
legs 
I've had s 
WHAT DO YO 

LEEP? W 

leep routine varies- I try to
et to bed somewhere between 11
nd 12 but typically not till 

after 12-sometimes as late as 3
a-m• I'm a bi of an 

t 

a week are spent at my 
boy 1end's or my othe
partners' places- I try to brush
my teeth and wash my face every 
night before bed but usually 
only et that 3 or 4 times a
week- I sleep ith ambient music
pla in ni ht-I have ADHD 
an n� . .  � t focus

Marie de Courcy, ңThe Night Before An Interview with Mark Leckey,Ҥ |ŕanŒ, November 1, 2024



stance pop lar among institutional art :ircles, opting instead for complet immersion in his subtec_ ike tb of old, he all ws ideas, emotions, and s bcultures to flow • u es, this approach m, y tij· toe towardssentimental ty, as Leckey imself admi s, ut it also reveals a mischievo s irreverenc ore than ci nyt ing, Leckey knows wher he comes fro , and it's tn;ose Northern English, working-class lioots that help him stri le a elicate balance between sel�a areness and e. In our c n ersation, Leckey displ yed a welcomingcandor, pos ib the byproduct of a vi:,it to the chiropractor's ea _ ; as wad elved deeper, t1is characteristic 
tangents and p ilos_op_ • i a e ·ghiening to learn about the process behind some f Le1ckey's most iconic works, such as is tribute to undergro nd dance culture in the UK, Fiorupci Made ,IAe Hardcor (1999)-"I used to get quite drunk land _ • • " we un .overed unexpected parallels between his me hodologies ,�nd those of skaters: the inspiration they both ('.lraw from fashion and the profound nostalgia they chase through vid._�f--
Plank (PL): Hey Mark, how are you doing? Mark Le key (ML): I'm alrig ust back from seeing a chiropra.....,.,.,..��ok after you�,.....�at's my wisdom . fter all 
these y_e� ..... ..,__-PL: So, wanted to talk cl bou nighttim,. .... e'-" w-i,....th,..__V..:-,...0...,.........,w.o...,....._ __ your work I oks at nightlife, like Fioru ci Made Me ardcore(1999), or happens at night, like your r cent video, Dazzle
Dark (202 ' nu d vo_1..1Jo the ��ark? ML: I thi k night's more inematic even though lj don'tmake cinema-I make vi e n on a fairly cheap camera, it can look effective, you kno what I mean? The dark justlends itsEtjf to the movL'J· L"-la=-"'" &>,. '"l"\'-"" .... l .... i ........ a"=-.,___, ____ _ And hen, dark 1ess was always w ere memories seemed _t,-Y....L�J.W.l.ii6,,.Ll�I..Y1.lll.ly_, ecause when I m de fiorucci, we had just ��:�so�� of thi I period Where, to aptu re memory, theclic_ , pe ¥PU take a S _uper 8 camera down to
the seasi

1
tle in the ay and that would e y ur hazy halcyon days of memory, ri .. ht? PL: That's also a trope_of,__.s ..... k-a�te�a·d�-e�o�------

66 
on other than my though s- ARE I think m, body keeps me awake 
YOU AN ENTHUSIASTIC OR as a defense mechanism- DO YOU 
BEGRUDGING SLEEPER? Enthusiastic USE ANYTHING TO HELP YOU SLEEP? 
typically! I love to sleep when 
I actually can but when I'm 
having bad fits of insomnia 
(which typically last a week or 
two), I get scared of my dreams 

Sometimes I will smoke weed, 
maybe 2 to 3 days a week. 
Melatonin makes me too groggy in 
the morning, like a hangover- DO 
YOU TAKE NAPS THROUGHOUT THE 



