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At Some Point
Nicasio Fernandez

Ross + Kramer is pleased to present At Some Point, a solo exhibition of new paintings by Nicasio 
Fernandez, at the gallery’s Chelsea location. The exhibition will open on November 17th, 2022 from 
6pm—8pm, and will be on view through January 14th, 2023.

Nicasio Fernandez’s latest body of work expands on his portrayal of phantasmagorical imagery that grasps an 
LQHIIDEOH�OLQN�EHWZHHQ�ŴFWLRQ�DQG�WKH�FRPPRQSODFH��:KDW�ZDV�RQFH�D�ŵHHWLQJ��FDVXDO�PRPHQW�DW�D�NLWFKHQ�WDEOH�
becomes, in his paintings, an inconceivable, dramatic visual narrative that only Fernandez can conjure. Each 
canvas is replete with perplexing psychological questions, which are carried by painterly depictions of humanoid 
ŴJXUHV�� EDWKHG� LQ� VDWXUDWHG� KXHV�� ZKR� QDYLJDWH� WKHLU� ZD\� WKURXJK� RQH� H[LVWHQWLDO� FULVLV� DIWHU� WKH� QH[W�� ,W� LV�
precisely their precarity that summons our sympathy — they want to be heard. This, combined with high-octane, 
DOOXULQJ�FRORU�FRPELQDWLRQV�PDNHV�LW�GLIŴFXOW�WR�ORRN�DZD\��6R�ZH�HQWHU�WKH�UHDOLW\�RI�HDFK�ZRUN�DV�DQ�DGPLUHU�RI�
painting and as a psychic empath. 

“Anthropomorphism” is the attribution of human characteristics or behavior to nonhuman entities, and “zoomorphism” 
is when animal characteristics are assigned to humans. The beings that populate Fernandez’s world slip in and out 
of these two states; ultimately, any summary of their identity is bound to leave the viewer in a whirl. Yet despite 
their mysterious identities and biology, their expressions of anxiety, disgust, fear, inferiority, and oppression are all 
very relatable. Fascinatingly, these deep-seated emotions stem from the artist’s real-life experiences, which he 
cleverly transposes into hyperbolic metaphors peppered with an unusual brand of humor. 

,Q�WHUPV�RI�WKHLU�SK\VLFDO�SUHVHQFH��)HUQDQGH]ŒV�WKHDWULFDO�SDLQWLQJV�DUH�DQLPDWHG�E\�KLV�VNLOOIXO�KDQGOLQJ�RI�SDLQW��
The directionality of brushstrokes are calculated, and in certain areas paint is built up to simulate the physicality 
RI�D�GHSLFWHG�REMHFW��ZKLFK�DGGV�D�SHUFHSWXDO�WZLVW�WR�WKH�ŴFWLYH�DWPRVSKHUH��)HUQDQGH]ŒV�EROG�EXW�VHOHFWLYH�XVH�
RI�QRQ�QDWXUDOLVWLF�FRORUV�DUH�EDODQFHG�DFURVV�KLV�FRPSRVLWLRQV��DLGHG�E\�KLV�LQWHUHVW�LQ�VFLHQWLŴF�FRORU�WKHRULHV��
At times, complementary colors are interlaced with repeating patterns, as seen in Squeeze (2022), to create a 
pulsating effect on what is an otherwise static object: a painting. 

Faced with a painted image, it’s all too common for viewers to seek out precedents among the last several 
FHQWXULHV�RI�SDLQWLQJ��$QG� IURP�D�FHUWDLQ�YDQWDJH��)HUQDQGH]�GRHV� LQ� IDFW�ŴQG�FRPPRQDOLWLHV�ZLWK���WK��DQG�
20th-century Expressionism (especially the notion of depicting a distorted, exaggerated, and fantastical reality), 
6XUUHDOLVP��DQG�WKH�&KLFDJR�,PDJLVWV��DV�ZHOO�DV�DUWLVWV�VXFK�DV�3HWHU�6DXO��3KLOLS�*XVWRQ��DQG�&KXFN�-RQHV��<HW�
Fernandez carves out his own unique space, characterized by deep dives into a fertile imagination and a hybridized 
vision of the personal and the universal.
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1LFDVLR� )HUQDQGH]� �E�� �����<RQNHUV��1<�� UHFHLYHG� D�%)$� IURP� WKH�6FKRRO� RI� 9LVXDO� $UWV� LQ� ������5HFHQW�
solo exhibitions include :LWKLQ� DQG�:LWKRXW at Harper’s, East Hampton, NY, (2021) +RZ�&DQ� ,� 7HOO�<RX" at 
5RVV�.UDPHU�*DOOHU\�(DVW�+DPSWRQ��1<���������DQG�Something’s Off�DW�2YHU�WKH�,QŵXHQFH�/RV�$QJHOHV��&$�
��������)HUQDQGH]ŒV�ZRUN�KDV�EHHQ�IHDWXUHG�LQ�JURXS�VKRZV�LQ�+RQJ�.RQJ��/RQGRQ��/RV�$QJHOHV��3DULV��1HZ�
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'H:RRG\�&ROOHFWLRQ��7KH�%XQNHU���:HVW�3DOP�%HDFK��)/��)HUQDQGH]�OLYHV�DQG�ZRUNV�LQ�0DKRSDF��1<��


