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on other than my thoughts. ARE I think my body keeps me awake

as a defense mechanism- DO YOU
USE ANYTHING TO HELP YOU SLEEP?

YOU AN ENTHUSIASTIC OR
BEGRUDGING SLEEPER? Enthusiastic
typically! I love to sleep when Sometimes I will smoke weed-

stance popular among institutional art circles, opting instead
for complete immersion in his subjects. ! ike the orators

of old, he allows ideas, emotions, and subcultures to flow
through him. At times, this approach may tiptoe towards
sentimentality, as Leckey himself admits, but it also reveals
a mischievous irreverence. More than anything, Leckey
knows where he comes from, and it’s those Northern English,
working-class roots that help him strike a celicate balance
between self-awareness and enchantment?

In our conversation, Leckey displayed a welcoming
candor, possibly the byproduct of a visit to the chiropractor’s
earlier that day Yet _as wedelved deeper, his characteristic
tangents and philosonhizing emergec !t was enli_ghteningto
learn about the process behind some of Leckey’s most iconic
works, such as his tribute to underground dance culture
in the UK, Fiorucci Made Me Hardcore (1999)—“l used to
get quite drunk and edit it.” And we unc¢overed unexpected
parallels between his methodologies and those of skaters:
the inspiration they both draw from fashion and the profound
nostalgia they chase through videc,

Plank (PL): Hey Mark, how are you doing?

Mark Leckey (ML): 'm alrigh!_ .Just back from seeing a
chiropractar. ! ook after yourse!f, That’s my wisdom after all
these years

PL: So, | wanted to talk about nighttime with.va!:. A lat of
your work looks at nightlife, like Fiorucci Made Me Hardcore
(1999), or happens at night, like your recent video, Dazzle
Dark (2023). So, I'm curidus. What draws vou to the dark?

ML.: | think night’s more cinematic, even though [ don’t
make cinema—| make videos Even on a fairly cheap camera,
it can look effective, you know what | mean? The dark just
lends itself to the moving visual image,

And then, darkhess was always wiere memories seemed
to reside lt's funny, because when | made Fiorucci, we had
just come out of this period where, to capture memory, the
cliché was Super £ So you take a Super 8 camera down to
the seasidein the day and that would be your hazy halcyon
days of memory, right?

PL: That’s also a trope of skate vi.chos
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I actually can but when I'm maybe 2 to 3 days a week.

having bad fits of insomnia
(which typically last a week or the morning-. like a hangover.
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Melatonin makes me too groggy in

DO



and when I feel ne

ML: It is, isn't it? So, | didn’t wanjt that! Lt was s!:ghtly
contammatedmze i
that’s what | was trying to do with FI r again, VHS
looks, well, not better, but it has a p rtlcu rq ality when
it's shot in|poor light or extreme comrasg 1t gets quite blurry
and blobby and kind of psychedellc L1 like/that, So, it's more
to do with what | can do with the |mage than my own set of
memories. ‘,‘ |

PL: At the end of Fiorucci, the lights come on and people
are emerging from the cluh! It’s very ethereal._

ML: Every video camera picks up the glo mlpg very
nicely, you know? The color, the contrast, all of :3 With
Fiorucci, though, it was all f:Lund footage, fit was
nighttime footage! |

PL: That brings up an interesting issue: balancing
memory and history, primary documents versus subjective
perspectives; And 'm wondering, how do you balance those
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d to- I do- my dreams happen 1in real life

as I'd like ton- bu% when I can. oftens and have seen things from
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YOU TYPICALLY DREAM whether as signs or warnings or

ABOUT? My dreams can be surreal, just a glimpse into the future
scary even. Typically they'll be or whatever you want to think

fairly unsettling or strange about that kind of thing-.
warped versions of my waking Rarely do I have peaceful or
reality. I think I have silly dreams but they're always

prophetic dreams or premonitions appreciated. HAVE YOU EVER
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the original version of Fiorruci has me doing a
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DREAMED ABOUT SKATING? I've in real life easily. |I have had
dreamt about skating a few dreams touring skate spots that
times.s not many though. I I still have yet to skate just
remember one dreams just at the imagining the landscape best
park with some friends.and T Was from whatever subconscious
ripping-. it wastawesome. I picture my brain has developed
didn't miss a single trick and from seeing them on videos. WHAT
was doing things that were maybe DO YOU DO WHEN YOU CAN'T SLEEP?
a little too hard for me to _dn _ When I c=q‘t sleep I'1ll =scroia




> and it’s told through fashion,
And it’s told through mgvement,

couldn’t bear to listentai M
PL:Fiorucci,tome,falotIik cate videal It hz

sucha dist3ct perspectivf

editing, montage, and musi

which is really interesting .
ML: | gyess the simildrity is that | wasn’t trying t¢ ELG

a i ‘ id, | was trying to make a document, but

in the proceps of doing that, it became more about me, about

my subjective response to thiﬁpm ge, abouta very, im{e’
nostalgia and@ very intense desire to be in the
|mage,.| just became so fixated on watching this stuff, and
found it very difficult to|pull myself away, back into reality or
back into the mun
So, when | was maki ] | just wanted to be with
these images in this impossi i
VHS made it even more tantalizing,
what the VHS did is it abstracted the
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my phone or YouTube- something my sensesa I'll get tired

® really boring and calm.- I know because of too much data going

S the blue light is bad but I in. Or I'11 just sit _there and
usually can't sleep because my ruminate until I gan finally get
thoughts are too loud- Or I'll my eyes to start closing
smoke weed and play my guitaras Iinvoluntarily;
usually distorted through g
headphones. My thoughtdprocess Georgia Martin
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wHAT'S YOUR SLEEP ROUTINE?

