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Y�Ï¼���´��C��gÀ���´�8�Ç�±¼Á�´���n�¼|b�
extreme closeup and, as a result, of the 
�b8���t���±¼8��¼Ê����Ê�Ç�´�F�b�8¼�8�Y�´-
tance usually reserved for lovers, doc-
¼�±´V�8�Y��Á±Yb±b±´¡�*8¼|b±�¼|8��«±b8�¬�
people, the artist usually accomplishes 
these studies at the remove of hyperde-
¼8��bY� ��n� Á�±b8��´¼�O�� ½�� ��Yb�´¡�
��´�O|8±8O¼b±´�F��Íb�8�Y�´���bV�b��¼�
tears and snot, playing on the fact that, 
Á����b�qb´|~8�Y~F���Y�Fb��t´�È�¼|�±�O|�
���b±�È�±�Y´��8�Y��±t8�´�V�½����Yb�´�
are all surface. 

Ï¼���´®´� �8¼b´¼�Ç�Yb�V�Pianowork 2 
�ÀÎÀ½�V�8YY´�8��bÈ�O��Ob�¼U�,|�´�¼��bV�
Ï¼���´�|8´���Yb�bY�|��´b�n¡�,|b�8Ç8¼8±�
we watch noodling at an upright piano 
is based on exacting scans of the artist’s 
own body, down to his hairline, stubble, 
and earring. The animation was 
motion-captured by the artist, too: a 
performance of an eponymous piece of 
music by Swiss experimental composer 
�Ä±t��±bÊ¡�,|b��8ÁY���V��±±btÁ�8±�±bO�¼8��
consists mostly of drifting dyads, the 
��Yb�®́ �o�tb±´�´¼±����t�¼|b��bÊ´�Á´��t�
��´¼�Ê���b�|8�YV�¼È��o�tb±´�8¼�8�¼��bV�
È�¼|�´ÁF¼�b�8¼¼b�¼����¼��¼|b�8¼¼8O�V�8´�
¼|b�O±b8���n�¼|b�́ Á´¼8����bY8��±b´��8¼b´�
in the instrument. But more than that, 
Ê�Á� |b8±� Ï¼���´� |��´b�n� j� |�´� �8´8��
F±b8¼|´V� ¼|b�Èb¼� O��O�´��n�|�´���Á¼|¡�
The camera explores his furrowed fore-
head, his individual salt-and-pepper 
|8�±´�8�Y��bÊF�8±Y~È|�¼b�¼bb¼|V��±�¼|b�
humble scuffs on his dress shoes, at a 
closeness, it’s worth underscoring, 
never allowed to concert audiences. 


����8�b´��¼���´´�F�b�¼��¼±8�´t±b´´�
personal space. The composer Ryuichi 
+8�8��¼�®´�o�8��«O��Ob±¼¬�8O|�bÇbY�8�

´����8±� bnnbO¼U� +8�8��¼����¼���~O8�-
tured himself performing solo piano 
music, which was assembled into a VR 
performance. The headsetted audience 
could approach the musician at his 
Fb�O|V�È8¼O|�|�´�|8�Y´����¼|b��bÊ´V�¼|b�
���Y´�q�O�b±�8O±�´´�|�´�n8Ob¡�,|b�bÉ�b-
rience is ghostly – especially since 
+8�8��¼��Y�bY�Fbn�±b�¼|b��±b��b±b�j�
FÁ¼� ¼|b±b®´�8��b�bt�8O��8��� ¼��Ï¼���´®´�
performance, too. (The credits say he 
�b±n�±�bY�¼|b���bOb�«���t±b8¼�́ 8Y�b´´¡¬��
Ï¼� ¼|b� O����´�¼���®´� O���8ÉV� Ï¼���´�
´¼��´����Y���t�8�Y�±b´��Çb´� ¼��´¼±��b�
steady quarter notes on the same major 
n�Á±¼|¶�|b��bb�´�¼|b�YÊ8Y�t���t�n�±�¼È��
entire minutes, and as the music’s 
����¼��Ê�FÁ��Y´V�|�´�½���8´��O��¼�±¼´�
È�¼|��8����±� O��Ob�¼±8¼���¶�È|b��|b�
±b�b8´b´�¼|b�¼b�´����È�¼|�8��8��±�on¼|V�
he audibly releases his breath, his body 
letting go.

