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About the World Design Assembly™ (WDA)
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W D 0 WORLD
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ORGANIZATION

Held biennially since 1959, the World Design As-
sembly (WDA) is a multi-day event organized by
World Design Organization (wDo) that gathers
design representatives from diverse sectors to
engage, reflect and discuss key issues and topics
affecting the design profession and the world at
large under the banner of a larger theme. It com-
prises three main events: a Research and Educa-
tion Forum, an international design conference
and a members-only wDo General Assembly. Re-
turning to Japan after previously being held in
Kyoto in 1973 and Nagoya in 1989, the World De-
sign Assembly 2023 in Tokyo marked the 33rd edi-
tion of the event.

WORLD DESIGN
ASSEMBLY
TOKYO 2023

‘o
Qo

About the World Design Assembly™(WDA)

03



04

JLOTUNRE

Message from the President
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Message from the President

TEYR-92%

David Kusuma
WDO President?

As President of World Design Organization, it is
my distinct honour to welcome you to this 33rd
edition of the World Design Assembly in Tokyo. We
are delighted to be hosting this event in Japan’s
capital city and hope you are able to take advan-
tage of Tokyo's innovative design offerings.

This event would not have been possible
without the continued collaboration and support
of our co-host and wbo Member, the Japan Insti-
tute of Design Promotion (JDP). We also extend our
sincere gratitude to all other local members, event
sponsors and partners.

As we come together to explore Design Be-
yond, we find ourselves in a moment of sweeping
change. Designers are grappling not only with the
evolution of the world around them, but also with
how their skills can contribute to positive change
in this time of global uncertainty. As part of our
programme, we invite the global design commu-
nity to delve deep into a thoughtful discussion
around design’s impact on our shared future. | trust
you will emerge inspired by the opportunities that
lie ahead.

I look forward to connecting with each of
you and hope the knowledge gained, connections
formed and experiences lived over the next few
days will continue to transcend boundaries to de-
sign a better way forward.

Wishing each of you a fantastic World De-
sign Assembly.

1 202341088 =, 2022-2023F£EWDO2E.
As of October 2023. WDO President 2022-2023.
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Kazuo Tanaka
Executive Committee Chairperson,
World Design Assembly Tokyo 2023

I would like to extend my heartfelt gratitude to all
parties involved in making the World Design As-
sembly Tokyo 2023 possible. The World Design As-
sembly has been held in Japan two times, in Kyoto
in 1973 and Nagoya in 1989. We find ourselves re-
flecting on the 34 years since the Nagoya Assem-
bly and 50 years since the Kyoto gathering.

Our chosen theme for 2023 is “Design Be-
yond.” The world has witnessed unprecedented
changes in the past decade. Amid ample challeng-
es, we are forced to consider what design should
aim for. Currently, we stand at the intersection of
two pivotal moments. One is the environmental
crisis, which has caused the emergence of the An-
thropocene, and the other is the digital transfor-
mation (DX) society led by Al, called the Technopo-
cene in Japan. In light of these circumstances, we
will consider “Design Beyond"” with distinguished
guests from around the world invited to this occa-
sion. After the coviD-19 pandemic, this Assembly
offers a precious chance for dialogue and connec-
tion. The invaluable insights garnered from the
discussions here will undoubtedly pave the way
for the future of design. | sincerely hope you will
choose to play an active role in the discourse of
this Assembly.

Message from the Chair
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Event Overview
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Event Overview

The World Design Assembly Tokyo 2023 was held
over three days from October 27 to 29, 2023. Day 1
(Oct. 27), hosted at Design Research Institute, Chi-
ba University commenced with speeches by wbo
President David Kusuma and Executive Committee
Chairperson Kazuo Tanaka, after which a program
of keynote sessions, paper presentations, and pan-
el discussion followed. The Day 2 (Oct. 28) and Day
3 (Oct. 29) event location then shifted to Roppongi
Academy Hills. Day 2 included keynote speeches
and breakout sessions (with presentations and
discussions held for each session), and the wbo
General Assembly was the main program of Day 3
(See below for all program details).

With “Design Beyond—Vision for tomorrow
through design” as the main theme, the assembly
program was structured around four sub-themes:
“Humanity—Designing from a New Perspective
on Human ldentity,” “Planet—Designing for Envi-
ronmental Problem Solutions,” “Technology—De-
signing Digital Transformation,” and “Policy—De-
signing the Future of Design Policies.” Thoughts
on the themes are discussed in more detail in the
interview with Executive Committee Chairperson
Tanaka described hereinafter.

This World Design Assembly was the first
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on-site assembly since India 2019. 297 design par-
ticipants from 39 nations and regions across the
globe gathered, and a broad spectrum of profes-
sionals at the forefront in areas such as ecology,
engineering, communication, science, and tech-
nology, acted as speakers and General Assembly
attendees (Oct. 27: 34 participants; Oct. 28: 26 par-
ticipants; Oct. 29: 237 participants). Day 1and Day
2 saw a total of 1,171 attendees (886 on-site / 285
online), cementing its success as an international
convention and providing a powerful reminder

of the necessity of in-person communication after
the covip-19 pandemic, something that people are
realizing worldwide.

AT U RBLERNGIEBFEMTHY. JVRVEROZHOT T 2RIBL. FEH. £ M. XM, ZLTRIEHN
BEFOHEZROZIIETHA L TEDI/R—23>OM#FEREL. RETZLZBMELTVS. BE 215U ELOEREH
FHICH—ERZRHBL WRPOMFALDOA VI RN TILTH A F—2HERLTVS,

Organizer, About World Design Organization (WDO):

World Design Organization is an international, non-governmental entity committed to promoting design for a better
world. It advances and shares knowledge of industrial design innovations that improve the economic, social, cultural,
and environmental quality of life. At present, it provides services to more than 215 member organizations and rep-
resents thousands of industrial designers globally.
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Event Overview

Day 1
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Date: Friday 27, October | Venue: Design Research Institute, Chiba University

Overview: Research and Education Forum

The Research and Education Forum, hosted by the Design Research Institute of Chiba University, included keynote
speeches, panel discussions, and paper presentations. In addition to businesses and governmental bodies, the confer-
ence also welcomed the participation of academics and design students. Paper summaries, posters, and videos delving
into the theme "Design Beyond” were gathered, and the selected posters were exhibited.

Day 2
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Event Overview



Date: Saturday 28, October | Venue: Roppongi Academy Hills

Overview: Design Conference

With "Design Beyond"” as the main theme, in conjunction with the keynote speeches given by a diverse range of design-
ers and specialists, four breakout sessions commenced based on themes introducing the original perspectives and ar-
guments of each keynote speaker respectively. The aim of the assembly was to discover “a vision for tomorrow through
design” by means of discussion.

Theme 1: Humanity — Designing from a New Perspective on Human Identity
“New perspectives on human beings (autonomous, decentralized, digitally networked, terrestrial life, etc.),” were dis-
cussed, considering tangible approaches to being human and what part design plays in this process.

Theme 2: Planet — Designing for Environmental Problem Solutions

What can be done to facilitate and implement a circular economy in society? What other strategies are available to tack-
le global environmental challenges other than the circular economy? The possibilities of design were considered from
a wide range of angles.

Theme 3: Technology — Designing Digital Transformation
A discussion was held on the ways in which digital transformation will shape humanity in the near future, as well as
what support design can give while considering specific examples.

Theme 4: Policy — Designing the Future of Design Policies

Differing from the other three breakout sessions, this session built on the problems noted in the keynote speeches to
examine measures for the social implementation of design to solve problems. These challenges were considered from
the standpoint of “policies to promote design itself”and “social policies that utilize the power of design.”

Day 3

F#BR:10A298 (H) | !B R"EKT7HTFI—-BILX
BEIIE :TWDO# S
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Date: Sunday 29, October | Venue: Roppongi Academy Hills

Overview: WDO General Assembly
A general meeting solely for wbo Members, where business and financial reports are presented alongside briefings
and feedback on ongoing projects.

The wpo Board of Directors election results for the 2023 to 2025 term were announced, and the President of
the Japan Industrial Design Association, Eisuke Tachikawa, was selected as a new board member from Japan. It was also
unveiled that the next congress and General Assembly will be hosted in London in 2025.
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Event Calendar
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Day 1

Friday, 27 October Venue: Design Research Institute, Chiba University

All Day RRY—EBT Poster Exhibition
8:30-9:30 Z{IFB - KRR — BRI Registration & Opening of Poster Exhibition
9:30-10:00 HRRY Opening Remarks
10:00 - 10:40 EiREE Keynote Sessions
10:40-11:00 ®E= Networking Break
11:00-13:00 S Paper Presentations
7—<1 — Design for Humanity Theme 1— Design for Humanity
7 —<2 — Design for Human-Centred = Theme 2 — Design for Human-Centred
Technology Technology
7 —<3 — Behavioural Design Theme 3 — Behavioural Design
for Planet for Planet
13:00-14:20 BR Lunch Break
14:20-16:00 NRI-F1RAv>ay Panel Discussion
16:00-16:15 23] Health & Networking Break
16:15-16:35 90— IER Closing Keynote
16:35-17:15 FRRE Close of Forum
17:20-19:00 XhHe Reception / Networking Event

Day 2

10A28H(x) /B AFATHTFI—EILZX
Saturday, 28 October Venue: Roppongi Academy Hills

All Day ARG —RBR Sponsor Exhibition
8:00-9:30 Z{IEA%A Registration & Networking
9:30-10:00 HRRY Welcome Remarks

Event Calendar



10:00-11:15 EHiRER Keynote Session
11:15-11:30 38 Health & Networking Break
11:30 - 12:00 T K- FHA Y ATV BER Laoreste Smactal Address
12:00-13:30 BR Networking Lunch
13:30-14:00 1/ R=23av-tyray Innovation Session
14:00-16:50 SEE Breakout Sessions
tv3> 1 — Humanity Session 1— Humanity
tv<3>2 — Planet Session 2 — Planet
v 323 — Technology Session 3 —Technology
tv>ar4 — Policy Session 4 — Policy
16:50-17:30 wEtyay Afternoon Plenary Session
17:30 - 18:00 ToLKFHAL HOEIN2026RE o Doodn Capital’ 2026
18:00-18:15 FREE Closing Remarks
20:30 - 22:30 F79—IN\—TFT«1 After Party

(BOFIN-FryNBEAEDH)

(Cocktail Ticket Holder Only)

Day 3

10A29H(B) R|F:AFKTHFI—EILZX
Sunday, 29 October Venue: Roppongi Academy Hills

All Day AR —BTR Sponsor Exhibition

a0 _ 19- ro ~ e wbDoO General Assembly
8:30-18:00 WDO#£ (WDO X /\—DF) (WDo Members only)
19:00-21:00 WDORRLt7TY3ay wbpo President’s reception
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Day 1

Friday, 27
October 2023

Venue:

Design Research
Institute,

Chiba University
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Opening remarks of Day 1
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David Kusuma
WDO President
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Kazuo Tanaka
Executive Committee Chairperson of
WDA Tokyo 2023
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Returning to Japan after 34 years, and being
the first physical event after four years due

to the pandemic, the World Design Assembly
opened with words from wbo President David
Kusuma, followed by Kazuo Tanaka, Executive
Committee Chairperson of wDA Tokyo 2023,
Toru Yamamoto, Mayor of Sumida, the host city,
and Pier Paolo Peruccio, Chair of Day 1. Day 1
featured keynote sessions with three speakers,
paper presentations, and a panel discussion.
Nineteen presentations were made under
three themes: Design for Humanity , Design for
Human-Centred Technology , and Behavioural
Design for the Planet .

David Kusuma said that, as represented
in this year's theme "Design Beyond,” this forum
would offer a glimpse into the future innova-
tions in the field of design. He expected that by
bringing together the academics, students, and
design professionals, they would learn from
and enhance each other. He also emphasized
an expectation for the wbA to be a platform to
ignite global design action.

Kazuo Tanaka expressed his expecta-

FHRX XK

ITp:

Toru Yamamoto

Mayor of Sumida, the host city

tion that the discussions in this forum would
contribute to the development of future de-
sign talent at a time when we are facing two
major turning points: the global environmen-
tal crisis and the digital transformation of soci-
ety. He remarked that design education today
is about providing a framework to help young
people who bear the burden of addressing
environmental problems find a future direction
by using the power of design.

Toru Yamamoto introduced Chiba
University's satellite campus that opened in
Sumida City in 2021, as part of their initiative
to use design in solving regional and social
issues through public-private-academic col-
laboration. He also introduced the Sumida
Local Branding Strategy, launched in 2009
to enhance Sumida’s industrial brand equity,
which certifies and promotes high-quality local
products with quality design under the Sumida
Modern brand.

Pier Paolo Peruccio spoke of his am-
bition that the wbo would bridge the gap
between the realm of design and industry,
providing young designers opportunities and
an environment to explore challenges of an
increasingly complex world. Designers of the
modern age must face intricate challenges that
combine environmental and political con-
straints, economic pressures, and digital evolu-
tion. He insisted that we need to develop how
we design with the evolving technology.

The common thread in their speeches
was that in today’s rapidly changing and in-
creasingly complex society, we need to fully
harness the power of design. They all hoped
that wbA Tokyo 2023 would provide opportu-
nities for the participants to learn from each
other and to elevate the power of design.

Day 1#%E
EI—JL-NF0O- Ry F3
Pier Paolo Peruccio

Chair of Day 1
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Freeing people from preconceived ideas,
allowing creativity to manifest
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“It is exactly when we get trapped in pre-

conceptions that the value of the design-
er is demonstrated,” argues Ayse Birsel,
industrial designer and co-founder of the
design company Birsel + Seck. She point-
ed out that when various stakeholders
such as governments get stuck in bias
and prejudice that make it challenging to
move forward, designers can offer per-
spectives that allow for those notions to
be overcome in order for abundant cre-
ativity to manifest once again.

This particular approach is what
she calls the Design Feint. She came up
with the term to describe how we “feint”
our minds through design to deceive
ourselves in a good way in order to over-
come the biases and prejudices we get
caughtin.When people call to mind their

hero, cowardly and negative thoughts
vanish, and in return, they manage to
subconsciously steer their own actions

in a better direction. She referred to how
this exercise helped cheer up and encour-
age affected children of disaster-struck
areas when she visited the year after the
Great East Japan Earthquake.

She also provided examples of
how design feints have been used in the
creative activities and work of people
like directors of magazines and graphic
designers. She again emphasized how
important and impactful the designer's
existence is.

TAE - N—=tI/ N—tL+ey I HREARESE. TF1F—.
R TVE€IT«72—F, FTRVYVPN=IVZIF— /)L,
RAYBEEHERTOTVS,

Ayse Birsel Designer, author, executive coach, and
co-founder of Birsel + Seck. She cooperates with com-
panies such as Amazon, Herman Miller, Knoll, and
Toyota.
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A sustainable urban planning focused on

the relationship between humans and nature

JIAN LIU
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Jian Liu is the Associate Dean and Pro-
fessor of the Urban Planning and Design
Department, School of Architecture, Ts-
inghua University. She delved into the
theme of China’s sustainable urban
planning practices, which emphasizes a
human-nature relationship. In her speech,
she analyzed China’s shift from the econ-
omy-centered urban development of

the late 20th century to urban planning



which considers society, the environment,
and citizens’ quality of life, from a design
and living environment standpoint.
Taking a look at the world in the
late 19th to 20th century, we see the rise
of urban planning practices using a “sci-
entific approach”to the making of human
settlements in cities like London and Paris.
Thereafter, spurred by industrialization
and the Industrial Revolution, urbaniza-
tion advanced in various places globally.
In China’s case, urbanization has pro-
gressed at an unprecedented speed and
scale, starting in the latter part of the 20th
century. The number of cities grew, and
the population moved from agricultural
communities to urban areas. Whilst Chi-
na’'s economy grew rapidly as a result of
urbanization, certain problems have since
become apparent, such as increased
transmission of diseases, unequal public
services, deteriorating living conditions,

and even the phenomenon of ghost cit-
ies. In this state, China's sustainable devel-
opment is under threat, driving the need
for planning-based urban development.
Entering the 21st century, China

now also executes urban planning while
conscious of the rural-urban balance,
together with the quality of living envi-
ronments. With the central and local gov-
ernments collaborating, the priority has
been placed on ecosystem and nature
conservation, and rural area urban plan-
ning focused on the harmony between
man and nature has been encouraged.
On top of environmental considerations,
this urban plan is defined by its efforts

to enhance the convenience of rural life
by proposing “15-minute living circles,”
where people can access retail, education,
medical care, and entertainment services
within 15 minutes of their residence. At
the same time, the development of an

education framework that provides for
the academic and methodological study
of urban planning is progressing.

For the sake of good quality living
environments, she stressed the impor-
tance of sharing opinions and cooper-
ating with many different people from
various fields based on the fundamen-
tal question of how we want the earth
to be.She closed her speech with the
hopes of “identifying the core of the prob-
lems that the world is confronted with
and harnessing the power of design to
overcome them.”

Sry U/ MEHER. FEAFBRELRRRR. EBUR
(BHEBERFDE), (Fra4F->F1—T50=0J-L
Ea— REXH. TOTHEERBRRR.

Jian Liu Urban planner. Associate Dean and Professor
of the School of Architecture, Tsinghua University (De-
partment of Urban Planning and Design). Managing
Chief-Editor of China City Planning Review. Former Pres-
ident of the Asian Planning Schools Association.
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On the first day, the Research and Education Forum explored three themes—Design for Humanity, Design for Human-Centred Tech-

nology, and Behavioural Design for Planet—through a series of presentations based on research papers of respective fields, delivered
by 19 speakers. Each speaker was allotted 15 minutes, consisting of a 10-minute presentation followed by a 5-minute Q&A session. An
overview of the presentations can be found in the event's proceedings document.
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An overview of the presentations
can be found in the event's pro-
ceedings document.

Theme 1: Design for Humanity

Speaker Affiliation | Country, Region Title

Crafted Resilience: Designing for Empowerment and
Puja Anand Pearl Academy | India Social Impact Using Phulkari, a Traditional Craftin a

Heritage Setting

Leveraging Al to Infuse Humanity in Industrial
Sooshin Choi Savannah College of Art and Design | USA e y

Design Education

Shyhnan Liou

Taiwan Design Research Institute | Taiwan, hinese Taipei
Nation Cheng Kung University | Taiwan

Developing City Design Power Index Model

Anastasios Maragiannis

University of Westminster | United Kingdom

Design for Humanity: Exploring the Power of Co-Design
to Empower Young Population for Social Impact

Mary Reisel

Rikkyo University | Japan
The Ceruleans | Japan

Design Beyond Politics: Socio-political Obstacles in
India’'s Healthcare

Eisuke Tachikawa

NOSIGNER | Japan
Japanese Industrial designers Association | Japan
Kanazawa College of Art | Japan

Evolutional Creativity Evolutionary Principles for
Creative Learning

Raditya Ardianto Taepoer

Chiba University | Japan

Mapping Everyday Solutions to Foster Social Cohesion
and Community Resilience

18 Day 1

Paper Presentations




Theme 2: Design for Human-Centred Technology

Bo Gao

Nanyang Technological University | Singapore

Integrating Intelligent Agents and Service Design for 3H
Care: A Path to sbG 3 in Singapore

Abigail Hoover

Royal College of Art | United Kingdom
Imperial College London | United Kingdom

Outer Space Technology: Harnessing its Potential for
Sustainable Life on Earth through Human-Centred,
Service, Policy, and Product Innovation

Masako Kitazaki

Musashino Art University | Japan

Co-speculation for Future Personal Data Use—Toward
Shared Authorship of Future Technology Use Scenarios
among Multi-stakeholders

Inho Lee

Korea Institute of Design Promotion | South Korea

Smart Display Development with Services and
Supporting Tools to Tackle Elderly Care Problems

Nobuhiro Masuda

Kyushu University | Japan

Two Approaches to Human-Centred Design: Between
Life and Matter

Luisa Mok

The Hong Kong University of Science and Technology
| Hong Kong

Science Fiction and Design Fiction to Learn About Al

Theme 3: Behavioural Design for Planet

Speaker

Tokushu Inamura

Affiliation | Country, Region

Kyushu University | Japan

Title

Design with More than Humans: Reimagining Social
Biomimicry through Collaborations in Learning,
Performance and Co-authorship

Christopher
Mark Kaltenbach

American University of Sharjah | UAE

Ephemeral E-commerce: Environmental Design Project
Curriculum to Redefine Consumer Behavior

Fabienne Mlinch

The Ohio State University | USA

Should they find themselves stranded in an arctic

storm, which teams demonstrate the highest chances

of making the right decisions for the group to survive:
teams of design students or teams of business students?

Daisuke Nagatomo

National Taiwan Normal University | Taiwan

Bottom-Up Circular Economy with the Alternation of
Recycling Plastic Waste in CE Strategies by Adapting
Open-Source Design and Adaptive Manufacturing

Emma Peters

University of New South Wales | Australia

I Do Something: Provoking Sustainable Behaviour
Change through Collective Design Initiatives

Fabiola Cristina
Rodriguez Estrada

Centro de Investigacion Cientifica y Tecnoldgica de
Guerrero | Mexico

Kiwi Kai, from the Soil to Your Plate: Designing
Educational Tools for Pro-environmental
Communications
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Design in a complex world
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A presentation was given by each of four individuals—a renowned design education specialist, Hyungkun Yoon, architect Michal Ziso,
Professor Kenta Ono from Chiba University, and Jacob Mathew, Senior Design Principal at an art, design, and technology education
institution in India—which was followed by a panel discussion based on questions from the audience. The moderator was Tadanori
Nagasawa, professor and Executive Chairperson of the board' at Musashino Art University.

1 2023F11RA17BCESR(CHE
Appointed Executive Chairperson of the board on November 17,2023
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Hyungkun Yoon / Director of Korean Society of Design Sci-
ence. Consulted on design strategies of many companies, in-
cluding Chinese sensitivity analysis on Toyota Design and
ulux by Samsung mMP3.Yoon has been in design education
and field for more than 10 years in Japan, Korea, and China.
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Day 1 Panel Discussion
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Kenta Ono / Professor at Design Re-
search Institute, Chiba University. Ono is
currently researching on system design
and design theory in the system plan-
ning research unit. Previous experience
includes Mitsubishi Electric Corpora-

tion and Mitsubishi Telecom Europe S.A.
(France) as an interface designer.
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MICHAL ZISO
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Michal Ziso / Architect, futurist en-
trepreneur, space architect, and Ad-
visor to SpaceTech vc, revolutioniz-
ing the designed environment on
Earth through space innovation. As
the founder and ceo of ziso-Archi-
tecture + Innovation Lab and The
SLEEP, Ziso pioneers inclusive, hu-
man-centered design.



Changing Society and the Role of Design

Hyungkun Yoon, Director of Korean So-
ciety of Design Science, brings over 10
years of experience in design education
and field across Japan, Korea, and China.
He cited “digital natives”and “respect for
diversity” as the characteristics of Gen-
eration Z, or“Gen Z."Yoon said that the
generation processes vast amounts of
information through social media and
makes consumer decisions based on their
own values. Furthermore, he addressed
the “relation between Gen Z in Korea and
design,” expressing anticipation for a
broader utilization of design to reflect the
“eco-friendly and simple lifestyle” desired
by this new generation.

This was followed by a presen-
tation from space architect, Michal Ziso,
who argued that adopting a broader
perspective from space could lead to
solving various problems on Earth."Hu-
mans tend to think that we can predict
the future and usually we are wrong. In
reality, the world changes exponentially
and so making accurate predictions is
extremely difficult. Trying to use space as
a creative thinking tool will allow us to
anticipate what will happen in the future
without any preconceptions. By view-
ing Earth from this elevated perspective
from space, we can innovate and tackle
anything that may come our way in the
future, whether it is climate change or
social changes,” stated Ziso.

Kenta Ono, Professor at Chiba

University Design Research Institute,
discussed how to leverage design to
tackle large-scale challenges amidst the
expanding design landscape.“In recent
years, our problem-solving tasks have
become increasingly complex and di-
verse, with various ways to approach this
process. It's important to determine the
appropriate solutions through various
trial and error. Rather than identifying a
single issue to solve, it is important that
we take a comprehensive view and adopt
flexible approaches to steer things in the
right direction,” asserted Ono.

As the final presenter, President
of the Association of Designers of India’s
Bangalore Chapter Jacob Mathew delved
into sustainable urban design. In Banga-
lore, where Mathew is based, the ongo-
ing rapid population growth is raising
questions about the feasibility of design-
ing sustainable urban spaces. He em-
phasized the importance of co-creation
among diverse stakeholders, including
industry, government, and academia, to
address this issue. Mathew argued that
design would play a pivotal role in posi-
tioning Bangalore as a development pro-
totype for a city of innovative educational
practices, or a “learning lab.”

Flexible thinking
and sharing of thoughts

In the panel discussion, the audience
raised questions on topics such as “the
potential shifts in values among Gen Z"
and “the role of religious communities
in urban planning in Bangalore." The
conversation heated up around the top-
ic of “cultivating leadership in design
education.”

A member of the audience work-
ing in higher education posed a question:

“In a world that seeks co-creation, don't

designers need the awareness and skills
to lead groups?”

JACOB MATHEW

(17 -I>a—

TADANORI
NAGASAWA

RER®E

BERBE/ DILFaJI-IOP-7 HEE. REHFEMALHIR.
#I%¥ K. Royal College of Art =7 7x0—. 1978FEKEH EM
KF%2EZEE, 19814 Royal College of Art£7 MA(RCA).
Tadanori Nagasawa / Cultural engineer and educator in art
and design. Professor and former President of Musashino Art
University. Senior Fellow of Royal College of Art. Received MA
(rRcA) in 1981 from Royal College of Art after graduating from
Musashino Art University in 1978.

In response, Ono emphasized
the vital process of consensus-building.
Acknowledging the diverse visions of
individuals within society, he argued
that rather than imposing a singular de-
signer’s vision with the entire society, it is
essential to engage in co-creation, where
numerous individuals can agree on a
shared vision. Ziso stressed the impor-
tance of maintaining a flexible mindset
when design is implemented. She re-
affirmed that being free from bias and
remaining open to flexible updates was
necessary while recognizing the signif-
icance of designers who can effectively
lead society. Mathew reiterated the im-
portance of building society through
co-creation among various stakehold-
ers. He concurred with the importance
of leaders who serve as guiding lights
in any era.

Nagasawa concluded by urging
the audience to introspect, emphasiz-
ing the value in articulating those inner
dialogue to others. Through sharing
thoughts with diverse individuals, one

Y1437 -7Y>a1—/ Industree Foundation DA> % —%
Srishti Manipal Institute D FH1>7U> 2 /NIL, EV X
A THFAU TUNT LT =2y TEFERAL HROEE(IC
BUEATWVS,

Jacob Mathew / Mentor at Industree Foundation and
Design Principal at Srishti Manipal Institute. Mathew
leverages business, design, and entrepreneurship to
transform society.

can explore a myriad of topics, leading

to a deeper understanding of the world.
“These discussions at the World Design As-
sembly provide an excellent opportunity
to encounter a diverse range of thoughts
and values,” stated Nagasawa.
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Designing everyday behavior
while envisioning future challenges

KATJA FORBES
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Katja Forbes / Design Leader and DEI Director at Data Vizualisation Society. She is an expert in fields such as the ethical
application of the latest technologies, cx, ux, data science, and product design.

Day 1 Closing Speech
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The final keynote speech of Day 1 was given by Katja
Forbes, who is working at Standard Chartered Bank on

a structure to achieve Net Zero'. She asserted, “To build

a better world, it is necessary to envisage the problems
that future society will face and adjust our present be-
havior accordingly.”While presenting her eco-friendly
lifestyle, she showcased the environmental issues of pol-

lution in the world today. She discussed the need to alter
people’s behavior in order to find a solution.

Built in Australia, her house was made with nat-
ural and recycled materials and is off-grid. The house
is exceedingly environmentally friendly with minimal
embodied energy, as the transportation of construc-
tion materials was considerably lowered. By living in
an eco-friendly way in an environmentally considerate
home, she expresses her desire to create a better future
for our environmentally challenged future.

She continued to highlight the issues of the large
guantity of plastic waste in the ocean, which puts eco-
systems at risk, and the advancing desertification of dry
regions like Irag. She noted that this environmental harm
is the consequence of irresponsible human behavior,
failing to consider Earth's future, and urged that we, living
in today's society, make a serious effort to find solutions
to these problems. She also introduced initiatives such as
the retrieval of marine waste using emerging technolo-
gies like Al and the planting of trees to curb desertifica-
tion, indicating that behavioral change with an eye on
the future is slowly but surely bearing fruit.

She ended her presentation by encouraging the audi-
ence: “The abilities of designers are vital in picturing
what kind of future we want, and | would like for design’s
power to have a big impact on all of society, now more
than ever.

The keynote speech was followed by closing
speeches from the moderator of Day 1, Pier Paolo Pe-
ruccio, and Professor Akira Ueda, Director of the Design
Research Institute, Chiba University. Peruccio stressed
the importance of changing behaviors with the power of
design and reaching sDGs goals. Ueda concluded the Day
1“Research and Education Forum” by sharing Chiba Uni-
versity's ambitions to continue progressively expanding
the design field in the future.

1 KRIFICHEINZREDNRHREAIHDSRESNZRENRAZNFEE
TNZYZHBNTVB IR,
When the quantity of greenhouse gases emitted into the atmosphere
is equal to that of greenhouse gases withdrawn from the atmosphere,
creating a balance.
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MR -HE7+—FLTlE TDesign Beyonds =7 —<(c. AME.
To/00— TRy NGEDIIRICE VT THFA > ICfM
TEBDON. ESTRELZDMNEVSEFTEBERPETHOD
MEOHFEZENELTVS, YHEBHRFNSHEELZELE,
EERD')—45—hEZFY, NDesign for Humanity) 'Design
for Human-Centred TechnologyJ Behavioural Design
for Planety £W3S3DDHYTF—YDEL, KRADTI1FIy
IRETIVERR. SHEATE. ZNZTNORERROEBT
EiTbnr,

Research and Education Forum aimed to share new per-
spectives and ongoing research on what design can do
within the contexts of humanity, technology, and the
planet, under the theme "“Design Beyond.” Research-
ers, students, and leaders in the industry gathered from
across the globe to present dynamic visions for the
future that explored three subthemes—"Design for Hu-
manity”, “Design for Human-Centred Technology”, and
“Behavioural Design for Planet.” Exhibits showcasing
the outcomes of each presentation were also shown at
the venue.

BRRY—FMIWDORKRDITH A SR,
All posters can be seen here.

26 Day 1 Poster Exhibit
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Day 2f&(CHT=>T
Welcome remarks of Day 2

Day 1Tfihbhe. BEE»Y >/ 707zv> 3t
WICEBTHTIvURERER—2XIC, Day 2Tl
RAMENEETS 4 D207 F—< Humanity
(A1) ) TPlanet (3#23R) J TTechnology (i) J
TPolicy (B(2R) 1 CERE U TR =FHE, £
—RCERIIERKE tHOTOT7zvIa I
MDA TyhDE e HRFBEICT7O—-FIT3
EOOTFHFAIOOHVAETERICDODVWTESHD
EmAIThNn,

HRORETE. TEYR- XYM Day 10#
EEDay 2ADHABICDWVWTE- T2, 4 DDHH
RELBLTY I T —IZNTNERIEY T,
THAEDRAFREZERTSZLT, TDesign
Beyond DEED LB, KRDT=HDOTHA1>%
BELTOWKELIHVELTIELL &R Tz,

Heh—if (3. REREDTIIILNST VRT3 —
A=2avEVSRRAMENERT ZRE PRI
CnEhs, THA U ORIECASHERREES
NTVBZLEER, ARBHSMEOSHROES
ADEYRNERDIEFHGARYNERDZZEAD
HfSEE-S Tz,

. EHELRBEEEARERBFENSOETH
Ayt —IHREBEI N, KIFERLVBERICEAETA
TTFF1oD0E BEDREREEZZATELT
Y1 0fifExE ERLD D BRMRNEIZSE
TELFEERRIZEHIC.EEEZHITT A
VONZEEITBICEDEERERL. ARETOD
ERLERICHNTIH/FERATL,

RULKETA Ay —PF /N EEEFER
HMAMEF. RRLPEIA/AR=—FATRTATTER
W70/ 0Y—[C&X>THRATRELH LU WEEZ &
HFHIZEEBLRHTHY, £z, BRI EHE
RARIPBELEMEEDOHZ3XELEEDEHHT
HdLlcmniahs SVRVWHRZFHFIUL
T DELBORBRLHRFIEESELCLE,

Based on the academic discussions among ed-
ucators and young professionals on Day 1, Day
2 featured breakout sessions under four sub-
themes of concern to contemporary society:
Humanity, Planet, Technology, and Policy. With
input from leading professionals from around
the world and regions, further discussions
were made on the role and potential of design
in addressing social issues.

In his remarks, David Kusuma recapitu-
lated Day 1 and stated the expectation for Day
2. He hoped that, through the four breakout
sessions, the participants would delve even
deeperinto each sub-theme and explore the
connection to design, being inspired to “Design
Beyond”in designing for the future.

Kazuo Tanaka talked about the pres-
sure toward a major shift in the role of design,
while mentioning the issues and conditions of

today’s society, including environmental crisis
and digital transformation. He hoped that the
assembly would be an epoch-making event
where the participants gain insight into their
future activities.

Then a video message by Nobuhiro
Yoshida, Parliamentary Vice-Minister of Econ-
omy, Trade and Industry, was presented. He
pointed out the seamless integration of design
embraced in Japan since a long time ago, and
the value of design to bolster Japan’s economic
growth, as well as the importance of harness-
ing the power of design across borders in or-
der to conquer various obstacles in the global
community. He expected lively discussions in
the assembly.

In the next video message, Yuriko
Koike, Governor of Tokyo, noted that Tokyo is
pursuing new sustainable values by leveraging
innovative ideas and the latest technologies.
She said Tokyo is a unique harmonious blend
of tradition and cutting-edge culture, and ex-
pressed her expectation of this assembly to
play a key role in designing for a better world.
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Time to build a new age, overcoming the

value systems of the past

TIM INGOLD

FaLb-A4>dILR

Day 20O EFAFBETF. A FVRDHBAE
SETAL-AVTIRHXBADEGIRIRICES
ZRBE RRBEOAAKERL, K.
#300FEFDOI—Ov/NOBEFREN, Th
FTOHERERLEUERPHENLER
FEEAEL. BELESEBRITICLICL
T HEYHAB BERMN. BERZES<0R
FTREZRUEEEZRBN. FARC. RBE
BIEPHENFTFEZEREOKREL|IERIL
eZElCERUE, MBEBBROEELHEL.
AREREFRBMANMTONIER. MIRRE
3EL. ZOBEREABARIEIENSIZ
EDBWICE-TZEFHHA, £ BREXKE
—BDOALICBREZEZ DD, ERMPIN
FIEGRERBLTELOFRMEET RS LE
LR Tz,

[BEHPERORIT. TAN—EEHE
HABEOCHINETTVWIRALRT. A
HEIBRFHROBRICERALELSBEAL
BEICIZEINTWRZEZ#A, cnhs
MD300FE(F. cNEFTOESLDEVIRLTIE
BLOBEDOMERERVBRTZHIZHRA
ERIMENHBEE-T.

FlAYTIRE BEMEFHIRRCED
BT, To/05—¢EANBOBREEZELL
TWBLIERT 2, ABNBEFOMAIRE
FOEHELESELTIT>TLRIEL EVWS
TAMN BRTRRIV—EF—KR—R &
SICIBTFERMEMCLTESTHRASNT
WBRRRERY EFRMS, FHilclhea—<
ZZXL (ANEFLER) LEFERADNKROSN
TWB LT,

ZOFREI—IZXLDBYIAICDWVT,
A TILRIG HERA D £ SEZERE > AR L4
DEMEEDZ. GVWREFTO MHE #BE
TIEHNBETH DL, FEROESIy
ROERICABZEXZAXREOE21—TZ
ALMSBRAIL. HEDDEMICHEZIL.
SR ECEZETZ2EANHDEHALE,

RELC.ABRIINSERGEDSTHEREE
HBLT.EDLSCEBSL. ENLSHERRK
ERERVTVWKARENDEFHZRETIENT
FHEEOL

During the Day 2 keynote speech, British
social anthropologist Tim Ingold present-
ed the challenges that will arise when
civilization reaches its turning point and
the course of future building. He recount-
ed the history of Europe’s Enlightenment
almost 300 years ago, which spurred
growth in many fields, including education,
governance, science and technology, and
medicine, by negating an up until then
feudalistic and authoritative church-cen-
tered way of thinking and stressing the
importance of reason and progress. On the
other hand, he argued that it also result-
ed in environmental damage and social
inequalities,among other adverse conse-
quences. He further described how Earth
has been regarded as a treasure trove of
resources, and as a result of the immense
scale of resource extraction, the global en-
vironment has been damaged to the point
that now its regenerative capacity itself is
in jeopardy. He also debated that while the
Enlightenment benefitted certain people,
it caused many disadvantages, including
colonization and slavery.

He emphasized that with global
crises like climate change, epidemics, and
cyber-warfare unfolding in present-day
society, humanity is now at a critical
juncture, such as was confronted with in
the Enlightenment. He stated that in the
following 300 years, we should not re-

peat the way we have lived until now but
build a new era that can overcome the
values of the past.

Ingold notes that with rapid
technological innovation, the connec-
tion between technology and people
is also evolving. He asserts that a new
humanism (Anthropocentrism) and way
of living is needed after noting how the
act of writing, which used to be achieved
through the interlocking of detailed eye
and hand movements, has now been
superseded by screens, keyboards, and
even voice-recognition technology.

Concerning this new human-
ism, Ingold underlined the necessity of
taking a wider view of “symbiosis,” such
as extra-terrestrial living spaces and
non-human biology. He outlined our duty
to honor all life and hear diverse voices,
ridding ourselves of the outdated hu-
manism that has positioned the human
race at the top of the ecological pyramid.
He concluded that through these multi-
faceted conversations with life, humanity
can discover which route to take by ask-
ing how we should live and what sort of
future we should build.

TAL-AYINR/ HRANEFE, RETNT—V K% £
EHE. FPIREE. ABOERR, ELR. RERHE. =M.
BE FHIURE, BETHTI-HEVLCIT(ONTES
R710—, 2022F(CARFEME CBEZFE,
Tim Ingold / Social anthropologist. Emeritus Professor
at the University of Aberdeen in the UK. He specializes
in the fields of human ecology, evolutionary theory, en-
vironmental perceptions, art, architecture, and design.
Fellow of the British Academy and the Royal Society of
Edinburgh. Awarded the cBe (Commander of the British
Empire) in 2022.

31



WMIRRBEDOL VIV RICH#TS
Contributing to global resilience

MARIANNE MENSAH

RUT YA Y—

VT2 A= BRAOHMIRKIREH T COLSBRABRBEBCH L A Y — Marianne Mensah presented the situa-
FIELEBRHICE@L. EHNLBBEEICHS G HREEOIEFIFHHAR - FHEHE tion of our present global environment
CEBRRATE, ANV IRILVLALZUI VR RAGHS, THAUHBA—RYZa—r 7)) facing numerous threats, bringing us to a
OIS HRIBTB T ZRIV—NIVH TLYUIVMERRUZOERICKVWICE critical point. While introducing the Plan-
V—120BIZBNULAEHAS, RE. #IR(C MTEBLE L, FHELT HATOT— etary Boundaries' concept developed
HBLEDRT75% DN BRI N, 25% D EIE F215—I3/3—-FZL75VRTHBF35 by the Stockholm Resilience Centre?, she
MHAESHDERMICETSTNTVWBEVWSER VHDIYRS =V XBEF UTAUIIVFRM described how approximately 75% of
REFHH, CO/BKNKRERFZ., 20224 DFRAVHEMEOI IS AT LEEICLY,.  Earthssoil is contaminated at present,
CHFIDEVNIF—ILTHESINTZEY 2022F (CEMBKI23A M D COBEHEHIE and 25% of its flora and fauna are under
ZREFNE1SE/NERE(COP15) TR,  [CEMULEZEERBN. TH1F—RBHEZOD some kind of threat. In light of this crisis
2030F F T CHIIR EoREE. SBE - DR, SA7Y I RBELLEHS BiENSERSE.  state, she explained that at the 2022 UN
ABEKIEDI0% ZIRE - RETDEVHTE & HEBFTORRAT—YICHEVWTEHEHNICRE Biodiversity Conference (cop1s), which
ML REDREZ BIEELEROBIENEIR ANDEFZEBTEIZENTEZLERL. & took place in Montreal, Canada, multiple
ehizcezBNLE, BES;HNEIMEITZIRALCEVT. 2DLS objectives promoting biodiversity were
SBREEBOXRTIE. NVBEICH B BEWVEHHNEVVN>ZIRETHBEFAT.  approved, including the safeguarding
ROTHTBELFWMHBEF CHMNBZAS, Tl [BEZFICIVRLETEIKEE. £ and conservation of 30% of the planet’s
2022F RO FROFEYFURH EEE WA NECHESHEIIa - FrORB\LEICEER terrestrial, oceanic, coastal, and inland
EHBU.TTICTIACERLTHEY. KR Lfc, TESFRRAT IR —=MIE LS.  water areas by 2030.
HBCHEVWTHALETERTHILEEER RERYY1—3rEELZETIZIa T Within the context of climate
5L, IPCC(RIEEEICRETZEME/NX DOLIVIVRALZTREICTEZhETHA change, mentioning the Paris Agree-
V) M2022FE2RACARUVEREE* N SEF.  YEEBELTWVWBLER, EHAREBEICE ment’s target to control the average glob-
HRAODLEI EICY=2833~36EA AIRRARCHEVT. LZUIVRICEMTS.  al temperature increase3, she warned that
NRBREECHETET, R ICHRBLRE A/ R=2aV[CEATERBRPT—ER, IO by 2022, the global average temperature
TTEFELTVWBREVWSHAEBRZREZBNL. 2 SATLEBIHTBZIENTERTH AT — had already reached a 1.15°C increase
NoOtRNLGREBEE., TH1F—HE DHAEFBERARTHY. THFIF—ZFH when compared to pre-industrialization,
WVHFELGLKTRBEBEV.EABTII VYT INDEDRKEDLHTVWKTHESLHF an alarming fact of great concern for the
HdEERLE, ZFEoT, future society. She introduced a report? is-
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sued in February 2022 by the Intergovern-
mental Panel on Climate Change (1Pcc)
,indicating that between 3.3-3.6 billion
people (over 40% of the globe’s popu-
lation) are not able to adapt to climate
change and live in exceptionally fragile
circumstances. She again emphasized
that these worldwide environmental
problems are a crucial agenda that de-
signers have to engage with.

To address these grave environ-
mental challenges, Mensah elaborated
with case studies of diverse research and
activities from all over the world on how
design can meaningfully contribute to
achieving a future society that is resilient
and carbon-neutral. One of these ex-
amples is MUD Jeans in the Netherlands,
the world's first circular economy denim
brand, which in 2022 helped reduce co2
emissions by around 230,000 tons by
utilizing recycled materials and imple-
menting a locally-produced and local-
ly-consumed eco-system. She asserted
that designers can tactically decrease a
product’s environmental burden at every
stage of its life cycle, from manufacturing
to marketing and consumption, and that
these initiatives are needed more than

ever in times of mounting climate change.

She also discussed how climate 1
change-related disasters are becoming
increasingly extreme and the consequent
uptick in vulnerable local communities.

She states that design has the ability 2

to strengthen community resilience by
pulling various stakeholders together
and steering them to the most suitable
solutions. She concluded by reiterating
that with our everyday being confronted
with a series of complex environmental
problems, a designer’s capacity to deliv-
er products, services, and eco-systems
steeped in innovation and promoting
resilience is indispensable. She expects
that designers will be the ones to shape
the future.

RVTY A=/ TR/ R—> 3V BEZR(CIEL) 779
>4 —, CEO, REDRFHATREM LT/ R— 3V EEADE)
V. BETRLBHAORECESIZTHIF—OBEELT
S5, [BHEPERNSAIVRAEL—2av a2 B rEEXE
[CRVETHEDOREEHDH S,

Marianne Mensah / Founder and ceo of Climate Inno-
vation Education Lab (cIEL). She advises businesses on
enhancing sustainability and innovation and training
designers to help grow a resilient society. She also acts
as a board member to associations involved in climate
education and nature-inspired creativity.

Z2VI—TYDRANYIRIVLKZEICEVRITNTE, L
DIV REFRATREN (CRT 2 RIS RALE,
International research institute on resilience and
sustainability, founded by Stockholm University in
Sweden.

WERORELZREZHIFTILHOCBITERSRNL
BRRAFORAZRIBE. HIRORR H30 (3 1%
BRF EEFEFN. RBEEHPEMSHREDORK B
REREIVBEROEL. AV VEBORED. BEOBE
b, B EKDFIA. KRFOIT7OVIL (HKF) D&,
EEMEDBFRLBE, SFELIERBRNHZ. chdh
PRAZME D&, MIRDEERDNBERGKREICHY. A
HBOEFEEBNEHSNDUTREMEL DS,

The concept that certain limits of environmen-

tal burden must not be exceeded in order to en-
sure Earth’s stability. Also termed “Earth’'s boundar-
ies” or “planetary boundaries,” it focuses on various
outlooks of climate change and biodiversity loss,
shifts in nitrogen and phosphorus cycles, ozone
thinning, ocean acidification, land and water us-
age, the aerosol (minute particles) quantity in

the atmosphere and chemical pollution. If these
were to go over their limits, the Earth's ecosystems
could be compromised and the very fabric of hu-
man existence could be in danger.

2015812A(C75 > Z2- N THEST N COP21 (A
ERRESHHERNE 21 ERNERE) (CTRRINE.
1997F[CEE ST TREIBEEE ) DR EME. @RS
FHTRBACTREZED TV H OB ELBRM. HRD
F[E LR EEXEGATELRLUT 2°CEUTRHMELID
Z.1.5°CICIZ BB H%EBRIBCEZBHELTVS,
Introduced at cop21 (21st UN Climate Change Con-
ference) in Paris, France, in December 2015, the
treaty follows the Kyoto Protocol, which was ad-
opted in 1997 and forms the foundation for the
entirety of the international community in tackling
global warming. Its purpose is to support endeav-
ors to limit the increase of the global average tem-
perature to 1.5°C, sufficiently below the 2°C limit,
when compared to pre-industrial times.

Climate Change 2022: Impacts, Adaptation and
Vulnerability—Summary for Policymakers
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The potential and responsibility of
humanity’s coexistence with Al

ANA

ARRIOLA-KANADA

TUF-SE TVT

IDEO Tokyo D TH €O T747 - T4L V5 —
THBDTIVF—ZEB 7T B . ARFBO
HELRBHICARThTOEY - 2T
19— /BIEEI . HRLAETFTETHH I
FFa—> BORXREPART2 B E DR B
BEICHEMMBABEEAIOZRZF (CHEFRRH
5. NFATHBE LM ICHFLTVLKARE
MEWVWSEHOBWEIRE. Al OFMTHAER
U. AGI(Artificial General Intelligence; il
AAIHEE)EVS. ABDX S AABGEH
BERDOATIHMENESBELTELZRICDOVT
NEHS AIODBREFLVEMTEFRHIES
TVWBHKRZEHHALE,

K AIOFREM LEREDOEAIED S5
MEREROBBEEFORBERR. (TV/4
TT43IZXL (BERER) I LVWSEER

BNAUGHS AL IV TARNDIVI T,

VG —Fo— THFAFT - ENAIDERD
MRICEEBEREIZL LI T HILUN
XT3 TA—THRMARKE LD, Al
ZEBLTAREED B I ZEHCZZEDIC
LDoDH3ERREB/NALE. &leo -7 >
V—RDAITZyRT7x—LICEW, AIRES
MELTABOSTESFRBRREZLITZF
BRERBY. DVWTRRRNGREREZRYT
EDERBTHBSERME=ETESTZ,

—A. SN AIBREL TV N T, KiF,

ZOEX - BER7OERDKRENTSvIRY
2T NTVBRRICOVTHWERET-
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BICEW,. —AVEVD TEIDNAIOREICE
5330 FhT T#EAEELFRTN
FREBVRIICETTVS]ZEZ®HE bh

DN—AVEUHAIZELVWARANEREL,

FHEE - Z2UZALIETCVWKZLEDEE
WEFAZ FTLECT—2a> TR Z
NZERIBZFEO—FIELT. Ty TILDHT
1OV I T=FNGERDLIEITFRD
L—L7—2 TE&EEHS Al (Responsible Al)J
(REMNLGEAHNSAIZHAX-EA-FMEmT
BrHDTL—LT7—7)EBNALAIDGKRR
[CEREEPHRELRLSTEDLASTTVEK
SEEEIELTOWKEENARCREHZEVWSS
cEERLE,

MATEREB. AIZEDTZEZ/RVEARIC
BVT AMICHBERIFILERABCOVT
DEREIMA T, T%EMH (Multiplicity) J %
F—T7—RELTHIF AIEESZENDER
AIREGHTLBINDSDRRLERICHEWL
TR EANRT7O-FHBETHY. O
LOT147D—BELTESVHREIZR
TEEZNEVWSCEZBICITEIIRETH S
EER, TEIXLFMEHOAMEDEIE
HABRERAXGCOBRICEVTIE. 8
% (Reliability). 22 F 1% (Fairness), & £

(Safety) LW oG - EREEmCTOMRCMZ.
T—AHAIV A BREBI > ZTUVY,

IVIAT4T7 54740 E2a7I) 32

Zhr—ravEVWo @R WEPIREE O M
HRETHY. I RF RN (Generalist)
ELTOREDNKRSOONDEHALLE,

Fr.chhsRBZDOLS5BEMD—AT
EVERUTEEIEDONBIRRICH->TL
2LVWSCEERULEGHS. EHICETREAL
M TERBBETAE 1 (Explainability) ) #38{F U7
Mo BEVICEBWEHEBEREEETSZ LN
AN—REZQFIUHELETI/OP—E
BOBRBICHMTDhERBEE T,

TLEYTF—avoB¥ETEAIGEN
ARETHEDBAPIZI2A =T+ AR
BVWP-TUESBRENBHZIEVSRICD
WTERBL. SEIFHAELER. EHE
BMOANLZZERL. 129 —to>aF T«
(Intersectionality) 1 Z B I3 REDEE
HIZDOWTHERLE,

TJLEYTF—Taror%ETH . B9E S
DOFEHZBNLEHAS, FICZHEAP oA
BEDINMSDHARZEE>TVKEHE VA,
ZUCHRBOHBEHINRERDICESTEND
TEHDHEEDLBEHISTEEBLTVR LWL
SV, TEEES (Ethnography)s & W
SF—U—REBFFEMNS, Fo//O0-HA
OFCEY. O-AILBIALTIANDOHTHE
ONTVWBIRAESEALERR HERIZL
DEEUEFAT.



Executive Director of IDEO Tokyo Ana
Arriola-Kanada, posed the question: How
should we coexist with artificial intelli-
gence? She cited the recent movies The
Creator (released at the time of the con-
ference) and Dune: Part 2 (scheduled

for release at the time) as examples that
portray human-Al worlds. While describ-
ing rapid technological innovation in Al at
present, she touched on the emergence
of AGI (Artificial General Intelligence), an
artificial intelligence with human-like
generic intelligence.

She suggests a trajectory for tech-
nological development by presenting
her perspective on both the potential
and harm of Al. While referring to the
term "techno-optimism,”she notes how
the silent majority of technological de-
velopers voice themselves through Al, as
Al scientists, engineers, researchers, and
designers continue to impact Al exper-
imentation and development. She also
expressed that open-source Al platforms
would enable Al to become a means
of broadening the range of alternative
choices for humans as collective intelli-
gence, which would ultimately spur fu-
ture economic development.

On the other hand, she noted
that as these Al technologies evolve, their
development and application process-
es are still largely black boxes. With the
prominence of open-source Al platforms,
she stressed that “now is the time for us to
speak up”in an age where each and every

“voice” contributes to the growth of Al. She

urged every person to train Al in the right
direction, to increase reliability and safety.
As a way to achieve this, she recommend-
ed the Responsible Al framework made
by companies such as Microsoft, Google,
and Apple (for the development, applica-
tion, and evaluation of Al from an ethical
standpoint), and asserted that we have a
responsibility to reinforce Al in a way that
it does not negatively affect society or
bring about ruin.

Furthermore, she provided in-
sights into the necessary human resource
skills and knowledge in this age where
using Al is unavoidable. Explaining the
keyword “multiplicity,” she advocates for
a collective approach in a future society
where using Al will be vital and argues
that we should work around what part
we can play as members in that part-
nership. In an age where cooperation
between experts from varied fields is
crucial, she elaborated that on top of
ethical and moral knowledge for reli-
ability, fairness, and safety, we need to
be trained as a generalist by gaining a
broad range of knowledge in specialist
fields like data science, machine learning
engineering, creative writing, and visual
communication.

She continued by pointing out
that a time will come when every mem-
ber of this partnership will be held ac-
countable, and that the strength to op-
pose threats such as cyber attacks in the

technological domain will come from
establishing robust relationships of mutu-

al trust while also ensuring “explainability.”

In the latter half of the presenta-
tion, she argued that depending on the
way Al is utilized, certain individuals and
communities may become at risk of be-
ing marginalized, which is why consider-
ing inclusivity and Intersectionality (tak-
ing into account people of all different
races, genders, and sexual orientations) is
of utmost importance.

She closed the presentation by
introducing her own activities using the
keyword “ethnography,” expressing the
need to survey and confirm how technol-
ogy is used in local contexts, and build a
society in which workers in the field can
live safely and with peace of mind, partic-
ularly for the young generations (Gener-
ation Z and Generation Alpha) who will
carry our future society.

T7YA—Z&M 7>F (They/She) / IDEO Tokyo T4 t4

FAT TFALII— VAT DFTROTOIINTHA1F—,
ANDFOBRTEHY. REEOH2709 VT FA1F—

U —F+—EUT.IDEO Tokyo TITIEIF17-FT1L Y
Y—=HHB, VT7VRF—ERELTOY TR TEN-R
D17 REBEG. T147RYMIVER UX/UIZRT L, fRE
EAICEREYTENS, ABH. 2T ZLTEAYTHS
EWSRRAICEDEFTHAU%21T5,

Ana Arriola-Kanada (They/She) / Executive Director of
IDEO Tokyo and a queer Latine product designer. She

is the mother of four children and an award-winning
product designer and researcher. Her interests lie in
cloud service software and hardware, consumer elec-
tronics, lifestyle experiences, Ux/ul systems, ethics, and
Al. Her design principles are founded on humanity, sim-
plicity, and authenticity.
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BREAKOUT SESSIONS
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S8Rty ar TR EXEEDIDDY T F—< THumanity (AR %) 1 TPlanet (#t3R) 1 "Technology (34if) 1 TPolicy (BI3R) 1 S & ICRIHEHEE
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DEE, 4ADDHITTF—VICEDLBHOPROSHESELBRELCHLT, THIUHBVDICLTHEHMTETIOI Z2BRITIBELRRILLT. BRET«
AhvarvhBUIKIFohr,

For the breakout sessions, separate spaces and discussions were dedicated to each of the assembly’s four sub-themes—humanity, plan-
et, technology, and policy. The opening presentations by the designers and experts at the forefront of their disciplines were followed
by an active discussion in the latter half under the guidance of the moderator. This became a unique opportunity to investigate how
design can address the varied challenges facing the world in relation to the four sub-themes. The presentations can be found in the
event’s proceedings document.

Session 1: Humanity

HEEDHZILITS
Broadening the sphere of empathy

MINAKO IKEDA
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JUN REKIMOTO
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Minako Ikeda (Moderator) / Associate Professor of De-
sign at Kyushu University and Editor at 11Dj. While inves-
tigating the potential of design through the use of ed-
itorial thinking, she is also engaged in design projects
with the goal of inheriting the culture and techniques

of traditional crafts.
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Dominique Chen / Professor at the Faculty of Letters,
Waseda University. Doctor of Interdisciplinary Informat-
ics. After working as a researcher at the NTT InterCom-
munication Center and co-founding Divideal Inc., he
leads the Ferment Media Research Group.
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Cameron Sinclair / Founder of the Worldchanging Insti-
tute. He is also the co-founder of Half Kingdom Gin. He

does research in the USA centered on architectural and
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Jun Rekimoto / Information Scientist. Professor at the
University of Tokyo and Deputy Director of Sony Com-
puter Science Lab. He specializes in areas such as hu-
man-computer interaction, augmented reality, and hu-
man augmentation through technology.
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Tim Ingold (Observer) / Social Anthropologist. Emeritus

Professor of the University of Aberdeen in the uk. He

design-based solutions to humanitarian crises.
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specializes in the fields of human ecology, evolutionary
theory, environmental perception, art, architecture, and
design,among others. Fellow of the British Academy
and the Royal Society of Edinburgh. Awarded the cBE
(Commander of the Most Excellent Order of the British
Empire) in 2022.
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T0/0Y—(C&3 AB DL (Human Augmentation)
PAIEORECDVWTHRTZEARM—E EFRAREIED
BEERY—IILOESEHIIC. TEUBEDOTVEIRN T
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The word "humanity” contains several meanings: human
beings themselves, human traits, and the sympathy and
kindness shown to another. Moderated by Minako Ike-
da, the session opened by recognizing the ambiguity of
the theme. The discussions with the panelists centered
around two main points: compassion and consideration
towards other living things, and the ethical and humane
sides of design.

Cameron Sinclair has been researching and en-
gaging in humanitarian architecture, notably disaster
relief, for decades. He explains how the term “humanity”
came from the Latin word indicating the unique innate
human ability to love, empathize and be creative. He
stressed to the audience how designers are needed in
this field by elaborating, “In other words, the essence of
‘humanity’is the same as that of a designer, so you, the
designers, are humanity.”

Sinclair presented his work, such as his support
activities in the rebuilding of disaster-stricken communi-
ties, noting how challenging it can be to restore society
after a natural disaster. He brings attention to the fact that
“humanity wastes more time rationalizing environmental
destruction than investing in finding a solution to the
problem.”While elaborating on how it takes communities
generations to recover from the regular occurrence of
disasters, he highlighted the importance of safeguarding
the ecosystem of the global environment.

He also paints a bleak picture of the state of
design education. Criticizing how the majority of the
world's design schools do not educate on “design to
protect the planet,” but instead teach all about topics like
inter-planetary design, he advocates for a system to train

designers and engineers in humanistic design, which
holds compassion for the future and the environment.
He remarked that designers must act as leaders, not only
resolving the problems they receive but anticipating po-
tential future issues and proactively finding solutions. He
also stated that the wbo and many other design entities
must do more to promote ethical design.

Responding to Ikeda’s prompt asking how the
human-technology relationship has evolved, Dominique
Chen referred to the Nukabot, produced by the group
Ferment Media Research which he leads. Nukabot is a
fermentation detection machine that notifies its owner
of the status (sugar levels, pH, lactic acid bacteria status,
etc.) of the Nukadoko (fermented rice bran bed for pick-
ling) through the use of sensors. The intriguing part is
that not all of the Nukazuke (Japanese pickling) process
has been automated; instead, the Nukabot lets the own-
er know when actions requiring human assistance, like
stirring the rice bran, are needed. Chen explains, “The
Nukabot is simply a translator for the microbes. This
tool's goal is not to be a fermented food management
machine but to convey the need to give the micro-organ-
isms care.” Starting with micro-organisms, Chen brought
a new perspective on the idea of having care and con-
sideration towards non-human organisms, which could
likely contribute to a sustainable society.

Jun Rekimoto does research on human augmen-
tation through technology and the fusion with Al. Refer-
encing the recent advancement of automatic translation
tools as an example, he asks, “If high-precision translation
is made viable, is there any point in humans learning a
foreign language?”He underlined how important it is to
have a clear vision of what we want to address with tech-
nology and which human abilities we want to enhance;

“The key to humanity’s future lies in discerning what

will change because of technological intervention and
what will not.”

Joining as an observer, Tim Ingold suggested that
the core of design lies in how humans foster a sense of
closeness with the whole world. He closed the discussion
by stating that in cultivating this feeling of affinity with all
the diverse living beings on the planet, ‘care”and empa-
thy will emerge.
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Appropriate design for an age in transition
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Monika Koncz-MacKenzie / Senior Design and Innova-
tion Manager at the Ellen MacArthur Foundation. Fol-
lowing her work as a Leadership Consultant, she now
focuses on enabling designs for circular economies.
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Dwinita Larasati / Industrial Designer. Lecturer and re-
searcher at the Faculty of Art and Design, Institut Te-
knologi Bandung, Indonesia. Pioneer of the graphic di-
ary genre.
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Daijiro Mizuno (Moderator) / Professor at the Kyoto In-
stitute of Technology and Distinguished Visiting Pro-
fessor at Keio University. Obtained a Ph.D. from the
Royal College of Art in the UK. He engages in cross-disci-

plinary design research, especially in fashion.
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Moderator Daijiro Mizuno observed that design is cur-
rently in an age of transition. With environmental and
social challenges becoming increasingly severe and
intricate, design is transitioning from commercial-centric
works serving singular communities to acts of mutual in-
terests for several communities and for the co-existence
with a variety of non-human life forms.

Monika Koncz-MacKenzie introduced the circular
economy ideology to illustrate this transition. In con-
trast to traditional one-directional economic practices
revolving around mass production, consumption, and
disposal, a circular economy produces added value by
controlling resource consumption and effectively uti-
lizing them through circulation. In the past few years,
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there have been voices advocating for a shift to this new
economic system, and she voiced her hope that with
the power of design, a new socio-economic value chain
can be shaped.

Eisuke Tachikawa, CEO of NOSIGNER, suggests
the idea of ADAPTMENT, where the biological structures
and behavioral mechanisms of organisms that evolve to
accommodate environmental changes can be applied by
humans to adapt to climate change. He underlined this
new design approach as a way to oppose conventional
“development”so as to improve our “adaptation”to the
earth’s environment.

Koncz-MacKenzie also presented the regenera-
tive design approach.“Regenerative”is a keyword that
has gained traction as a concept that goes beyond sus-
tainability. Citing the growing number of endangered
species and the water pollution crises, she emphasizes
that only making existing resources sustainable will
not suffice; it is crucial to also look at how they can be
restored and recovered. She insisted that we must take
action with a sense of urgency to ensure the health of
the global environment.

Dwinita Larasati described her survey and re-
search on the realities of the Global South's’ creative in-
dustries?, which indicates that for a future socio-econom-
ic situation where sustainability has to be secured using
limited resources, it is vital to have a hands-on creative
approach, and designers will play an integral part as its
facilitators.

The second half consisted of general discussions.
Three steps were highlighted as essential for design to
face environmental problems, namely joint creation
between stakeholders, vision building, and democra-
tizing tools.

Larasati asserted that gaining synergy among the
various organizations and stakeholders is indispensable
if we were to solve complex societal issues. At the same
time, she emphasized the challenge and importance of
establishing mutual interests, especially in the Global
South where the political backdrop and commitment
from local leaders differ, making the coordination be-
tween stakeholders no simple feat.

Mizuno argues that it will be expected of design-
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Eisuke Tachikawa / President of the Japan Industrial De-
sign Association (JIDA) and CEO of NOSIGNER. A design
strategist focusing on alternatives for a hopeful future.
He is an advocate of “evolutionary thinking,”a new cre-
ativity training based on the theory of life.
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Marianne Mensah (Observer) / Founder and CeO of the
Climate Innovation Education Lab (cIEL). She advises
businesses on sustainable transformation and innova-
tion. She also encourages young designers to become

catalysts to help grow a regenerative society.

ers to have insights into a wider future. In place of the
conventional user-based approach, he explained that we
have to transcend the concept of “user”and contemplate
how our human ancestors interacted with nature and
what future interactions would look like. A unique mind-
set and creativity are necessary to conceive such a far-
off future. On the other hand, Tachikawa pointed to the
possibility of Al producing new insights, with tools like
ChatGPT potentially being able to create model perspec-
tives of inaccessible times, such as those of our ancestors
and descendants. He expressed his expectations to cre-
ate solutions in collaboration with leading-edge technol-
ogy, explaining that Al could become an interface to gain
a better understanding of the distant past and future.
Joining as an observer, Marianne Mensah introduced

a proactive initiative in Europe to address the environ-
mental challenge, where systems are being put in place
to obligate companies to prove the ways they are low-
ering their environmental impact, their commitment to
the circular economy, and their care for biodiversity. She
suggested that formulating and implementing this kind
of institutional framework would speed up social reform

towards a co-existence with the global environment.

Mizuno ended by noting that the diverse range
of design concepts mentioned in this discussion are at
present advanced tools that only specialists can apply. He
stressed the importance of the democratization of tools
for the sake of societal reform. The session was con-
cluded by emphasizing the need of each of the world's
regions to define their own specific design strategy, fol-
lowed by the placement of tools into area-specific con-
texts as well.

1 AVRPAURRI T MLIET7VARE BH¥RICBVWTITPTIVAR
EOHBEES &L Uik LE DR,
Collective term for Asia and Africa’s emerging and developing coun-
tries, such as India, Indonesia, Turkey, and South Africa, which are most-
ly located in the southern hemisphere.

2 BEAORISMEEEE. FHEICHRL. MBI E Q£ ER%ZE L TRFNME
EP LN fEZBIE TR BEAZR OEED L, =il THI> IV5—
TAVAVN RS BE HR VINIITRREBGERLEVSHE2EH. X1t
HRBPABNRZIVT VY DEECERNBEHINTVS,

An industry that stems from individual creativity, skills and talents and
has the potential to generate economic and cultural value by making
and utilizing intellectual property. This includes a broad range of fields
such as art, design, entertainment, advertising, architecture, publication
and software development, emphasizing cultural representation and
the output of creative content.
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Questioning humanity through technology
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Suzanne Mooney (Moderator) / Irish media artist and
associate professor at Tama Art University, Tokyo. Her
current research explores the immersive potential of
technology in the arts and contemporary culture.
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Yutaka Matsuo / Professor at Graduate School of En-
gineering, University of Tokyo. Having a Ph.D.in En-
gineering himself, he has been in his current position
since 2019. His areas of expertise are artificial intelli-
gence, deep learning, and web mining.
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Koji Sasaki / Anthropologist. Chief Researcher at the Re-
search and Development Group, Hitachi, Ltd. He has led
various projects such as Transitions for Sustainable Fu-
tures.
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Miyuki Tanaka / Curator and producer. She has been
working on exhibitions, performances, and various
projects that defy categorization under the theme of
“disability as a perspective that redefines the world.”
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Ana Arriola-Kanada (Observer) / Executive Director of
IDEO Tokyo. As a product designer and researcher, Ana
focuses on designs in the fields of consumer electron-
ics, lifestyle experiences, UX/Ul systems, and Al ethics.
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The discussion began with a session on “technology,” fo-
cusing on recent trends in research and development in
the technology sector and how human interaction with
such technologies has evolved over time. Yutaka Matsuo,
an expert in Al research, shed light on the current state
of technology development in Japan, particularly noting
the slow progress of digital transformation in large or-
ganizations compared to other countries. In contrast, he
also mentioned that Japan ranks among the highestin
per capita usage of ChatGPT, indicating strong interest in
Al among the population. There is an increasing aware-
ness of the necessity for a mindset change to adopt these
new technologies at the individual level. Miyuki Tanaka
cited the acceleration in the adoption of web conferenc-
ing services like Zoom during the covib-19 pandemic as
an example. She explained that the pandemic prompted
many people to experience isolation, which emphasized
the importance of human connection as well as an in-
creased interest in technology.