THRQ®EHOUT THE DAY? Not so much

Usually I fall asleep around 10 anylnore ICRARE Bl really tired

or 11 *and wak® up from ? to 8.
ARE YOU AN ENTHUSIASTIC OR ;

I clan d?finitel§ nap- Usually 30
minutes«ls good for me. WHAT DO

BEGRUDGING SLEEPER? I 1love sleeb yYQU TYPICALLY DREAM ABOUT?

so much-, hahaha. D0 YOU USE
"ANYTHING TO HELP YOU SLEEP? No-

I usually have no issue faiilng
asleep- DO YOU TAKE
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that seemed so alien and then presenfing itin the mainstream
media or on the street for that friction] |
PL: A lot of the things that we’ve rought up—like dance
culture, fashion, or skating—untiltrec%ntly were consideéi'ed
triviali It was just for people who beio ged to those scerjes,
and it wasn’t easy to access the discourse 2
had tq be a member of th
fashign podcasts where | could learn m

-
Scally!! don’t have to be part of the group to dabble
do you think about subculture today? Does it exist? l

ML: This is kind of a theory, right? When )I look back at the
20th century, | see culture as a kind of array ermining
arrow with this very narrow path of progressqve change—the
arrow demands that ea%h decade kind of renew itself and
bring novelty each ti T

So for the postwar eriod, you get this kind of arrow of
rapid progression, right? A momentum accelerated by all
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Snacker. My girlfriend often
wakes up and finds cabinet doors
accidentally left open from the
night before. D¢ YOU TAKE NAPS
YV OER—S 0 V72T THROUGHOUT THE DAY? No. WHAT Do
usually smoke a spliff before I Yoy TYPICALLY DREAM ABOUT? When
go to bed and fall asleep with I dream I always get this
the TV on. I'm also a semi- feeling that I'm in the same
habitual middle~of-the-night place I was the last time I hagd




these different factors, which was technological as we!!| !t
was all produced by those conditions—cheap amplifiers,
cheap guitars, radio, TV,

PL: Skatahaards,

ML: And then it reaches the end af the 20th century and it
ﬁgegs;Em lots of reasornis, but a big one is the internet, right?

heinternet changes tlmep:his movement of time
gets converted into space;converted into-anarchive; right?
So instead of things moving forward, they move across, right?
And that across is almost limitless, vast. ,

PL: Now it’s less about a monolithic history] Instead, you
make your sandcastle and it getswashe i
of information. And you make another sandcastle and it gets
washed away, too,

ML: Yeah, exactly. That’s part of the horizontality of it It's
a very different momentumr. __

PL: Let’s talk about the work you did for the Turner
Contemporary in Margate, and the Dazzle Dark video.
Because there’s something very haunting about that videc.
Against the backdrop of this newly gentrified seaside city,
Dazzle Dark feels almost nightmarish in its gleefulness.

ML: Right now, in the UK, it’s difficult to stand at the edge
of the island and look out and feel anything approaching

optimism, you know? It just seems so dark, cut off It’s.
develaping this fortress mentality, Th ing to

, gel.bg{e#u.’s._a dark passage, you know?
PL: There are images of the dark, unknowable beyond the

Né_: Exfactly"That void! That sense of entropy; And also
this anxiety Yooy Tve; i ide; ince
| was & small kid, These places of pleasure, overconsumption,
and excess! And then you look out to the sea, and feel all
these threaqs that are contained within the sea, The threat
of the watenl itself, but also the threat of micropiastics, small
boats, and all the rest of it| And that proximity between
pleasure and death—

PL: It seems like the present is really intervening and
putting SO much pressure on the Space of
memory and nostahi2,

ML: It’s a kind of amplifier, the seaside. Inthe UK, it
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a dream- Like it all happens in derivative of something I've
one world: dream world. My worried or thought about in real
dreams are so random. but life. like an interaction/
sometimes my dreams can be confrontation you're afraid to

problematic. And the struggle in actually have. Dreams are cray
the dream can be total fantasy. «cray. HAVE YOU EVER DREAMED
like if I'm running from ABOUT SKATING? I don't have
something I can never move quite skate dreams as often as I'd
fast enough-. Or it can be like to. Nick Michel has them



amplifies everything, the two most obvious things being
melancholy and pleasure—and excess, like | say, You
go to these places to lose yourself, to abandon yourself
to pleasure, and fun, and entertainmen+Andthen the

next day you go down to the sea. and vou
b_e%ogg v)\llisttf%?about what you did t’i"lg
night befare

I was trying to evoke that feeling, like in a sangl #

All images © Mark Leckey! Courtesy of Cabinet, London,

Galerie Buchholz Berlin/Cologne/New York and Gladstone
Gallery, New Yark, 4
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