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memories of ingh' solo exhibition of rhar name in 20 I 0. he had 
stumbled upon rhe entence "The kin remember " in one of John 
Updike' horr rorie . In rhe how, he under cored rhar rhe cityscape, 
mu h like kin, often bear mark of event rhar have long ince faded 
from memory. The ciry, be er by manifo ld ill , appear ro have tragically 
prefigured ingh' own bodily condition roward rhe end of her life. 

everal work on di play, Pandemic, 2020; Lockdown, 2020; and 
Different trams, 2020, pointed ro ingh's preo cuparion with rhe 
covid pandemic. he mu r have been acutely aware of her heightened 
vulnerability ro infection given her weakened immune y rem. In Virus, 
2020, a dark globular ma s unfurling ir tentacle obviou ly points ro 
rhe viru bur could equally be an analogy for her cancerou body cell 
going on a rampage. Yer her work alway retained a hard-won en e of 
humor. he poke fun ar her elf and her body in Bottom Hose, 2016, 
and Tubby chubby tummy, 2020. Untitled ( elf Portrait), 2020, depict 

ingh rniling, despite a cri cro of line rhrearening ro di figure and 
oblirerare her. Ir is a poignant reminder rhar her indomitable pirir i 
with us a lway . 

SHANGHAI 

"The Great Camouflage" 
Rockbund Art Museum 

-Meera Menezes 

nly in rhe penu ltimate work in "The Grear arnouAage" did one 
en ounrer whar rhe accompanying wa ll rexr defined a rhe backbone 
of rhe exhibinon. ffering a hi rorical framework of revolution starring 
in rhe I 920s and ending in rhe '80 , Army of egation, 2025, i rhe 
work of as andra Press, rhe publi hing and educational platform of 
arri r Kandis Wil liams. Taking rhe form of a rirneline printed onto rhe 
wall, ir highlights rhe biographical mile tone of five fernini r intellectu­
als known (or, rather, largely not known ) for their radical acrivi rn 
relating ro Black liberation: race Lee Bogg , uzanne e aire, hirley 

raharn Du Bois, Arny A hwood Garvey, and E landa Robe on, all 
married ro widely celebrated men. The e landmark corre pond wirh 
orher rhar align rhe political rnorivarion of Black American leader 
with rho e of hine e revolurionarie -a position exemp lified by a 
photograph of W. E. B. Du Boi meeting Mao Zedong during a vi ir ro 

hina in 1959. orrelaring with rhe imperu of rhi work is I lao 
L.1ang's erene ink painting The Epitaph of Phaethon, 2025, which 

lament rhe decline of progre ive idea l (rhe word RATIO AUSM and 
IIUMA ITARIA ISM ircle a fractured un) and opens rhe how. uch a 
beginning and end ugge r rhar revolurionar> legacies are an enduring 
force, even if revolution them elve may nor endure. 

Bur rhar depend on how revolution i defined. The overriding theme 
of rhi exhibition, curated by X Zhu- owell and Kandi Wil liam , i 
Black solidarity, per ua ively conveyed through a metaphor e a ire 
conceived in 1945 ro de ribe rhe deception rhar allowed co lonial y -
rem ro persi r within Martinique, her motherland. For her, rhe "great 
carnouAage" wa rhe appearance of freedom aided by her i land' exte­
rior beauty, which concealed a deva rated reality. A a counteracting 
device, he turned ro arr, pecifically urreali m, whi h fueled her 
"revolutionary feeling for life" and u rained an "army of negation . " 

one of rhe work in rhe e hibirion specifica lly relate ro Martinique, 
yer many of rhem draw on rhi pirir of rebuttal. 

The mo r memorable work here how how arr can uncover whar 
hi rory ha hidden and how a revolutionary impul e can mean a refu al 

of life a ir exi r . In The pecter of Ancestors Becoming, 2019, Tuan 
Andrew guyen give a voi e ro rhe Vietnamese community in enegal, 
rhe re ulr of hundred of iernarne e women and rheir children migrat­
ing ro West Africa in rhe '50 . They were mer wirh u picion and malice 
by rhe local , including their extended fa mi lie , who looked down on 

rhe e "foreigner . "Their enegalese hu band had been deployed by 
rhe French Army ro combat rhe Viername e upri ing again r French rule. 

guyen' film con ider a complex aftermath. "I learn rhar, in fact, my 
biological mother wa Viername e," explain one of rhe interviewee , 
who e father had rold him orherwi e in an attempt ro di a o iare him­
e lf and hi hild from rhe ho tility of orher . Yer while uffering pre-

dominate in rhe rorie guyen ha unearthed, there i al o defiance. 
Euridice Zaituna Kala' t\vo-channel video in rallarion Rendition-a 

moment in between 33 years of protest, 2023, accentuate public pro­
re r a an acr of re i ranee. The Madgermanes are ar ir center: employ­
ee from Mozambique who were contracted a guest workers by their 
government ro rhe German Democratic Republic in rhe '70 . Ir was an 
agreement rhar re u lred in rhe GDR making payment directly ro 
Mozambique for ir laborer . In read of haring rhe e wages with rhe 
worker them elve , rhe money was u ed by rhe country' government 
to balance ir debt ro Ea r Germany. The Madgerrnane have been 
holding weekly prore r in a prominent park in Maputo, Mozambique, 
for decade in re pon e ro rhi mi conduct. Kala tarred ro film rhem in 

2023. In rhe opening cene, we see members erring up in rhe park. 
They stand in a circle, holding hand . Their reperirive gesture of garher­
mg rogerher wirhour fail in rhe name of justice may nor have yet led ro 
a rupture or conciliation, bur rhe1r readfasr resilience has nonerhele � 
made a mark, borh on rhern elve and in rhe city ar large. The exhibi­
tion relies on this dynamic, exploring rhe possibilities of action even 
when failure i likely or even inevitable-underlining rhe power of 
exi rence ir elf, of remaining visible de pire rhe odds. 

PHNOM PENH, CAMBODIA 

Khvay Samnang 
SNA Arts Management 

-Allie 81s11•,1s 

Over rhe past rwenty years, Khvay arnnang has often acti\'a�c� hi, 
own bodr as a performarive medium through which[() rai,� �dtiLu lt 

questions about post-Khmer Rouge Cambodia. After Im pa��Kip�uon 

in Docurnenra 14 in 2017, Khvay\ conc.:cprual g.uc h.1, ,hilreJ lrorn 
a rarkly political stance ro a subtler myrhograph1c appro,1ch. as he 
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