Ï�Ybt±bb��n� 8±¼�oOb�|b�t|¼b�´� ¼|b�
grotesqueness of these closeups. The 
���tb´¼�È�±�����¼|b�´|�È��´�8�ÀÎÀÀ�o���
adaptation of SorcererV� 8� ��8Ê� Ï¼���´�
co-wrote with the poet Steven 
7Á�¼8�´��¡��¼�´|�È´V����±b8��¼��bV�b�t|¼Ê�
minutes in the life of a man who, coin-
cidentally or not, resembles a cross 
Fb¼Èbb��Ï¼���´� 8�Y� 8�Y�t~bÊbY�����
�Á´�¡�,|b�´b¼��´�8�Á±��b8��8�8±¼�b�¼�
on a wall-less soundstage. Pipes, radia-
¼�±´V� 8�Y� O8F��b¼±Ê� �8±�� �¼´� bYtb´¡� 
The action starts as he and two friends 
È8���¼|±�Át|�¼|b�Y��±V�´�¼�Y�È��È�¼|�
their Carlsbergs, and begin discussing 
their respective methods of undressing. 
Their conversation is musing and super-
oO�8�V�È�¼¼Ê�FÁ¼���È~´¼8�b´�j�Á�¼���¼|b�
conversation turns to the surgery that 
one of the women has recently under-
gone and her fear of general anesthesia. 
,|b��8��|8´�8�O�Át|��t�o¼¶�¼|b�V�|�´�
two friends say goodnight, as if touch-
ing on their inner lives, meaning both 
their personal motivations (beyond 
preferences and habits) and their bodily 
frailty, has soured the evening. But the 
play, relentless, is only roughly halfway 
through: We proceed to watch and hear 
¼|b��8���Á¼¼b±�8±�Á�Y�|�´�q8¼V�Y���t�

´¼±8�tb�F±b8¼|~|��Y��t�bÉb±O�´b´V�¼8���t�
�Á¼�¼|b�t8±F8tbV�8�Y�́ ÁO���t�Y�È���bn¼-
�Çb±����Y�b´¡�3|b��¼|b�¼8����t�´¼��´V�
we’re left to wonder: What’s going on in 
his head?

Then, any pretense of pretense 
F±b8�´U�,|b��8��´�¼´�Y�È��8¼�8����Y��n�
Y±b´´��t�¼8F�bV�|�´�F8O��¼��¼|b�|�Á´bV�
while a camera beams an extreme 
closeup of his face to a large screen 
above his head. Beginning by popping 
out one eye, then the other, he per-
n�±�´�8�t±�¼b´¦ÁbV�́ ��FFb±��tV�O±8O���t�
pantomime of removing his face, fea-
ture by feature, and laying the wriggling 
��bOb´����¼|b�¼8F�b¡�3|��b�¼|�´�È�����t�

F±b8O|��n�¼|b�«n�Á±¼|�È8��¬�Yb´b±Çb´�8��
bÊb� ±���V� F±b8���t� �nn� Ê�Á±� ��´b� 8�Y�
teeth isn’t such a rare fantasy. I found 
�Ê´b�n�q�����t�Fb¼Èbb��¼|b��Á�Y8�b�
sadness of the character the actor por-
trayed and that of the actor himself, 
imagining he’s lived many such nights. 
3|8¼�Ï¼���´� 8�Y�7Á�¼8�´����nnb±� �´�®¼�
magic, but an extreme closeup of the 
t�±Ê����Á¼�8��n�8��Á�±b�8±�8F�b�bÇb-
���t¡�,|b���8Ê�q�Á¼´�¼|b�±Á�b�¼|8¼�́ ¼8tbY�
lives should be more meaningful than 
�Á±��È�¡��b±bV�bÇb��¼|b�n8�¼8´�b´�8±b�8´�
irrefutable as a body.
Travis Diehl
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Stills from Pianowork 2V�ÀÎÀ½
2�Yb���±��bO¼����È�¼|�´�Á�YV��pUsÎ����V�����bY�

Voilà la véritéV�ÀÎÀÀ

Still from SorcererV�ÀÎÀÀ
2�Yb��È�¼|�´�Á�YV�gÎ����




