The basic LH shell voicings:
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Here’s a little variation:
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two-hand shell voicings with both 3rd¢/7t inversions
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Here are some voicings that can be played either two hands (two notes per hand), or you
can play the treble clef alone as LH rootless voicings (try this over along came betty or
afternoon in paris).
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You can also lower the ninth or 13 of the dominant (Ab or Eb).
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Here are the most common 4-note rootles voicings (with roots shown below)
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For more such exercises, see Phil DeGreg’s Jazz Keyboard Harmony



here is a basic II-7 V7 Imaj7 w/ moving pitches.

D min7 G7 Cmaj7

| I
,_H
|, HE

ef
¢« ™
(el
b

e

L

11-7 V7  Tritone sub II-7 V7 Imaj7
J J | | | |
;Q—J e s e
7 58 . —
5 °F e
N be bd

|
Z el VX ]
| F

ool

L -
h_
| .
| .

[ @]

f (br) (o)

ok to play 8va

For more such contrapuntal-type harmonic movement, see Luke Gillespie’s Stylistic 1I/V7/1
Voicings for Keyboardists

Here is the major scale w/passing tone harmonized:

scale harmonized with alternating major 6th and diminished chords
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Here is the major scale w/passing tone harmonized in drop 2:

A scale harmonized with alternating major 6th and diminished chords, "drop 2"
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For the above harmonized scales, you can also play them as minor (by simply changing all Es to
Ebs)

Modal voicings: the voicings below are useful when comping for modal situations (think
McCoy Tyner etc).

C major modal chords
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C dorian modal chords
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7 C mixolydian modal chords
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