“tape which fan for 20 minutes at
example. went on for-about an hour*

at -the: more intimate cuncert at
' Phill Niblock’s loft, and it might go

“decided to use 1tmoneoﬂusgai
[lery installations®:Similar

minimalism -I have yeL"encoun-‘
tered. Sometimes. it is difficult to
hear whethel the sounds are
changing at all;But after a few
“minutes i it, is’ mally pm’bie to
‘tune. in on that microscopic_level

p:ck out all sorts of details.

~This' music-has a medltatlve
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is so placid, and I used to think the
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where the music_is; and begin to

best way to approach it was just to |
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there were so' many ways to inter-
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pieces but théy ‘are harder to ex-
p!am 1.l‘here s nothing to compare®
“them with, and 1 don't know what

. l.hey mighl mean dramatically, I'm
I’E)t even sure. if they are good
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fam*sure, however, that ‘they.
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works, in combination
formmg energy of his
The piano pieces. he playe& at the

Sonnabend .and the, Kitchen all. in-
volve very fast léft—npht—left alter- -
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binations of only four or five keys.
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sometimes ' does,--must Tequire a
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severe ons,
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[ cents and variat
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. Most of -the time, Palestine sits
eyes closed, his. head turned to one
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