ML: It i.s, isn't it. So, I didn't waqt t■im1,. •I" u- � .. �COntam1nat-..-�.e idea of that's wha I was try ng to do with Fipr�again, VHS looks, wel , not bett r, but it has a p,_rtic�lf.r qr,ality whenit's shot in poor light or extreme • • • • • and blobb and kind of psyched••• • at I can do with the

rk.a'}, Fiorucci 
r.a·, 1999 ! s 

ML: Eve! v1�eo cameia p1cKs up tne g101�J* verynicely, you k ow?JThe colo , the contrast, all • ith 
Fiorucci, tho gh, �t was all f und footage, an m st of it was n ig httime_f1 PL:Th memory _pe_cs.pecU vtzt:11 ,.,,. � -!.4,.LJ..U 

resting issue: balancing ocuments versus subjective ing, how do you balance those 
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as I'd like to, bu
� 

when I can, 
and when I feel ne d to, I do­
WHAT DO YOU TYPICA LY DREAM 
ABOUT? My dreams can be surreal, 
scary even- Typically they'll be 
fairly unsettling or strange 
warped versions of my waking 
reality. I think I have 
prophetic dreams or premonitions 

often, and have seen things from 
my dreams happen in real life 
whether as signs or warnings or 
just a glimpse into the future 
or whatever you want to think 
about that kind of thing. 
Rarely do I have peaceful or 
silly dreams but they're always 
appreciated- HAVE YOU EVER 







t 
ingt ok 
hesetech 

n tryin t gonis 
g 
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WHAT'S YOUR EP ROU INE? 
Usually I fal asleep around 10 
or 11 and wa up from 7 to 8-
ARE YOU N ENTHUSIASTIC OR 
BEGRUDGING SLEEPER? I love slee
so much, hahaha- DO YOU USE
ANYTHING TO HELP YOU SLEEP? No,
I usually have no issue f 1ng 
asleep. DO YOU TAKE 

et out to 
quickly 
·ng to
u 're
you use
ximity, 

nd closer to 
e board itself, to the 

a out 
out 

here' 

TH �,HOUT THE DAY? Not so much 
anymore but if I'm really tired 
I can d�finitel� nap- Usually 30 
minutes ·s good for me- WHAT DO 
YQU TYPICALLY DREAM ABOUT? 
A ways something so random. 
Recently, I've been going 

hrough a breakup so I've been 
dream·ng a lot abp t tha . ,. ,. II ,. - - ( u 



re 

bit 

nost 
p 

video I I ' I 

ing me 
hion for 

gh fashio 
learne ' I lear�ed to 

�
derstand a 

fascinated by c es and sign�r. whic developed into
for t • • t me on th t path of trying to
understand wh things did what the_ 

PL: What re your early experi nces of la hion like? 
Were there any labels or garments th t gave yo that feeling? 

ML: I kno
� 

lot of people have a similar in ance, where 
they just see s eonP-fVou're at the ight age, d you'll see 
SOmeone ,-1.,,..,. ,.,-1 ;.■: :-t::..+i"' ,I ... .-,.,.,..., lAlu fi.-.,.1 I 

be both 
disturbed ... T 
at that _._._·.LLU,,o..,u.JI� 

seduced a 
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saw wa 

YOU EVER DREAMED ABO�TISKATING? 
Yes! Always skating th 
spots, usually that I someho 
create in my head- I have a 
recurring dream where I suck 
compared to everyone else aroun 
me lol- WHAT IS YOUR IDEAL 
SLEEPING SITUATION? I 

u?" 
ting something 

s I've slept
kid under my 
gin the col 
11 asleep

but if 
fall a 



You 

that media or seemed on the so alien street and for then tlLU.&.JLLLJ ........ presen ��ing it in the mains�ream---• A lot • of the r things skating-untilthat we've re ntlrought up-like ac1ncel � y were consideted., ■xm•111 XXOi'> jLJ:Sl ,or people wh-- to ahad td be a member o fashidn podcasts whe

-.....do �yo !of-A-'think ..__.._._.' about have to be subculture part of todaythe group to dabble in itl HowM : This is kind of a ? Does it exist?20th arrow with century, this I see very narculture row as theory, 
path a okind right? of .......... When __ ..,_-... look ....... backermining' at t he

arrow demands that ea h decade f progress e change-the bring novelty eacb.J=--r  kind of ren w itself andSo for the postwar"'e? A eriod, momeyou get this kind of arrow ofrapid progression, righ1 ntum accelerated by all72 

usually smoke a spliff before Igo to bed and fall asleep withthe TV on. I'm also a semi­habitual middle-of-the-night

snacker. My girlfriend oftenwakes up and finds cabinet 
 

doorsaccidentally left open from thenight before. DO YOU TAKE NAPS
YOU T
THROUGHOUT THE DAY? No. WHAT DOYPICALLY DREAM ABOUT? WhenI dream I always get thisfeeling that I'm in the 

 
sameplace I was the last time I 

 
had



these different factori,, which was technoloaical as we��------­was all produced by t�o1se conditions-cheap amplifiers' cheap guitars,_._.. ........... • _____ _ 
P.L.�·�""-"-""�� ............. -·---L: And then it r a hes the end cjt the 20th century and it_s�......,.�........._ts of rea o ?s, but a l)ig one is the internet, right? The internet Chf1 1ges timer.Ibis movement of timegets onverted into space, converted into an ar�hive, right?So instead of things moving forward, 1 h�\y move across, right? And that across is almost limitless,_vast_, ___ _ PL: Now i 's less about a monolithiq bistaQ£, Instead, youmake your  sa de stle and it gets washeld away oy the tidof infer • ou make another sandcastle and it ge}ts washed aWIDl�' --.�_,,ML: Yeah, exci ctl That 's part of the horizorttalitv of·a very different mCl�me�nwm�PL: Let's talk bbout the work you did for the Turm�r Contemporary in Margate, a,nd the Dazzle Darkvi Because there's something very haunting about tbau,i Against the backdrop of this newly gentrified seaside city, 

Dazzi� Darkfeels almost nightmarish in its gleeful.ruts; Mi1-: Right now, in the UK, it's cjifficult to stand at th� edge of the ;sland and look out and feel 1anything appro:,chin ...
deveoptimir��' 9 you this know? fortress It just �ntaliseems so ihere dark, are cut boatoff� f It'trys

I 
fitt  ing 111__get be.t:!e+,J_! t's a dark passage, you �1.now?here are images \�f the dark, unknowablq beyond the 

. cn ... u,::' • •u.u VLU,W' I nat sense ol.entr.o..gy, Qp ■LII m..:2u���� now, I've been going to seaside towns since 
I 

• tili3feS of pleasure, overcensumption,you lpok out to the sea, and feel alle d these hrea s thc t are cont�ined within the seaiihe threat 
1of the ate itse�f, but alsq the threat of microplastics, small boats, and II the rest of it�od that proximity between pleasure a"id death-PL: It s�ems like the present is realty ir�tervening and putting so much pressvr on tne space of memory and nos�t�a._.._l: -��-ML: It's a kind of amplifier, e LI Jt 
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a dream- Like it all happens in 
one world: dream world- My 
dreams are so random, but 
sometimes my dreams can be 
problematic- And the struggle in 
the dream can be total fantasy, 
like if I'm running from 

derivative of something I've 
worried or thought about in real 
life, like an interaction/ 
confrontation you're afraid to 
actually have- Dreams are cray 
cray. HAVE YOU EVER DREAMED 
ABOUT SKATING? I don't have 

something I can never move quite 
fast enough- Or it can be 

skate dreams as often as I'd 
like to. Nick Michel has them 



amplifies everything, the two most obvious thing beingmelancholy and pleasure-and excess, like I ��.LU go to these places to lose yourself ��r��on y urselfto pleasure, and f\-.m, and entertain _ then the next day YPlJ..90 down to th sea_,. .ani� you become w1s�ro1 about what ou u1d fflle night befo rel. I was trying t� evoke that feeling, li,u:, .. , a ,,u_, •t,• rr

All imag ¥ of Cabinet, London,Galerie ologne/New York and Gladstone Gallecy,:----LJ!!-1;;..JUL_.■......!-u+---+--74 




