
The basic LH shell voicings:  

 
 

 
 
Here’s a little variation:  
 

 
 
two-hand shell voicings with both 3rd/7th inversions 

 

 
 
 
 

 

 

 

 

 



Here are some voicings that can be played either two hands (two notes per hand), or you 

can play the treble clef alone as LH rootless voicings (try this over along came betty or 

afternoon in paris). 

 

 
 

 

You can also lower the ninth or 13th of the dominant (Ab or Eb). 

 

 
 

 

Here are the most common 4-note rootles voicings (with roots shown below) 

 

 
 

 

For more such exercises, see Phil DeGreg’s Jazz Keyboard Harmony  

 

 

 

 



here is a basic II-7 V7 Imaj7 w/ moving pitches. 

 

 
 

Here is a slightly more complex moving chord voicing with the tritone substitute II-7 V7. 

 

 
 

For more such contrapuntal-type harmonic movement, see Luke Gillespie’s Stylistic II/V7/I 

Voicings for Keyboardists 

 

 

Here is the major scale w/passing tone harmonized: 

 

 
 

 

 

 

 

 

 



Here is the major scale w/passing tone harmonized in drop 2: 

 

 
 

For the above harmonized scales, you can also play them as minor (by simply changing all Es to 

Ebs) 

 

 

Modal voicings: the voicings below are useful when comping for modal situations (think 

McCoy Tyner etc). 

 