Tanaka also brought to attention the societal
division resulting from technological innovation. Intro-
ducing the concept of “techno-ableism,” she pointed out
that technological developments have primarily focused
on“fixing" disabilities, operating under the assumption
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that “the ideal state is to not have disabilities.” Such an
approach risks perpetuating discrimination and social
biases against the disabled. She emphasized the impor-
tance of fostering accessibility and inclusivity in tech-
nology, citing the example of the avatar robot “OriHime,”
which allows disabled individuals to operate remotely as
servers through the robot. Tanaka argued that technol-
ogy should not only empower us to achieve previously
unimaginable tasks but also facilitate access to various
environments for individuals with disabilities.

In this session, discussions unfolded around two
main topics: the “choice (selectivity)” and “trust (reliabili-
ty)” associated with technology. Suzanne Mooney noted
that the recent coviD-19 pandemic necessitated a rapid
shift to online meetings, leading to a situation where,
“Everybody across generations, across societal spectrums,
had to, or were forced to, accept technological media-
tion in everyday life."” Some statements advocated for the
right to choose not to adopt certain new technologies.
Ana Arriola-Kanada commented, “To have a choice but
then also to not have to choose (to use technology) if
you don't want to. To not be excluded by not choosing.
There should be a way to live and exist with or without
technology.” She also mentioned that she sometimes
sets aside time to not carry a smartphone to prioritize be-
ing present with her children. She further analyzed that
the increased accessibility brought about by technolog-
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ical advancements has opened up possibilities to create
opportunities to serve people who prefer to stay offline.

In the latter part of the discussion, the issue of
“trust”in technology was discussed. Amid the emergence
of generative Al and other technological advancements,
concerns and uncertainties about technology have be-
come prevalent. Koji Sasaki shared his approach when
using new digital tools like ChatGPT, stating, "l try to make
it a point to really look at myself when | face with tech-
nology. Thinking that when | like the person that | am
going to become by using this technology, and if the
answer is yes, | will go with that." He suggested that in-
stead of only evaluating functionality and convenience
in devices, it is important to reflect on our own value
systems and ethics for a better interaction in consuming
technology.

Mooney posed a final question to the panelists:
“"How digital transformation will change humanity in the
coming age, and what can design do?” Sasaki respond-
ed,"Designers can teach people, the general public, the
community, from children to adults, this rich knowledge
of coping with new technologies.” He further noted that
in an era marked by rapid trajectory of digital transforma-
tion and environmental crises, designers can integrate
new technologies into existing systems to create better
products, communities, and societies, expressing the ex-
pectations placed on design.
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Kinya Tagawa (Moderator) / Design engineer and the
ceo of Takram Japan. He is also an Honorary Fellow of
the Royal College of Art, uk. Tagawa leads Takram, a de-
sign firm that works on a wide range of innovation and
branding themes from cosmetics to space engineering.
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AnnaWhicher / Associate Research Director at PDR (In-
ternational Design and Research Centre), an innovation
institute in the UK. She has been involved in the devel-
opment and evaluation of policies, services, and pro-
grams using design methods including the establish-
ment of the UK government Policy Lab and the design
of action plans.
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Muhammad Neil El Himam / Deputy Chairman for Dig-
ital Economy and Creative Products, Ministry of Tour-
ism and Creative Economy, Republic of Indonesia. With
expertise in the IcT field, he joined the Ministry of Tour-
ism and Creative Economy (Kemenparekraf) in 2020 as
the deputy chairman for digital economy and creative
products to focus on the application and governance.
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Chi-Yi Chang / President of the Taiwan Design Research
Institute (TDRI) and wpo Board Member. He has pub-
lished several books including “Contemporary Architec-
ture: The Concept of Aesthetic”and “European Charm:
New Architecture.”
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Takashi Asanuma / Vice-Minister for Design Transfor-
mation, Chief Officer of Digital Agency, Japan. After
working in experience design for a subsidiary compa-
ny and a consulting firm, he was appointed as the chief
design officer of the Digital Agency in September 2021
and assumed his current role in April 2022.
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Hiroshi Harakawa / Deputy Director of the Design Pol-
icy Office, the Commerce and Service Industry Poli-

cy Group of the Ministry of Economic, Trade and Indus-
try (METI). He is currently researching changes in Japan’s
design policy and design policies in other countries. He
serves as the chairman of the Study Group on Future
Design Policies, a conference held under METI where
they discuss with experts in the field.
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The session opened with a presentation titled "“Design
Policy in Japan,” delivered by Hiroshi Harakawa from the
Design Policy Office of the Ministry of Economy, Trade
and Industry. Harakawa emphasized the significance of
design in shaping Japanese society, highlighting its role
in establishing Japan as an economic powerhouse. While
the traditional and limited definition of design has been
prevalent in various fields in Japan such as crafts and
industrial design, Harakawa introduced how design has
been applied to policymaking in recent years to address
increasingly complex social issues. He expressed his aspi-
ration to solve social issues with the power of design and
achieve a brighter future.

In the panel discussion, the theme focused
on "how design can contribute to policymaking.” Anna
Whicher and Chi-Yi Chang introduced case studies from
the United Kingdom and Taiwan, respectively, where
innovative practices are underway.

In the UK, the Policy Lab was established in 2014
within the Cabinet Office consisting of designers, re-
searchers, and policymakers where they are working
on various social issues, from an online crime reporting
system to the prevention of homelessness, prototyping
and generating solutions, and then devising and imple-
menting specific services. Their efforts to develop talent
in both design and policy have gained global attention as
pioneering initiatives in design-driven policymaking.

In Taiwan, Taiwan Design Research Institute has
been established and engaging in a wide range of proj-
ects for industrial promotion as well as the introduction
of design to companies and human resource develop-

ment, matching companies with designers, development
of product sales channels, and international exchange
through design. They focus not only on designing the
product itself but also on how and why of the products.
These initiatives in other countries exemplify advanced
policy design which has been gaining momentum in
Japan in recent years and is expected to continue to gain
attention in the years to come.

Takashi Asanuma, focusing on the rapid changes
in information technology, emphasized the importance
of digital product development in implementing a de-
sign approach to digital policy. Whicher also noted that
the majority of the 3,000 designers employed by the uk
government are involved in digital product development
and emphasized the need for intensive design appli-
cation in the digital field in policymaking. In response,
moderator Kinya Tagawa acknowledged how important
it is to utilize digital services nowadays in the govern-
ment’s use of design, mentioning the pivotal role the Dig-
ital Agency will play as the Japanese government starts to
incorporate design.

The value of co-creation among various stake-
holders in the application of design was also discussed.
Whicher stated that policymakers, who may seem distant
from citizens, can conceive policies rooted in the citizens'
perspectives more effectively through design thinking.
Muhammad Neil El Himam stressed the importance of
being flexible and incorporating input from all stakehold-
ers in the policy formulation process without neglecting
feedback. The application of design is significantas a
means of avoiding fixed thinking that may arise from
putting too much emphasis on data.

Towards the end of the discussion, the panelists
spoke on how necessary it is for the government to view
design as both a tool but also as a starting point for ad-
dressing social issues. The session concluded with the
collective statement that a series of small success stories
can indeed demonstrate the power of design and how
design can steer governmental decision-making in the
right direction.
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“Protocol” for designs challenging global issues
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Following the breakout sessions, four
moderators reported on the discussions
held in each of their respective sessions,
with Seiichi Saito moderating further
discussion.

The main focus of this plenary
session was on the discussion surround-
ing the two concepts of “d (small d)”and

“D (Big D)" design, exemplifying recent de-

sign trends. It highlighted the shift from
the 2oth century “d” design focused on
creating value in tangible objects, such
as color and shape, to the 21st century



“D" design focused on creating value in
intangible aspects like planning, services,
and frameworks. Referencing institution-
al design that progresses in government
and large corporations as an example

of "D,"and design activities at the local
and community levels as an example of
"d" respectively, Saito noted that the gap
existing between the two is a big chal-
lenge we face. He affirmed the need for
academia and research institutions to
bridge this gap and introduce a “protocol’
“that would facilitate communicationin a
common language.

Mizuno and Ikeda highlighted
the challenges of implementing these
protocols in other regions using the same
approach as in developed countries. Un-
derstanding regional cultures and con-
texts is vital to this process.

Mooney addressed the respon-
sibility of larger corporations, which are
particularly instrumental to the advance-
ment of “D.” She shared her thoughts on
the impact of these influential companies,
expressing that we need good decisions
made at these higher levels that have
more power and resources in order to
allow small design to still have impact
further down the line at a local level.

Tagawa discussed the recent
trend of integrating design into policy
advocacy processes. By adopting contex-
tual design approaches that solve issues
through delving deep into specific com-
munities, he noted that as "D" becomes
a collective of "d,” the government will
increasingly transition towards becoming
micro service providers.

At the end of the session, Saito

firmly stated, "Everybody has to partic-
ipate in the actions. Designers have to
make the opportunity for the people to
participate in it through understanding
each person's competency and skills." The
session concluded that solving complex
societal issues, involving diverse stake-
holders and connecting them to action,
requires the use of a common language
for effective communication across

all parties.

1 ELCIVE1—9—PBEEBLENEVCT—9ED
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This refers to the rules and procedures that over-
see the exchange of data mainly between com-
puters and communication devices.
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World Design Medal™ award ceremony
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The World Design Medal™ is awarded by wpo for outstanding achievements of an individual in design. American in-
dustrial designer and gerontologist, Dr. Patricia A Moore, was named the 2022 World Design Medal Laureate. An award

ceremony took place to honour her achievement.
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Day 2

World Design Medal™ award ceremony

Patricia Moore recounted her childhood and career, highlight-
ing her dedication to design for peace. At the time she began
her career in design, Moore faced gender discrimination in
the predominantly male field of industry design. She became
aware of societal inequalities, where design was dividing con-
sumers into “normal” and “abnormal,” prompting her to focus
on serving those people with greater need, such as the visual-
ly and hearing impaired, and war veterans.

She called for the reduction of prejudice and discrim-
ination, stating that “There are no handicapped people, there
are only people that have unique capacity. Let's further strive
to reduce the separation and the bias and prejudice of the

‘isms,’ chiefamong them. Anything related to a person’s ability

and capacity for quality of life.”

Moore emphasized that “empathy”is essential in such
designs. At 26 years old, she traveled the us and Canada for
four years disguised as an 85-year-old woman. Her words, |
learned how it felt to be dismissed and denied by design...|
couldn't be prouder as a designer...to assure them that togeth-
er we will create compensations and a new life, a different life,
but a life of quality by design,” truly reflect her firsthand expe-
rience of the sensory awareness of an elder.

In her closing remarks, Moore addressed the escalat-
ing global division and polarization, taking into account re-
cent conflicts and socioeconomic situations. She illuminated
the challenges affecting the quality of life of people, including
the homeless, imputing them to a lack of competency among
designers, deeming it shameful. Moore stressed that design
is meant to bring “equity,”“dignity,” and “security” to the world,
urging designers to fight to bring forth equality and peace.

As she spoke from her own experience and advocated
for the necessity of design in society, the audience erupted
into applause.




PATRICIA MOORE
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Patricia Moore / Designer and gerontologist. FIDSA President MooreDesign Associates. Recognized as the pioneer of
inclusive and universal design, Patricia continues her research and practices on a global scale.
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Hartmut Esslinger, the first recipient of the World Design Medal™, introduced Patricia Moore.

51




INNOVATION SESSION

1/)R—=3y-tyray

Day 201/ R—ar -ty ar TR, SEOFABREGTH 3 LB EZAGRME. SLUCRRY—THE3 vV IHARL. NFYZv Ik
REHHEE, ThEThO7,/O0V 71— PREADETIVEFESE.

The innovation session on Day 2 featured speakers from this year's special support organization Ishibashi Foundation, and sponsoring
organizations Mazda Motor Corporation and Panasonic Corporation. Each shared their respective philosophies and visions for the future.

ISHIBASHI FOUNDATION
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In the innovation session by the Ishibashi
Foundation, Takashi Tabata, Creative Director
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of the Artizon Museum, took the stage intro-
ducing the history of the foundation and an
overview of the museum. Established in 1956
by Shojiro Ishibashi, the founder of the Bridge-
stone Group, the Ishibashi Foundation is a
public interest corporation primarily engaging
in two activities: museum management and
support for the arts, culture, and education
through donations and grants. Ishibashi, who
was also an art collector, was inspired by a visit
to the Museum of Modern Art in New York,
and subsequently established the Bridgestone
Gallery to showcase his collection in the head-
quarters that was under construction at that
time in Kyobashi, Tokyo. Inheriting that DNA,
the Artizon Museum opened in 2020, occupy-
ing from the first to sixth floors of the newly re-
built Bridgestone building. “Artizon"is a coined
word meaning “horizon of art,”and in design-
ing the museum, Tabata emphasized the spa-
tial design for a comfortable experience to see
art and pursued sustainability in the architec-
ture by incorporating facilities such as base
isolation structures and emergency generators
to protect people and its cultural properties.
Tabata then elaborated on the second
pillar of the foundation’s activities, the dona-
tion and grant program. In addition to its art
collection, the foundation has provided a wide
range of support for research and talent devel-
opment as well as international exchange for
the arts, culture, and education. In recent years,
the foundation has been particularly focusing
on conducting Japanese art research overseas,
training curators, supporting studying abroad,
and international exchanges in the field of
design. Towards the end of the presentation,
Tabata shared a personal reflection,“In my
20s, | attended the World Design Assembly in
Washington D.C., and was deeply impressed by

a lecture by architect Emilio Ambasz on ecolo-
gy and design.” Now, after 40 years, Ambasz's
philosophy and beliefs are once again gaining
attention worldwide. Tabata concluded, "Art
and design have various roles, but | think that
today, it especially lies in thinking about the
global environment and improving it,” hinting
at the museum’s perspectives and the direction
for the future.

T—TaIVEMEBE VIVIAT4TT1LOY— BESER
Takashi Tabata, Creative Director, Artizon Museum
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From Mazda, Ikuo Maeda, Executive Fellow in
charge of design and brand style spoke about
Mazda's approach to design. The automotive

industry is currently undergoing the most
significant period of transformation in its his-
tory of more than a hundred and several tens
of years. In the topic of mobility, we are being
asked whether cars should evolve as an “instru-
ment”for us humans, or transform to become a
more efficient means of mobility. On the other
hand, human life is surrounded by numerous

“instruments”and the form of these instru-

ments is a major factor influencing our emo-
tional richness. Furthermore, cars are not only
placed in artificial environments such as cities,
but also within nature. Maeda stated, “The car
can be considered as one of the components
of nature. These days, to be one with the en-
vironment is being questioned even more,”
adding that we need to learn from nature for
this purpose.

He then introduced his own ex-
perience as a car designer, a designer of “in-
struments,” in which he has been involved in
designing cars with the theme of integration
with nature. The RX-VISION concept car was pre-
sented in 2015 where he created “the beauty of
reflections as if it were part of the landscape,”
through the hybrid of craftsmanship by hand
and digital technology to control light. Maeda’s
message is “to cherish the spirit of Japanese
craftsmanship that breathes life into tools.”

He insisted that by creating timeless
forms that will not be consumed in a short
time, we can coexist with the natural environ-
ment and that rebuilding a sustainable envi-
ronment is a major challenge for society and
the industry as a whole, but is also a challenge
for our everyday life to reshape our instru-
ments. He then expressed the importance of
all tangible objects in playing a role in Earth’s
ecosystem and said, “"We as Mazda Design want
to continue to pursue what we can do.”

TYIKRARKH TVEITT 70— TSURTHAUHA
BE
Ikuo Maeda, Executive Fellow, Mazda Motor Corporation
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At Panasonic’s Innovation Session, Hiromitsu
Kimura, Director of the Design Division took
the stage and explained the company’s specific
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activities on design. The philosophy of Pana-
sonic Design is to improve the quality of peo-
ple’s lives and to realize a sustainable society
through the design of products and services
amidst the changes in social values and norms.
Their motto,"Make New ____"is a key phrase
for their designs. For example, “Make New Life"
redefines the essential elements of our daily
necessities and home appliances, providing
values such as compactness, genderless, and
sustainability in products like shavers and hair
dryers. In the case of vacuum cleaners and
dishwashers, they propose not only function-
ality but also comprehensive user experiences
and services that encompass a modern life-
style. Recently, Panasonic has expanded to

“Make New Solution,” reaching to B-to-B sectors

as well, offering solutions for air conditioning
and lighting in public spaces and commer-

cial facilities through co-creation with various
business partners, which then extends to tack-
ling urban environmental and social issues. In

“Make New Communication,” they effectively

communicate such unique approaches and
benefits by redesigning the touchpoints their
products have with customers, from ul to pack-
aging to social media.

Another important activity for Panaso-

nic Design is the visionary design for the future.

Under "Make New Future,” various research and
development, and demonstration experiences
are carried out by the Design Division to play
the role as a compass for corporate manage-
ment from a medium-to-long-term perspec-
tive."As the position of Japanese companies
changes, so will the significance of Panasonic’s
existence,” said Kimura."As an in-house design
organization established ahead of other com-
panies in Japan, we will continue to design all
aspects of our everyday lives while valuing cre-

ative thinking and we will create future stan-
dards for a sustainable and wellbeing society,”
concluded Kimura.

NFY Zy ORI THAURBR ARER
Hiromitsu Kimura, Director of the Design Division, Pana-
sonic Corporation
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On Day 3, wbo Members gathered for the or-
ganization's General Assembly at Roppongi
Academy Hills. The assembly reviews business
and financial reports, discusses ongoing proj-
ects and votes on several items including the
incoming Board of Directors for 2023-2025.

Dr. Thomas Garvey, incoming wbo President
thanked David Kusuma for his years of service
and dedication to the organization as he com-

: i _ WDOHRR[CEESNER—T R H—Tr—.
pleted his term of office. Eisuke Tachikawa was Dr.Thomas Garvey addresses General Assembly as President for the 2023-2025 term.
elected as the new Board Member from Japan.
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Kazuo Tanaka, Executive Committee Chairperson of WDA TOKYO 2023
“Finding a future direction by using the power of design”
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After the World Design Assembly™ (wbDA), Kazuo Tanaka, Executive Committee Chairperson of WpA To-
KYO 2023, talked about its outcomes and the current and future states of design.

KAZUO TANAKA

B h— 1
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Background of wDA Tokyo

—— Please tell us how WDA 2023 was held in Tokyo.

The World Design Assembly™ (wDA) is a biennial event held
in conjunction with the World Design Organization (wWDO)
General Assembly. The host city is determined by the wbo
Board of Directors. Tokyo was chosen over the other candi-
date, Alicante in Spain, thanks to the efforts of the Tokyo Met-
ropolitan Government, led by Makiko Tsumura of the Japan
Institute of Design Promotion, who was also a wbo board
member at that time.

—— What aspects of Japanese design were especially acclaimed in
the selection?
The high quality of Japanese product and graphic design, as
well as the framework for judging design, including the Good
Design Award, are highly regarded worldwide. Meanwhile,
within Japan, there is still a deep-rooted idea that design is
about materialization, involving color and form, and | feel that
there is a huge gap between this and the global notion.

Thoughts behind the theme

——— What was the intention in choosing “Design Beyond—Design for
a New World” as the main theme of the wpA 2023?
In recent years, the meaning of the term “design” has been
expanded from the conventional design of products (small
“d") to the design of services and systems (big “D"). The theme
“Design Beyond” encapsulates the expanding expectations
for design to comprehensively create perspectives for solving
problems and creating value.

—— How were the four sub-themes (Humanity, Planet, Technology,
and Policy) that comprise the main theme determined?
During the approximately three years of pandemic-induced
hiatus, the world experienced two major turning points: the
advancement of the critical global environmental crisis on our
“planet,”and the dramatic acceleration of Digital Transforma-
tion (DX) including the growth of Al in “technology.” Human
lifestyles must change in response to these impending shifts,
and the keyword “humanity” emerged to address the com-
prehensive issue of how we should deal with such a society.
Then, partly in anticipation of government involvement, “pol-
icy”was chosen as the fourth keyword from the viewpoint of
how we implement these ideas in society and how we incor-
porate creative solutions into policy.

Challenges and possibilities for design usage

—— What do you think are the current challenges in the Japanese
design community?

This is related to the discussion | mentioned earlier about
small“d” design and big “D" design and there is still a tendency
in Japan to undervalue design by stereotyping it as aesthetic
and formative. We have not yet reached the phase of utilizing
design as an approach to examine the essence of things and
solve complex issues.

In recent years, companies can no longer simply prior-
itize their profit and are required to bear various stakeholders
in mind and strive for sustainable development. | think that

59



[CEREONTERETH Y. MENEHHBELEEZITVET.

ChhoOUBREESITHAFT—CR. EDLSBRAFIHBEICLES
TLBEZEZETH,
BEEVEFRORFIVBEEZADZE AVBARBEOERZIE
BECIRABRAECEBEANECRRICEETY, ENREH EHER
REHNOMAEZEHBZEZRLDODE. RATDRLGZ—AVE
WOTHAFT—DETELEV. TR ICEHNERETERREZ DL
WEFBCENEETY,
THAF—RUHELAEDETAREAAEZTRLDD AXCES
DEVWPEREHFANIZZLTZZ. EDOMMEEZRIETZ LN
TEET, DFEN UV —EXAPHEOAEHZDEDZERX. Th%E
FREIBZCEE—BOTHAURDOTY, FIBERICEFSHL %
BREMENEERINBZLSCH>LRRCEVT. HED,. ZLT
TESERBRT—IRNY —ORBERIC—RES 2T FA1F—
[CHRLZVWTY,

2023FE O WDORATHF L HERLLTANN NI EHEHFHELE
Lr,
BORELCISTCEELCTITA7HOBEVAREHZETY
AV AMDARICVZCLEEZ HRICAFTTE-ILTBZENT
FELUE XATNNEKRHEFEAOT A VERICRVBATEY.
WDODEFRICEEBMUTVWET, BRERETHY. BBLULTE
BEIh3cEzBBLET,

Fre. SE. ERCHATH IO REERELEECS. FEE L
E23HOBANSOSMENBY. BADT FA U PERREVDSH
mEHIZEVELEBCELELR, 2OLS CEEMNGEER
BUZHT. HEOTFA Y AMHDWDODESEHHZ LS, it
AHCOKRERPENHBZEVNSIZEERLTVWBRERBWVET, 2D
SOSBEBARYNEHATHEL. BENGTY/>II2 277
DHETHEDTLE Y RAERITIENTEREVWSATIE, REHR
ARV INTHOEERBVWET,

—— RXROTFHFAF—BARy - EBVLET,
HOHAEMILTZLBINBEOERENEC[CHIDONZEL>DVE
EZBEHBEETY, AKIC. THIF—LLTOREDRI VR
EAFAV USUEZFE(CEZRH S BB FOMEHROLE
ZULoNMUELEVTVSTEULVERVWET,

ZUTC 2023F[CAMEBAT IV RBOLHS —EZHHRE,
AEHBEHBRICHDBERT I OHUAEZER HRZYIVEL
TV ZEZFE>TVETY,

60 Interview

design can play a significant role in building awareness to
achieve a long-term perspective.

| believe this design assembly was successful in shar-
ing problem recognition. However, | regret that it didn't go far
enough to present clear and concrete actions. This is a task for
the future Japanese design community that will require con-
tinued effort.

——— What skills do you think are required for designers of the future?
In addition to aesthetic and formative design skills, the ability
to accurately identify the true causes of complex problems
and lead to solutions is equally essential. It's important to nur-
ture an environment where individual designers with differ-
ent strengths can complement each other and fully exert their
abilities while encouraging the development of both forma-
tive design and problem-solving skills.

Designers can demonstrate their true value by com-
municating their thoughts and views to people while point-
ing to a future direction for society as a whole. In other words,
developing and innovating the very structure of services
and society is also a kind of design. In these modern times,
we place importance on diverse values that are not just for
profit,and | hope that designers will play a role in building an
awareness of society and various stakeholders.

——— Eisuke Tachikawa was newly elected as a board member in the
WDO General Assembly 2023.
His appointment showcased to the world that Japan has a
very active design professional with extensive knowledge. Mr.
Tachikawa'’s commitment to utilizing design in addressing so-
cial issues is also in line with the wpO's current direction. He is
also proficient in languages, and | look forward to his success
as a board member.

The wbA in Tokyo had more attendees from overseas
than we had expected, which | thought was a sign of strong
interest in Japanese design and the city of Tokyo. With such
international attention, | think that a Japanese design pro-
fessional joining the wpo Board indicates high expectations
from the world. Hosting this international event in Japan, it
was an emblematic event that showed Japan’s presence in the
international design community.

—— What is your message to future designers?
In this increasingly complex world, it's important to contem-
plate what the essence of things is. At the same time, | hope
that they reflect on their stance as a designer and build a solid
foundation for their value perception while always keeping
their position in mind.

I also hope that they will take over the legacy of the
WDA 2023, and pioneer tomorrow by considering how design
should be for people, society, and the planet.
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In March 2024, an after-talk event for World Design Assembly Tokyo 2023 was held at the International Design Liaison Center in Rop-

pongi, Tokyo. Executive Committee Chairperson Kazuo Tanaka along with the five panelists who moderated the breakout sessions
reflected on the conference, discussing “Design for a New World.”

Hh—if JKEF R ZEBR AP URL—Z—
Kazuo Tanaka Daijiro Mizuno Suzanne Mooney

MEERT BIIRE RS —
Minako lkeda Kinya Tagawa Seiichi Saito
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Topics discussed in the breakout sessions

The outset of the talk began with Kazuo Tanaka discussing
the outcomes of World Design Assembly Tokyo 2023. He
explained how the participants were able to reevaluate the
role of design through discussions on what design can do for
contemporary social issues compared to conventional forma-
tive design. He further suggested finding propositions and
keywords that could pass down the insights obtained through
the assembly to the next generation.

Each of the moderators of the four breakout sessions
subsequently reported on their sessions. Beginning with Daiji-
ro Mizuno, who moderated the session on “Planet—Designing
for Environmental Problem Solutions,” he reflected on the
shared understanding among the panelists regarding the ne-
cessity of design to circulate materials in a circular economy.
The main focus of the discussion was not on individual prod-
ucts or services, but on designing systems surrounding them
to be regenerative. He also explained the emergence of a
movement that considers ecosystems and life systems them-
selves as subjects of design, which includes the concept of
"Adaptment” proposed by design strategist Eisuke Tachikawa.

Reflecting on her session, “Technology—Designing
Digital Transformation,” Suzanne Mooney noted that Al was
the focal point of discussion. The panelists reached a consen-
sus on the importance of collaboration among research and
development, design, and the market to effectively utilize
Al, while considering both its positive and negative aspects.
Conversely, in response to the remarks made by curator and
accessibility researcher Miyuki Tanaka regarding “the relation-
ship between disabled people and technology,” Mooney em-
phasized the importance of retaining the option to "not use
technology.” There were also opinions suggesting that such
decisions should not solely be left to individuals but should
be considered a societal issue.

Minako Ikeda presented on “Humanity—Designing
from a New Perspective on Human Identity,” stating that
“Despite technological advancements, the core essence of
humanity remains unchanged. Even if we speak of post-an-
thropocentrism, the human perspective is inevitable.” She
revealed the challenge of navigating the discussion, as it
easily evolved into a highly abstract argument. The discussion
however prompted a perspective that urges attention to life
forms beyond humans in envisioning the future of the Earth.
Drawing from principles of “love, compassion, and creativity,”
dating back to Greek philosophy, Ikeda highlighted their con-
clusion on the importance of amplifying compassion through
the transformative power of design.

Kinya Tagawa, overseeing the session on “Policy—De-
signing the Future of Design Policies,” elaborated on how
leaders in administration in countries such as the uk and
Taiwan had presented examples of policy design from their
respective countries and regions. He also emphasized the
growing trend of designers and technologists joining admin-
istrative organizations in recent years. Tagawa explained that

“Even in administration, they are beginning to grasp the reality

of their users and fields, realizing the value of design as 'sup-
port runners'in bringing about change.”

Lastly, Seiichi Saito, moderating the keynote and ple-
nary sessions, reflected on conversations with keynote speak-
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ers, particularly one pertaining to Yaoyorozu no Kami (Eight
Million Gods) and animism. He noted, “As the concept of de-
sign continues to expand, hosting this conference in Japan
allowed us to find a path for future design, which gravitates
towards co-creation with a more localized perspective.”

Adaptability to flexible response is key to design.

Elaborating on these reports, the latter part of the talk fo-
cused on each of the speakers presenting their views on the
main theme of World Design Assembly Tokyo 2023, "Design
Beyond—Design for a New World.” Addressing Tanaka’s ques-
tion “Why do problems persist when global issues are clearly
identifiable?,” Mizuno pointed out, “There is often a lack of
imagination between regions with different logics such as
the Northern and Southern Hemispheres. There is a persistent
lack of empathy.” He further emphasized, “In order to deliver
empathy, we need to let go of adhering to a rigid ‘must do’
type of mindset in resolving issues. We need a design mindset
that responds flexibly through collaboration.” Ikeda further
added in agreement, “Just as Cameron Sinclair (Founder of
the NPO "Architecture for Humanity”) presented a relocation
project for the people of Fuji, designers can make efforts in
engaging directly with communities and sharing experiences
by immersing themselves into the communities.”

On the other hand, Saito issued caution mentioning,

“Seeing designers as wizards or advocates for everything, is a

dangerous perception.” Tagawa continued, “It's probably an
illusion to think that design can integrate everything.Id like
to see us moving away from discussions that don't ‘sit well’
unless itis centered around something, whetheritis hu-
man-centered or earth-centered. But we cannot avoid draw-
ing the line between how much can be internalized as design
and what is externalized. | think it is important to position
design within external networks and find solutions by collab-
orating with other fields of expertise.”

Mizuno noted that introspection on the ‘omnipotence
of design”has already begun internationally in the education
field. Taking the Italian fashion and art school, Polimoda, as an
example, he showcased how their first-year master’s students
start by cultivating the fields and growing their material. "By
actively engaging as part of the issue, designers can fulfill
their roles more effectively.” Saito concurred with this opinion,
pleading further,”In a mature, saturated society facing vast
problems, how much spontaneous ‘muscle’ does design have
to respond? We want to always be ready to readjust the direc-
tion while continuing to take concrete actions to immediate
issues before us.”

From “small d” and "Big D" to “DESIGN"

At the end of the talk, Tanaka posed two questions: “What is
the problem?”and "What to do next?” Each speaker respond-
ed by jotting down their answers on a flipchart. In response
to the question “What to do next?," Tagawa wrote “change”
and elaborated, “Future is the ‘integration of change. The
next step is to visualize the impacts that locally emerge when
changemakers collaborate with designers by bunching them
throughout the globe.” Broadening the perspective to a glob-
al scale, Ikeda explained that if we considered from the view-
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64 After-talk event

point of "how will we survive?”
we should create more prac-
tical solutions, and answered
“Creating a sense of familiarity
and empathy with the environ-
ment and objects.” Mooney in
response questioned wheth-
er“Humans are inherently as
‘good’ as suggested, given the
emphasis placed on empathy
for designers.” She continued,
“While there are risks, we should
also consider the potential for
Al to provide new perspectives
different from humans,”and ex-
plained that the involvement of
technology, for instance, might
provide designers with an even
more realistic understanding

of the current situation than
experiencing and empathizing
firsthand on-site.

Mizuno, in turn, ad-
dressed “What is the problem”and mentioned the division
between narrow and broad design theories. He asserted that
instead of getting caught up in unresolved debates, “It is bet-
ter to promote activism.” Saito also boldly wrote “DESIGN" in
katakana (Japanese characters), arguing that “It's time to stop
differentiating between ‘small d'and '‘Big D' design. We should
be thinking about “DESIGN" as a whole.What is truly needed
now is nothing less than actions unique to Japan that will
serve future generations and industries.” He referenced ac-
tivities promoted by NPO organizations for problem-solving,
stating that “specific actions,” such as seeking cooperation
from corporations and the government, as well as practical
demonstrations on-site, should be conducted within the
frameworks of the World Design Organization (wDo) and
World Design Assembly

Reflecting on the idea that design should not be limit-
ed to narrow or broad definitions, Tagawa stated, “While en-
gaging in design activities here in Asia, I've noticed a sense of
incongruity in discussions about small “d” and big “D" design.
There is value in revisiting the term 'DESIGN' in katakana, which
doesnt fit into either category.” Saito concluded, “It's undeni-
able that having razor-sharp observation to identify problems
and responding to them with empathy are urgent tasks in
design. Japanese design should be fully capable of competing
on a global scale. It is imperative for individuals to take action,
no matter how small.”

As the venue brimmed with enthusiasm, Tanaka sum-
marized with a hopeful vision for the future. He outlined the
opportunity to propose and report on specific action plans
and structures for promoting them based on the compiled
keywords from this after-talk.

1 T'Adaptation (G#I&) J & TDevelopment (BI%) 1 Eh (T EHE =&,
A portmanteau word of "Adaptation”and “Development.”
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The World Design Assembly Tokyo 2023, held after
over three years of the coronavirus pandemic
and hosted by Japan for the first time in 34 years,
broadly reflected an extraordinary societal trans-
formation. With climate change linked to global
warming now more apparent than ever, the path
to recovery is proving increasingly arduous. Mean-
while, our lives have seen radical transformation
with the drastic advance of a digitized society due
to the pandemic, and the dramatic proliferation of
Al and an ever further AGI society, have also made
us reexamine the value of human existence.
Given this reality, design can no longer
be considered as only founded in culture and
art (creating aesthetics and emotion) or focused
solely on being conducive to economy and in-
dustry (business development by means of inno-
vation and solutions). Design today seeks to ad-
dress social and environmental issues (SDGs and
Humanism) and lay the foundations for a better
tomorrow. This assembly gathered wisdom from
around the globe while conscious of these facts.
Consequently, it is also the case that the confer-
ence was hard to capture using conventional
design notions. In the face of this formidable un-
dertaking, guided by the theme “Design Beyond,”
we continually asked, “What can design do?".
Hereafter is a description of the principal
issues and perspectives discussed during the as-
sembly. With the middle of the 21st century ap-
proaching, we hope to offer food for thought on
design’s new role.
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The Problem Today:

“Why can’t we change?”

Even without considering the SDGs perspective, a variety of so-
cial challenges have been widely acknowledged. The alarm on
global environmental issues in particular has been sounded for
over half a century. Even so, why can't we seem to change? This
is because too many people have been incapable or unwilling
to recognize this crisis as a true reality, postponing any progress.

Looking to Tomorrow

1. Empathy

The great strength of design is being able to think from another's
perspective. Having empathy with others and changing mindsets
is also one of design’s abilities. To solve environmental problems,
it is important to empathize with people from all walks of life,
and with all life forms, in order to overcome our environmental
problems. This also includes taking an animistic view.

2. Systemic design / Circular economy

The need for a transformation of the 2oth-century social struc-
ture is pressing. As in the case of a circular economy, transition-
ing to a design of greater structure will usher in a renewable
future. The creativity embedded in design must be useful in its
social application.

3. Adaptation / Mitigation

Developing new systems and technologies able to adapt to and
mitigate environmental stresses is vital. Design’s conceptual
power should be capable of providing a vision to be followed.

Technology
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The Problem Today:

“What will the human role become in an AGl society?”
The part that humans would play in a society where gener-
al-purpose Al is the norm is being called into question. When

all jobs have been substituted by Al, what can humankind
achieve? Will Acl exceed human creation?

Looking to Tomorrow

1.Alas a tool

Itis essential to select technology that can become tools en-
abling improved living, and not leave people behind. Instead
of allowing technology to rob human creativity, it has the po-
tential to enhance our lives if we use technologies grounded in
our inherent human creativity. This is where the inventiveness
of design can have a considerable impact.

2. Ethics / Choice

When integrating Al and many other scientific technologies
into daily life, it is important to consider the ethics of what and
how they are utilized to prevent humanity from erring again.
Design is capable of identifying the essence of things, so it can
possibly help choose what and how technology can be used.
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The Problem Today:
The limitations of anthropocentrism.

“What is human nature?”

In what direction will us human race move at this major turning
pointin time? The problem of human nature is that it keeps be-
ing greatly affected by all sorts of social changes ranging from
the global environment to science and technology. One thing
is clear—the European value system of putting man at the top
has met its demise. Beyond this, people have to consider anew
what"living better"truly is.

Looking to Tomorrow

1. New human: A change of consciousness is required

There is a need for humankind to reconsider the human con-
dition on top of gaining awareness of other non-human living
entities. This might come in the form of the collective human
embracing animism as its consciousness while considering the
future together. Design has the potential to reimagine our way
of being as the crew of the spaceship Earth. It is vital to ac-
knowledge that human beings do not exist on their own.

2. Human nature: Reconsidering the origin that must not

be forgotten

At the same time, even if the future 300 years from now arrives,
the fundamental nature of human beings as an organism will
most likely not have changed—rooted in love, empathy, and
creativity. In the words of Tim Ingold, “The future is not simply
a problem to be solved; the future is the life we live as human
beings.”He wants to remind us once again that design is about
considering people.

Policy
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The Problem Today:

The gap between Japan and the world

During the assembly, many voiced their surprise at the fact that
3,000 designers work for the British government. In contrast,
Japan has only recently started integrating designers into policy
design. A collaborative relationship with citizens and their hu-
man perspectives has been long-awaited.

Looking to Tomorrow

1. Co-creation with social change-makers

For the sake of adapting to great societal change and building a
new society with the power of design, it is imperative to pursue
policy design through co-creation with various change-makers

locally and internationally.

2. A Mindset for change

Regrettably, up until now, design has been mostly perceived by
the government as restricted to appearance only. It isimportant
to push for a mindset shift in this regard.
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The Problem Today:
The 20th-century perceptions of design as an over-

arching issue

The value of the World Design Assembly Tokyo 2023 lies less in
developing a plan of action to be taken tomorrow and more in
articulating the “perspectives that coming design practices should
acheive”following a thorough investigation of society’s challeng-
es as awhole. In this respect, it is indisputable that, to a certain
extent, this includes restating already well-known problems. Yet,
there is a big disparity in the social perception surrounding de-
sign, and it cannot be avoided to say that the governmental and
corporate worlds are still stuck in 2o0th-century ideals. It is also the
case that more than a few designers are working in the design
business under these social preconceptions. We are now in a po-
sition where we can make the designs of tomorrow grounded in
the many diverse findings shared at this conference.

Looking to Tomorrow

1. From human-centered to Earth-centered

The restrictions of anthropocentrism continuing from the Re-
naissance were often noted at the assembly. Looking towards
all life and people was stressed, as was a focus on an animis-
tic value system. This is the outlook of a truly natural design,
with a different point of reference to so-called human-cen-
tered design, and it is these values that humanity will need
from now on.

2. From division to empathy

The importance of designing with empathy when confronted
with the divisions between the North and South, between var-
ious nations and ethnic groups, urban and local, majorities and
minorities, and in any situation was reaffirmed.

3. Moving away from “DESIGN & design”

Design of today, as represented by Japan's “Good Design Award,”
surpasses ‘DESIGN’ (in the broad sense) and ‘design’ (in the nar-
row sense), embracing every part of design, from products to
services. This can also be considered a manifestation of Japa-
nese design—grounded in society and environment—and hints
at the way forward. Cooperating with a diverse array of organi-
zations in the future will be essential in establishing a tangible
driving force to advance this kind of design and make it firmly
rooted in society.

However, | should add that we must not as a result start
overlooking design based on culture and art or design that
adds to economy and industry, as stated in the beginning.

4. And so, towards change

Design is currently continuously experiencing significant trans-
formation. Hence, it is necessary to form new rules and stan-
dards backed by core values. These should no doubt be found-
ed on empathy for diverse things and human ethics to produce
new social structures, implement leading-edge science and
technology, and mold people’s thinking.
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Pre-Event

Design Beyond: Design for a New World
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The exhibition Design Beyond: Design for a New World was
held at the Tokyo Midtown Tower Design Hub (Roppongi) Fri.
June 16=Sun.July 30, 2023, as a pre-event of the wpo World
Design Assembly Tokyo 2023.

The exhibit explored “Design Beyond,” the assembly’s
overall theme, as well as the four breakout session themes of

“Humanity,”"Planet,”“Technology,” and “Policy.” The design di-

visions of the conference’s eight domestic sponsors, together
with the nine professionals and three affiliated organizations
planning to present at the sessions, introduced case studies of
design activities related to their respective themes.
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Related Exhibitions and Events
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Many design-related events including talks, workshops, and exhibitions
were hosted in various regions across Japan leading up to and continu-
ing after the World Design Assembly Tokyo 2023. Chiba University Sum-
ida Satellite Campus was used as one of the assembly venues, and fea-
tured exhibitions by businesses, local government, and design entities.
Other events like workshops for children, a tour of Kanazawa City, Ishika-
wa Prefecture, and conferences were held among others. These events
served as a trial to expand design’s footprint and stimulate more interest
and engagement by being interwoven with the World Design Assembly
presentations and discussions.
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Partner Company Exhibitions

« FUTURE LIFE FACTORY by Panasonic Design (Panasonic Corporation)
The Eternal Flame—Wishing for a future 1,000 years of peace and hope
(MAZDA MOTOR CORPORATION)

Believe in the Power of Design (Mitsubishi Electric Corporation)

If There Were Pianos in the Edo Era (YAMAHA CORPORATION)
Rewilding Tools—From Function to Phenomenon (YAMAHA
CORPORATION)

A Lifetime Companion—The Explorative Process Behind Its Behavior
and Form (Yamaha Motor Co., Ltd.)

O—AIN—bF—BT

cTHETBYVER - REGERSE (RAX. THEMET S REERER)

s HZUVKRE (BEIFEFFEEA ChanceForAll, —#F#t % A SSK. Seki
Design Lab., FEAZRIET 1 HAE)

Local Partner Exhibitions

« Sumida Modern Exhibition, Demonstration & Sales (Sumida City,
Sumida Regional Brand Promotion Council)

« Playing University (NPO ChanceForAll, SSK, Seki Design Lab, and Chiba
University Environmental Design Research Lab.)

A5RL—=2ayNN—bF—RBR

c THAUE —AVEVDAIC (RBEMEEABART 1 U IRER)

» What's Japan Design? (—M#tEEATF 1> v 7 BERT T 1 Bk
ER)

CHERBTHAUNL Y ROBVWFRE(BET YA UMRR J-IT>-EY-
a8 THAUE)

 ER3RTOANBTREAS BEAYF S0 M rLNZ, 2H3108278~29A,

Collaboration Partner Exhibitions

« Empowering Everyone with Design (Japan Institute of
Design Promotion)

« What's Japan Design? (Designship, Inc., JAPAN DESIGN
ORGANIZATIONS AS ONE)

+ Leaders of Emerging Design Trends (Taiwan Design Research Institute)

*The above three events were held at Sumida Satellite Campus, Chiba University from October 27-29.

BEEIRV b

+ GOOD DESIGN EXHIBITION 2023 (X4 / ABMEZEABERT 1 U IRE
S UVYRTHAIVESHER 5 /RRIvRYV> £H:10A258~298)

CAFHOTTIY EREN—V ARES (E#: ARMEZEABERT S 1 iIRE
£ £1%:G00D DESIGN Marunouchi £H1:10824H~29H)

+ FUTURE LIFE FACTORY by Panasonic Design 7Lt >57—>3>y &TFE(E
TV v olkRa S5 ERIVRYDY BH#EBR:10828H)

HMMETEXEEZDZME L&M= (HE: ARMEZABRT 1>
RES EAU 215 TEAZ BHY TSN v\ BE##R:10828H)

CTHEVIVIAI—X- D=0 ay T (FE BRTFT TV RBERR2023 E
HEBR |5 TEXE EHYTS5/MFr>/NR BE#BR: 108288~
29H)

70 Related Exhibitions and Events

Related Events

+ GOOD DESIGN EXHIBITION 2023 (Organizer: GOOD DESIGN AWARD
Office, Japan Institute of Design Promotion; Venue: Tokyo Midtown;
Date: October 25-29)

Design for Anthropocene—A Series of Talks and Exhibitions (Organizer:
Japan Institute of Design Promotion; Venue: GOOD DESIGN
Marunouchi; Date: October 24-29)

FUTURE LIFE FACTORY by Panasonic Design, Presentation &
Demonstration (Organizer: Panasonic Corporation; Venue: Tokyo
Midtown; Date: October 28)

Urban and Commons Film Screening & Talk (Co-organizers: Japan
Institute of Design Promotion, EAU Ltd.; Venue: Design Research



CYHEEY VTV av T (EE EHRTHIURBERR2023 BEEKRS
215 . FEAY BAYTSA v /N2 BEER:10828H~29H)

cHTUARFESTRIC? BEOHZUARIZELDEI AREREHZTUKE
RBY7— (@ HRTTI2BRR2023 ELBHER S5 TEAE
BHYTSAMFr> /X2 BER:108298)

s A=V TRREMHLSTHAY—BR. TIINT—HAT ATATORER (£
B —MHEEAT IOy KB FEXRE EHY TS/ MFr 2R
B#ER:108298)

s =V TFHLL )= =2y T—EIRRETH A% DMK by Designship
Doy (F#: —MHFEAT Iy T KI5 TEXE SAY TS /M5y
VIR BA#EHR:10829R)

s F—ERTATATRIETF (> 7 —->3v 7 by Designship Do (F#:—
BEBEAT IV vT K5 FERE EHYTS/MFr>2 /R BHE
H:10829H)

Institute, Chiba University; Date: October 28)

SUMIDA Creators Workshop (Organizer: World Design Assembly Tokyo
2023 Committee; Venue: Design Research Institute, Chiba University;
Date: October 28-29)

SUMIDA MODERN Workshop (Organizer: World Design Assembly Tokyo
2023 Committee; Venue: Design Research Institute, Chiba University;
Date: October 28-29)

What is ASOBI-DAIGAKU (Playing University)? Debriefing Session on the
Summer ASOBI-DAIGAKU “Kodomo no Kuni” (Nation of Kids) & Visiting
Tour (Organizer: World Design Assembly Tokyo 2023 Committee; Venue:
Design Research Institute, Chiba University; Date: October 29)

Talk: “Design to Weave the Future—Intersection of Exhibition, Digital
Archive and Media” (Organizer: Designship, Inc.; Venue: Design
Research Institute, Chiba University; Date: October 29)

Talk: "Design Leadership: Connecting Businesses and Design” by
Designship Do (Organizer: Designship, Inc.; Venue: Design Research
Institute, Chiba University; Date: October 29)

Service Idea Creation Design Workshop by Designship Do (Organizer:
Designship, Inc.; Venue: Design Research Institute, Chiba University;
Date: October 29)

KRBTOTSL
¢ h—=4T2023-2050 TYFIINEEERRDTHA>—7O—NILRIV S —

RETHAFT—DETREH 2R (HEE: —REBEATH V20T

NBHEEABART A UVIRES G RRIVYRIIV-FTHIONT B
#B8:78298)
BERTEARNSEZRZTHAL—YRTIvoTHA EE 2 (H4E:
Design Rethinkers, ZEEEffiik%¥ TUB 5. ZEEMAE TUB =RH:
108 158~29H)

Hr 77 L RTER | correspondence) (E#: 21X X 3-FH1 U #imi
EZER RiB:WeWork AOAItO BI#HE:10826R)

JIDA DESIGN CROSSTALK 2023 'Designing beyond Mobility —E E")

TATHAU ZOEAL (FHE: ABHEEABRA VI ZNITIT AU HR.

BREHTIVR 8B 7UYRFvS5)— BEEH:108308)
HADGREEY >V THAODRERMND IXRIBEE™T SRV 7— (4
SHENPOZEABPEE <5 AJIESRT HER:108308~31H)

Authorized Programs

» Talk: “2023—2050: Digital Transformation and Future Design—
Investigating Global Standards and the Survival of Designers” (Co-
organizers: Designship Do, Japan Institute of Design Promotion; Venue:
Tokyo Midtown Design Hub; Date: July 29)

Exhibition: "Systemic Design—A relational approach to complex issues”
(Co-organizers: Designship Rethinkers, Tama Art University Bureau;
Venue: Tama Art University Bureau; Date: October 15-29)

Conference: “Correspondence” (Organizer: UNESCO Design City
Promotion Committee; Venue: WeWork Marunouchi North Exit; Date:
October 26)

JIDA DESIGN CROSSTALK 2023 “Designing beyond Mobility” (Co-
organizers: Japan Industrial Design Association, AXIS Inc.; Venue: AXIS
Gallery; Date: October 30)

Learn about Japanese traditions and the lineage of MODERN DESIGN
UNESCO Creative City Kanazawa Tour (Organizer: Authorized NPO
Syuto Kanazawa; Venue: Kanazawa City, Ishikawa Prefecture; Date:
October 30-31)
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Excursions

WDORFTH1 Y RBRR2023OKHAFRC. BANGOS Sightseeing tours of Tokyo were arranged for international
MEAGCEEINERRELY 7 —. RRUFFEZEARTRE attendees during the course of the World Design Assembly
KEEABADOEE EE40%% ERIC. REBHAROHESER  Tokyo 2023. With the assistance of the Tokyo Convention and
OVT—HMBEIETOHEEINZ, YT—DORAEFZNZEN  Visitors Bureau, complimentary tours with a 4o0-person ca-
84, 10A27HR TRRRAIYI—&YIIYFavErF 1. pacity per session and guided by English-speaking personnel
28HE HRE&EENIIVZIL—T 1. 298 E THHAHE &R were held once every day. Each tour focused on different
B I EVWSED, RRAAIVI)—REELEECF—-TUL areas: the TOKYO SKYTREE & Solamachi Shopping Tour (Oct 27),
3000 LD a3y ThEFR TRRYSIF I EHRALGIE the Asakusa & Tokyo River Cruise Tour (Oct 28), and the Mei-
PNEFEHNEDIZEOHLH BHTOEAFICHEZZEL ji Jingu Shrine & Harajuku Tour (Oct 29). Tokyo Solamachi, a
WEREBALE, RBEOERBICHRIKHEET. RROB collection of over 300 stores that opened together with Tokyo
NeEZRBZEEELST, Skytree; the townscape of Asakusa, where traditional crafts
and Japanese confectionary stores still thrive; and the lovely
temple premises surrounded by nature located at the heart of
the city, all played a part in sharing Tokyo's appeal while relat-
ing to each of the conference venues.

