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Kinsella, Eileen. “The San Francisco Museum of Modern Art Lands a Major Gift of Work by Black
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Liou, Caroline Ellen. “In Never-before-Seen Drawings, Robert Colescott Satirizes Art History,”
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Scott, Chadd. “Jonathan Horowitz Puts Hatred on View at Jewish Museum in New York,” Forbes.com,
December 23, 2020.

Balhara, Kamna S., and Nathan Irvin. “The Guts to Really Look at t—Medicine and Race in Robert
Colescott's ‘Emergency Room,” Jamanetwork.com, December 21, 2020.

Anania, Billy. “Where Does Protest Art Fit in the “Canon” of Contemporary Art?" Hyperallergic.com,
October 28, 2020.

“What It's like to Visit Portland'’s Favorite Attractions in Pandemic Times,” OregonLive.com, September
4, 2020.

Gallivan, Joseph. “Portland and the Art of the Soft Opening,” PamplinMedia.com, July 17, 2020.

“The Best Things to Do in Portland This Weekend: July 17-19," Portland-Mercury.com, July 17, 2020.
“Portland Art Museum Exhibits Work by Robert Colescott,” Skanner.com, February 15, 2020.

DiTillio, Jessi. "Art and Race Matters: The Career of Robert Colescott,” CAAReviews.org, January 23,
2020.

Valentine, Victoria L. “Culture Type Picks: 14 Best Black Art Books of 2019,” CultureType.com, January
10, 2020.

Cardwell, Erica. “Consciousness, Conflict, and Contradiction in the Art of Robert Colescott,”
Hyperallergic.com, November 27, 2019.
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Public Radio, September 20, 2019.
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Valentine, Victoria L. “Art & Race Matters”: First Comprehensive Retrospective of Robert Colescott
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Cotter, Holland. “At 19 Art Shows, from Los Angeles to Manhattan, All Eyes Are on Inclusion,” New
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2018.

Davis, Genie. “Robert Colescott,” VisualArtSource.com, April 2018.

Pagel, David. “In Robert Colescott's Works at Blum & Poe, Nothing is Black and White,” Los Angeles
Times, March 25, 2018.

Goldman, Edward. “Listening to Artists,” KCRW: Art Talk, March 20, 2018.

Clemans, Gayle. “Seattle Art Museum'’s ‘Figuring History' a Powerful Look at Who is Represented in
Art,” Seattle Times, February 14, 2018.

Flock, T.S. “Re-Presenting Black History in Art,” SeattlyWeekly.com, February 14, 2018.

Morosi, Sara. “An Exhibition That Retells America’s past Comes to the Seattle Art Museum,” Wall Street
Journal, February 13, 2018.

Valentine, Victoria L. “Estate of Painter Robert Colescott is Now Represented by Blum & Poe.”
CultureType.com, December 3, 2017.

Russeth, Andrew. “Robert Colescott Estate Heads to Blum & Poe,” Artnews, December 1, 2017.
Valentine, Victoria L. “Cleveland Art Museum Acquires Robert Colescott Painting Depicting African
American Collector,” Culture-Type.com, September 29, 2017.

Micchelli, Thomas. “The Open-Ended Narratives of a Small Museum,” Hyperallergic.com, June 24, 2017.
Valentine, Victoria L. “Figuring History": Seattle Art Museum Announces Major Three-Artist Exhibition
Featuring Robert Colescott, Kerry James Marshall, and Mickalene Thomas,” CultureType.com, June 11,
2017.

Scherlis, Lily. “Getting out of the Way of the Work,” Harvard Magazine, October 17, 2016.

Clemans, Gayle. “What Does It Mean to Be an American?’ Black Artists Explore Question in New
Exhibit at Tam,” SeattleTimes.com, September 22, 2016.

Sutinen, Paul. “Breaking Through: Robert Colescott and Jd Perkin,” Oregon Artswatch, July 11, 2016.
Micchelli, Thomas. “From Flint with Love, Art of the African Diaspora,” Hyperallergic.com, July 2, 2016.

Lefalle-Collins, Lizzetta. “The Truisms of Robert Colescott,” Black Renaissance Noire (Institute of
African American Affairs at New York University), July 22, 2013.

Johnson, Ken. “Art in Review: Robert Colescott,” New York Times, January 8, 2010.

Copeland, Huey. “Truth to Power.” Artforum, October 2009, p. 59-60.
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Sims, Lowery Stokes. “The Postmodern Modernist,” Art in America, September 2009, p. 32.

Regan, Margaret. “Artist Provocateur,” Tucson Weekly, June 25, 2009.

Row, D. K. “Noted Artist's Legacy Has Link to Portland,” Oregonian, June 20, 2009, p. D4.

Langer, Emily. “Painter's Takes on Classics Challenged Color Lines,” Washington Post, June 11, 2009.
Smith, Roberta. “Robert Colescott, 83, Artist Who Toyed with Stereotypes,” New York Times, June 10,
2009, p. A27.

Finch, Charlie. “The Death of a Poet,” Artnet Magazine (online only), June 5, 2009.

Buck, David. “Robert Colescott at Meridian Gallery,” Artweek, February 2008, p. 12.

Baker, Kenneth. “Galleries: Robert Colescott Comes of Age, in Living Color,” SFGate.com, September
28, 2007.

Eagan, Matt. “Not-So-Sunny California Art,” Hartford Courant, Cal, the Sunday Magazine, April 19,
2007, p. 8.

Cotter, Holland. “Art in Review; Robert Colescott,” New York Times, October 27, 2006, p. 33.
Lobel, Michael. “Black to Front: Robert Colescott,” Artforum, October 2004, p. 266-269, 306-310.

Berlind, Robert. “Robert Colescott at Phyllis Kind,” Art in America, June 2003, p. 118.
Haggerty, Gerard. “Robert Colescott,” Artnews, Summer 2003, p. 156.

McCash, Douglas. “Pushing Buttons,” New Orleans Times-Picayune, February 2000, p. 11.

Bonetti, David. “The Ironies of Robert Colescott,” San Francsico Examiner, June 4, 1999.

Baker, Kenneth. “Colescott Takes Raw Yet Forgiving Look at Race, Sex in America,” San Francisco
Chronicle, May 12, 1999, p. DA.

Hamlin, Jesse. “Painter Gets the Last Laugh,” San Francisco Chronicle, May 12, 1999, p. D1.
Bonansinga, Kate. “Robert Colescott at the Portland Art Museum,” Artweek, March 1999, p. 24.
Gragg, Randy. “Pride and Prejudice,” Oregonian, January 15, 1999, p. 56.

Odita, Odili Donald. “Don't Worry, Be Happy?" Art Papers, November-December 1998, p. 24.

Regan, Margaret. “Robert Colescott: Recent Paintings' Is a Sumptuous Display of Politically Charged
Narrative,” Tucson Weekly, November 23, 1998.

Allen, Kathleen. “Color Our World,” Tucson Citizen, November 12, 1998.

Schjeldahl, Peter. “Walk This Way. Village Voice, June 2, 1998.

Johnson, Ken. “Art Review; A Skewering of Separateness With Exuberance and Unruly Combinations,”
New York Times, April 24,1998, p. E36.

Miller, Francine Koslow. “Robert Colescott's Acerbic Brush,” Art New England, December/ January
1997, p. 22.

Sirlin, Deanna. “Robert Colescott,” Art Papers, November/December 1997, p.71.

Sadler, Rosalin. “Who Killed Sandra Fisher?” Modern Painters, Autumn 1997, p. 84.

Vetrocq, Marcia E. “The 1997 Venice Biennale: A Space Odyssey,” Art in America, September 1997, p.
66.

Dalton, Karen C. C., Michael D. Harris, and Lowery Stokes Sims. “The Past Is Prologue But Is Parody
and Pastiche Progress? A Conversation,” International Review of African American Art, Summer 1997,
p. 17.

Fitzgerald, Sharon. “Robert Colescott Rocks the Boat,” American Visions, June/July 1997, p. 14.
Pakenham, Michael. “Venice Opens 47th Biennale,” Baltimore Sun, June 22, 1997, p. 1E.

Dorment, Richard. "Brits Are Best-and I'm Not Biased,” Daily Telegraph, June 20, 1997.

McKenna, Kristine. “Our Man in Venice,” Los Angeles Times, June 15, 1997, p. 6.

Regan, Margaret. “A Tucsonian in Venice,” Tucson Weekly, June 13, 1997.

Collins, Tom. “Lost Allusions in Venice,” Santa Fe Reporter, June 11, 1997, p. 40.
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Cotter, Holland. “Unrepentant Offender of Aimost Everyone,” New York Times, June 8, 1997, Section 2,
p. 37

Eauclaire, Sally. “One-Two Punchinello,” Artnews, June 1997, p. 104.

Joiner, Lottie L. “Master Strokes,” Emerge, June 1997, p. 13.

McCloud, Kathleen. “Robert Colescott Utilizes Irony Stung by Satire,” Pasatiempo / Santa Fe New
Mexican, May 30, 1997, p. 127.

Donohue, Marlena. “An African- American Colors His Canvas with Social Insight,” Christian Science
Monitor, May 28, 1997, p. 13.

Dorsey, John. “Colescott's Art of Race Relations,” Baltimore Sun, May 27, 1997.

Pulkka, Wesley. “A Long Time Coming,” Albuquerque Journal, May 25, 1997, p. D1.

Tomkins, Calvin. “Paint It Black,” New Yorker, May 19, 1997, p. 62.

Villani, John. “Colescott Takes American Art Style to Venice,” Pasatiempo / Santa Fe New Mexican,
May 9, 1997, p. 10.

Hackett, Regina. “Satire, Stereotypes Color Colescott's Work of Bold Strokes,” Seattle Post-
Intelligencer, February 21, 1997, p. CH.

Costa, Eduardo. “Robert Colescott at Phyllis Kind,” Artnet News, November 20, 1996.

Collins, Tom. “Quintessentially American,” Santa Fe Reporter, September 18-24, 1996, p. 43.
Chandler, Mary Voelz. “What Price Fame?” Rocky Mountain News, September 9, 1996, p. 6D.
Coles, Diana Murphy. “Life Put in (Artist's) Perspective,” Coloradoan, September g, 1996, p. CH.
Colman. David. “Pretty on the Outside,” George, June/July 1996, p. 117.

Vogel, Carol. “A Painter Is Chosen for Biennale,” New York Times, June 17.

Collins, Tom. “Zap! Biff! Pow!” Santa Fe Reporter, June 21-27, 1995.

Berkovitch, Ellen. “Colescott's Dark Art Full of Riddles,” Albuquerque Journal North, June 15, 1995.
Sandrin, Kathleen. “Uncensored Campaign for Truth over Glossy Myth,” Pasatiempo / Santa Fe New
Mexican, June 2, 1995.

Nochlin, Linda. “Learning from Black Male,” Art in America, March 1995, p. 86.

Gopnik, Adam. “Black Studies,” New Yorker. December 5, 1994, p. 135.
Glueck, Grace. “MoMA's Galloping Biblomania: Horse Heaven: Race Check,” New York Observer,
November 28, 1994, p. 22.

Gragg, Randy. “Against the Grain,” Oregonian, October 10, 1993, p. J1.

Smith, Michael J. P. “Modern Master Paints Internal Landscapes,” Phoenix Home & Gardens, October
1993, p. 28.

Yablonsky, Linda. “Robert Colescott,” Artforum, Summer 1993, p. 108.

“Not So Black-and-White,” New Yorker, March 8, 1993, p. 16.

Miro, Marsha. “Satiric Works Tell the Tale about Racial Relations,” Detroit Free Press, October 25, 1992,

p. 147.
Colby, Joy Hakanson. “Painter Skewers Racism with Satire,” Detroit News, October 23, 1992.

Hirsch, Faye. “L'Ecole de Paris Is Burning: Robert Colescott's Ironic Variations,” Arts Magazine,
September 1991, p. 52.

Adams, Brooks. “Robert Colescott at Phyllis Kind,” Art in America, July 1991, p. 19.

Wilson, Judith. “Optical lllusions: Images of Miscegenation in Nineteenth-and Twentieth- Century
American Art,” American Art, Summer 1991, p. 88.

Lewis, Diane E. “Reaping a Low Price for Success,"” Boston Globe, January 8, 1991, p. 51.

Wilson, William. “Robert Colescott Sharpens His Cutting Edge: Art: His Tough New Work Draws on
Frustration with the Black Experience--His Own and What He Sees Around Him,” Los Angeles Times,
January 1, 1991, p. F10.

Bouilhet, Carline. “Reality without Heroes," Artweek, December 6, 1990, p. 12.
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Geer, Suvan. “Colescott's Portraits of Racial Schizophrenia,” Los Angeles Times, November 13, 1990, p.
F5.

Sims, Lowery Stokes. “The Mirror, The Other: The Politics of Esthetics,” Artforum, March 1990, p. 101.
Milani, Joanne. “Artists’ Work Reflects Black Life,” Tampa Tribune, February 12, 1990, p. 1F.

Hackett, Regina, “Colescott Art: Timing Is Perfect,” Seattle Post-Intelligencer, August 7, 1989, p. C4.
Lowbeer, Carol. “Artist Confronts Racial Stereotypes,” University of Washington Daily, July 5, 1989, p. 9.
Douglas, Robert L. “Robert Colescott's Searing Stereotypes,” New Art Examiner, June 1989, p. 34.
Johnson, Ken. “Colescott on Black & White,” Art in America, June 1989, p. 149.

“Two Former '60s Pop Painters Are Art Worlds Apart Today,” Seattle Post-Intelligencer, May 24, 1989.
Ament, Deloris Tarzan. “Paint Misbehavin'? Robert Colescott's Black Stereotypes Draw Fire,” Seattle
Times, May 22, 1989.

Danto, Arthur C. “Art,” Nation, May 22, 1989, p. 709. Reprinted in Encounters and Reflections: Art in the
Historical Present, by Arthur C. Danto, New York: Farrar, Straus and Giroux, 1990, p. 272.

Lacayo, Richard, and Sue Carswell. “Mocking Black Stereotypes: A Black Artist Makes Waves,” People,
May 22, 1989, p. 150.

Bass, Ruth. “Robert Colescott,” Artnews May 1989, p. 157.

Wallach, Amei. “Art with a Wallop,” Newsday, April 10, 1989, part 2, p. 8.

Davis, Thulani. “Canon Fodder,” Village Voice, March 21, 1989, p. 94.

Larson, Kay. “Pilgrim's Process,” New York, March 13, 1989, p. 77.

Brenson, Michael. “Black Artists: A Place in the Sun,” New York Times, March 12, 1989, section 2, p. 1.
“Robert Colescott,” New Yorker, March 6, 1989, p. 16. In addition to this review, the issue contains a
self-portrait by Colescott, p. 14.

Russell, John. “Review/Art; Turbulent Restatements From Robert Colescott,” New York Times, March
3,1989, p. 32.

Failing, Patricia. “Black Artists Today: A Case of Exclusion,” ARTnews, March 1989.

Johnson, Patricia C. “Artist Colescott Sets His Own Standards,” Houston Chronicle, December 7, 1988,
p.1D.

McGreevy, Linda. “Robert Colescott,” Arts Magazine, December 1988, p. go.

Trotty, Sarah. “Colescott Exhibit Is Sure to Invoke Response,” Houston Newspages, November 23 to
December 1, 1988, p. 3.

Donohue, Marlena. “The Galleries: La Cienega,” Los Angeles Times, May 6, 1988, p. H2o0.

Wright, Elisse. “Ironic, Irreverent, Confrontational: Robert Colescott,” Afro-American, January 23, 1988,
p.13.

Richard, Paul. “Robert Colescott's Perspectives on Black and White,” Washington Post, January 20,
1988, p. CH.

Dorsey, John. “Color-Coded Colescott,” Baltimore Sun, January 19, 1988, p. 1C.

Baker, Kenneth. “A Rebellious Spirit Lives On,” San Francisco Chronicle, May 3, p. 13.

Burkhart, Dorothy. “Racism Reversals in Black and White,” San Jose Mercury News, April 3, p. 1D.
Cohen, Barbara Ella. “Colescott's Historical Revisions,” San Jose Metro, April 9-15, p. 22.

McGreevy, Linda. “Robert Colescott,” Arts Magazine, November 1987, p. 94.

Raynor, Vivien. “Expression in Stamford,” New York Times, June 28, 1987.

“Show of Works by Tom Wesselmann,” New York Times, April 24, 1987, p. N32.

Van Proyen, Mark. “Inverted Stereotypes: The Paintings of Robert Colescott,” Artweek, April 18, 1987.

Schipper, Merle. “Saints and Other Stereotypes,” Artweek, May 10, 1986, p. 3.

Muchnic, Suzanne. “Colescott Sees Humor in Human Behavior,” Los Angeles Times, April 24, 1986, p.
Eg3, or part VI, p. 1 (the exact page and date of this article vary; it may have been published on different
dates and pages in various editions, and this information is also recorded differently on microfilm and
online databases).

Handy, Ellen. “Robert Colescott,” Arts Magazine, January 1986, p. 134.

Levin, Kim. “Robert Colescott,” Village Voice, December 3, p. 106.
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Chadwick, Whitney. “Narrative Imagism and the Figurative Tradition in Northern California Painting,”
Arts Journal, Winter 1985, p. 309.

Russell, John. “New Sculptures by William Tucker,” New York Times, November 15, 1985, p. C22.
Kahan, Mitchell. “Robert Colescott: Pride and Prejudice,” Art Papers. May-June 1985, p. 22. A version of
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