LBl
'1:’::.1.11LIHEHI3_.-IQW Ed 1 L
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Survey for Attendees

*i;ﬁo) E E(] FHAVICDVTERTSH

To learn about design

Reason of Attendance HBOBET B

For work reference

Zhh B OUREROETHAZMB T
To understand the future direction of society

HBREZH(IOHBS
To expand knowledge

NEOHEEOEZML D
For a specific panelist

Z0ft
Other

MEHEET
*Multiple answers allowed

Day 1T&® A 1

Keynote Session 1

J:b‘?tij;'?‘y B 2
Keynote Session 2

. . X% (Design for Humanity)

Wh at d |d yo u most enjoy Paper Presentations (Design for Humanity)
X% (Design for Human-Centred Technology)

about Day 1 ? Paper Presentations (Design for Human-Centred Technology)

X R%E (Behavioural Design for Planet)

Paper Presentations (Behavioural Design for Planet)
RRWTF4RAyvay

Panel Discussion

o0-J VIR
Closing Keynote

N—bF—REER
Partner Company Exhibits

O—AI—hF—BR
Local Partner Exhibits

30%

24.0%

Day 2TRE i

Keynote Session

Eh-rEaryFoy Tl FHA Y AT NERR

World Design Medal™ Laureate Special Address

. . 1/R=yaveyvay

What did you most enjoy Innovation Session
2#%& (Humanity)

about Day 2? Breakout Session (Humanity)

%2 (Planet)
Breakout Session (Planet)

#%& (Technology)
Breakout Session (Technology)

282 (Policy)

Breakout Session (Policy)
BEtyray

Plenary Session

30%

AXY R HROBHEDEILHSES  BEELTFIALOEEHER
HTREF-YEESCEAOTY  HL. SEORVESOBERD
Comments 1> DAL, (A%, 70R) Bisd AAKREMBIENTE

The themes devised with a e, (B%. 50f%)

global outlook truly show- | was able to recognize the
case the power of Japanese importance of design as a
design. (Japan, 70s) policy, and gained insights

into different efforts and di-
rections pursued by various
countries. (Japan, 50s)

BREHAEHNT DL S [CARV M EE
BURERBOF—LICEEZZEY
eV (1R 406%)

Big thank you to the teams
who handled pre-event re-
quirements and kudos to the
team on ground for running
the event like clockwork. (In-
dia, 40s)

SEOTF—VEFELVE-RER
BEDTHY, ARELEHTY
A>dAIa=FqCHAL. AAE
HERRIZVDELNHD. (FHE.
501%)

The topicis imminent and
important that requires re-
search scholars to address

and offer directions for de-
sign research community.

(Hong Kong, 50s)
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Productions

SMELEHY
Participant handouts

DESIGN

SSEMBLY
TOKYO 2023
DESIGN BEYOND
WDo—
aAVTLANYY IDZRZv T
Congress bag ID Strap

WORLD DESIGN
ASSEMBLY
TOKYO 2023
DESIGN BEYOND
2023.0CT.27 FRI — 29 SUN

WDO &

709567y OJAYY>TS5—(RE—H—-5ZR@ET)
Program book Tumbler with Logo (for speakers and guests)
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OJ/L%REE/ 7075 LEE
Logo / Public Relations / Program

WDO &
DESIGN
(ORGANIZATION

o

HRT Y1 L=

WORLD DESIGN HR2023
TAc‘)S;(SYEoME:Z(B DESIGN BEYOND
2023.10.27FRI-10.29 SUN RT I 2@

www.wda2023.tokyo RBR2023
DESIGN BEYOND

2023.10.27FRI-10.29SUN

www.wda2023.tokyo

WDA2023 Od

B2HEZY— AdF S
WDA2023 Logo B2 Poster A4 Flyer
e R = =
-Technology
ERFFIEE .
“ WR2023
DESIGN BEYOND 57 !
‘-/ OO ET s = W1 o 15 % ]
coexist?
] ]
WoOm.
T .Humanity W
ifa 3 ;'."" . ot e ChATIGE™ = that design enpowers
i - {
B mDee- Ela ]

éSIGN BEYO

ARV TFAb

A—T =V HE
Official website

Opening movie
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ELBAT«TIEE—5
Media Coverages

FLE
+2024/3/2 NHK WORLD JAPAN
Tomorrow by Design

v

2024/3/2 NHKWORLD JAPAN
Tomorrow by Design

$hE - HEEE
+2022/6/24 BRETY1>

HRTFFI O 2FETHROTTIUBEHEZEZ W
+2023/7/20 BRETH1>

HRFFAORBHABA. [TFIORBESESIHIZRS
+2023/9/24 BETY1>

REREIERTYIURE. RECBE? (51K
+2023/10/24 BRETH1>

FRERTIERTYI 28 RECB3E? (&iF)
+2023/10 domus

Worlddesign—A domus & World Design Organization Magazine

+2023/11/6 HRIZFEHE
EEXEN /T THREEZD

+2023/11/9 JeRERBEHE (2R)
SlCEES AlIoIx

+2023/11/20 HETH1>
HHRTY 1 RFEHRLUI TDESIGN BEYONDJ D&

+2024/1/1 AXIS
WDOHFFH A > RERR2023L K-k

RAZBZ IR, BAT(CE AIRK. STEABERANZBEVETAE,

76 Media Coverages

.

Newspaper & Magazine

2022/6/24 Nikkei Design

World Design Assembly Changes Attitudes Toward Design in Japan
2023/7/20 Nikkei Design

World Design Assembly Opens with the Question, "How Design Lives?"
2023/9/24 Nikkei Design

Coming Soon! World Design Assembly, What Are the Highlights? (Part 1)
2023/10/24  Nikkei Design

Coming Soon! World Design Assembly, What Are the Highlights? (Part 2)

2023/10 domus
Worlddesign—A domus & World Design Organization Magazine

2023/11/6  Nikkan Kogyo Shimbun

Sangyo Shunju / Thinking about Society through Design
2023/11/9 Hokuriku Chunichi Shimbun (Kanazawa)

Living in the Present: Crafts of Ishikawa

2023/11/20 Nikkei Design

The World Design Assembly Shows "DESIGN BEYOND"
202411 AXIS

Report on World Design Assembly Tokyo 2023

The Earth at Its Threshold, and the Era of Al in Sight

—Now Is the Time to Review What Human Beings Really Are



vx7
+2022/6/14 H#E XTREND
2023F10BICRRCERTTIORE
«2022/11/1 AXIS
MR FH 1220238 F H2023F108 (CHE
HSRBANERDTHA U EEZZEBEAIRN

+2023/1/31 H#EXTREND
B4FESZUBARE MHERT Y/ RERR2023)

+2023/3/23 AXIS
'WDO R 751 RE
+2023/10/13 AXIS
HRAZT A OIS BT,
OV MDSBERICETRAT A DETRERES?
+2023/10/17 B#E XTREND
34ERORKRRE HRTFTHIORE. RECBE?

+2023/10/19 H#E XTREND
TO/OY—HoEERFTERDERTTIORE HERA!
2023/10/28 EfMiFmnd

B4FEXVBAARFHEED T'WDO R FTF 1> RE I HHE.

MR- BEI74—FLTITHIOOEVAIZRED

2023/10/29 YANKO DESIGN

The World Design Assembly 2023 Held at Tokyo with Environment,
Policy, and Digital Transformation in Focus

2023/11/4 =fiiFmh

34FESYBAREED TWDO AT IR,

THAY RO CHEPEFELCRRTZZENTEZDON

2023/11/6 BRI ZEHE

EXER/ THIOTHRZEZD

2023/11/14 AMP

BETHAUHRERCHEL ®WABEICHFSITZ IBHTHI o0heR

2023/11/15 BHxHE
SICEEFZ AIDI=E

+2023/11/27 B#EXTREND
RRAEEERT T RBIDRLE T 0mS SR

BHAT4ESUREDEAL

4D2DT—V &R

R20231h> 77 L ABEEE —HEHRE

Website

2022/6/14  Nikkei TREND

World Design Assembly to Be Held in Tokyo in October 2023
—Significance of Holding the Event in Japan for the First Time
in 34 Years

2022/1/1  AXIS

World Design Assembly to Be Held in Tokyo in October 2023
—the International Event to Think about the Next Design with
Diverse People

2023/1/31  Nikkei TREND
World Design Assembly Tokyo 2023 to Be Held in Japan for the First
Time in 34 Years—What Are the Four Themes?

2023/3/23 AXIS
World Design Assembly Tokyo 2023 Announcing the First List of
Conference Speakers

2023/10/13  AXIS
The Global Design Trend is “Border Crossing.”What Are the Possibilities
of Design That Extend from Product to Policy?

2023/10/17  Nikkei TREND

World Design Assembly Tokyo 2023 to Be Held in Japan for the First
Time in 34 Years—What Are the Highlights?

2023/10/19  Nikkei TREND

World Design Assembly on Technology to Life and Death Coming soon!

2023/10/28 Bijutsu Techo

The World Design Assembly, Held in Japan for the First Time in 34
Years, Begins. Research and Education Forum to Question "The
State of Design"

2023/10/29 YANKO DESIGN

The World Design Assembly 2023 Held in Tokyo with Environment,
Policy, and Digital Transformation in Focus

2023/1/4  Bijutsu Techo

The World Design Assembly Held in Japan for the First Time in 34 Years.
How Can Design Be Reflected in Society and Our Daily Lives?
2023/11/6  Nikkan Kogyo Shimbun

Sangyo Shunju / Thinking about Society through Design

2023/1/14  AMP
Interview with Taiwan Design Research Institute—What is the Power of

“Urban Design”to Contribute to Regional Development?

2023/11/15 Chunichi Shimbun
Living in the Present: Crafts of Ishikawa

2023/1/27 Nikkei TREND
World Design Assembly Tokyo 2023 Shows “Design Beyond”
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Sponsors, Cooperation, and Related Parties

"R

TYYIINT/RERFEEE /BB /TRy INBFEB SR
RREP/BEHX/BHAE ZREEE (P h0O) /HABRFERLE NTO)
EREEBRATETEr -/ BEREHRELNHK BEEET 1>
W= (DSA) /BERIZ 71490 T4 UH%5 (JAGDA) /BARAVTUTTHAF—
%5 (D) /BERA VI ZNITILTH AU HR(JIDA) /BED 2TV —FTHA
F—HBR(IDA) /BENY T =S THAUHE (JPDA) /BERT A THA U
R (SDA) /BERTHA V¥R

Supported by:

Digital Agency / Ministry of Economy, Trade and Industry / Ministry
of Land, Infrastructure, Transport and Tourism / Délégation générale
du Québec a Tokyo / Tokyo Metropolitan Government / Sumida City
/Japan External Trade Organization (JETRO) / Japan National Tourism
Organization (JNTO) / ASEAN-Japan Centre / Nikkei Inc. / NHK / Japan
Design Space Association (DSA) / Japan Graphic Design Association Inc.
(JAGDA) / Japan Interior Designers' Association (JID) / Japan Industrial
Design Association (JIDA) / Japan Jewellery Designers Association
(JJDA) / Japan Package Design Association (JPDA) / Japan Sign Design
Association (SDA) / Japanese Society for the Science of Design

R
DU EARRECHE

In cooperation with:
Tokyo Convention & Visitors Bureau

1 RIBhRE
NBUEEAN BRME

Special Support
Ishibashi Foundation

Jd=IRRR Y —
VI HARK
NFY vtk Eawt

Gold Sponsors
Mazda Motor Corporation
Panasonic Corporation

SIWN=RRH—
7S = vk S )
—EERKIASH
HAZI VI -k
KRHERIHRZ
YINBREH
YINEBEHEAEH

Silver Sponsors

Hitachi, Ltd

Mitsubishi Electric Corporation
Recruit Co., Ltd.

Toshiba Corporation

Yamaha Corporation

Yamaha Motor Co., Ltd.

AFLTIN—NF—
AXIS /BRTFH1>

Media Partner:
AXIS / Nikkei Design

ANSTFIvIN—F—
—RAFEAT A2y T

Strategic Partner:
Designship, Inc.

T—bF1LOay -HIEY. ZEATH1Y
BT EHHR BNEE $R-—7T

Art direction, Design:
Hiromura Design Office
Masaaki Hiromura / Kazuyuki Nakamura

aAVETRTFFRB
mHT

Introductory Text:
Satoru Ichii

F—=T=o G L—-E—HFitE
annolab ftkeO>+>7
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Opening Movie:
Hirosinante Murakami, anno lab
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Kiwi Copy L>Ta>9 -T144>

Editorial Support:
Dion Lenting, Kiwi Copy

EEmAH
BARIVAR Y ar—EAA S

Administrative cooperation:
Japan Convention Services, Inc.

WDOHRFH 1 RHRR2023 RITERSR
ETRER HBAP—@
BIRITRER RERRE

Executive Committee:
Kazuo Tanaka, Chairperson
Tadanori Nagasawa, Vice Chairperson

ETEE MEERF/OIREEF/ARBRL/KTDNEE . REFLIT/ Eriko Esaka / Hiroyuki Fukano / Minako Ikeda / Akihiro Kubota /

N b Eisuke Tachikawa / Shinji Yajima

ETEEREBR Executive Secretariat:

EBBER ENERLF(LRUEZEABERTHIURESR) Makiko Tsumura, Director (Japan Institute of Design Promotion)
EBERERMIE EXBRF(ARMEZEARERTHIUVIRER) Akiko Watanabe, Assistant Director (Japan Institute of Design Promotion)
FEXZ Chiba University

BEARRE/NEFRA /S

Hironobu Aoki / Kenta Ono/ Koichiro Sato

KRS UERTSroE 59—
BEEFE—

International Design Center NAGOYA Inc.
Terukazu Nishino

BERLTZANITUTFHL U BE
EE#E/FH R EHEK BERSE /HEF—

Japan Industrial Design Association
Yusuke Ashizawa / Masahiro Inoue / Hiromi Kanai / Katsushi Kuroda /
Hideichi Misono

K[BREAZEABET IV RESR
AEBW/NOEDE /8 85/ RAE—B/FHEH R 3/ FHERE

Japan Institute of Design Promotion
Tetsuya Hirata / Naho Ishizu / Masami Kawaguchi / Shinichiro Tsukada /
Meng Xue / Fumie Yoshida / Jian Yu

HEEFEMAE
HEEE/PREZR/FHEH

Musashino Art University
Tetsuro Hiraide / Yuma Koga / Shunsaburo Nakahara

SEEMKRE Tama Art University

Al B/ EBMEK/ BEREEN/BFE—/L—Z— XY/ KNEE Tsubasa Ishikawa / Yuki Kuroda / Keito Maniwa / Eiichi Miyashita /
Suzanne Mooney / Masumi Moto

X Organized by:

HRTT 1 E World Design Organization
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RFEOYT-T—YD—D2TH3 Planet) (MIKBREDOHR2%EH
EBIREET AV ICESIUANTVKARED) 2R/ T 25
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Environmentally Conscious Conference Management

As a conference body to discuss "Planet," one of the sub-
themes of the conference (how to incorporate initiatives
aimed at global environmental conservation into design),
the following environmentally conscious policies were es-
tablished and implemented in the management of the
conference.

The report was published in both Japanese and En-

glish, including the environmentally conscious man-

agement policy, the details of the initiatives, and the

results, and a PDF version was made available on the

website.

Produced eco-marked cotton congress bags.

Production of panel signs and signboards in the

venue using Fsc-certified reinforced corrugated

cardboard.

- Water servers were rented to provide drinking water
during coffee breaks.

- Fsc-certified corrugated fiberboard trash cans were

produced and installed.

All items made of Fsc-certified cardboard were recycled in-
stead of being incinerated.
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World Design Assembly Tokyo 2023 Report
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