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Matthew Barney: SECONDARY Magazine. Matthew Barney Studio, Gladstone Gallery, Sadie Coles HQ,
Regen Projects, and Galerie Max Hetzler, 2024.
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Matthew Barney: DRAWING RESTRAINT Volume 4. New York: JMc & GHB Editions, 2007.
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2014.
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postmoderne. Aix-en-Provence: Presses Universitaires de Provence, 2013.

From Death to Death and Other Small Tales: Masterpieces from the Scottish National Gallery of
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Are You Experienced? How Psychedelic Consciousness Transformed Modern Art. London: Prestel,
2011.
Vervoordt, Axel, ed. TRA: Edge of Becoming. Wijnegem: Axel Vervoordt Foundation, 2011.
Parent, Francis. Le Portrait dans I'art contemporain. Arcueil: Editions Patou, 2011.

2010 Skin Fruit. New York: New Museum and D.A.P., 2010.
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Cross, Caroline. Qu'est-ce que La Sculpture Aujourd’'hui? Boulogne: Beaux Arts Editions, 2008.
Time Crevasse.Yokohama International Triennale of Contemporary Art. Yokohama: Organizing
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Skira Editore S.p.A., 2005.

Il Bello e le bestie. Milano: MARTA, Skira Ginevra, 2004.

Fondation Cartier pour I'art contemporain. Paris: Cartier Foundation, 2004.
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Rotterdam 33rd International Film Festival. Rotterdam: Rotterdam International Film Festival, 2004.
Lovejoy, Margot. Digital Currents: Art in the Electronic Age. New York: Routledge, 2004.
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New York: The Solomon R. Guggenheim Foundation, 20083.
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Boutoux, Thomas, ed. Hans Ulrich Obrist Interviews. Volume 1. Milan: Edizioni Charta, 2003.
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Essen, Sammlung Olbricht and Wolfgang Schoppmann eds. Die Sammlung Olbricht Teil 2, First View.
Bremen: Neues Museum Weserburg Bremen, 2001.

Glennie, Saray. The Glen Dimplex Artists Award Exhibition 2001. Dublin: Irish Museum of Modern Art,
2001.

Tallman, Susan and Deborah Wye. Parkett, Collaborations and Editions since 1984. New York: Parkett
Publishers, 2001.

Storr, Robert. Art: 21, Art for the Twenty First Century. New York: Harry N. Abrams, Inc., 2001.

Getlein, Mark. Living with Art. New York: McGraw Hill, 2001.

Art at Work: Forty Years of the JP Morgan Chase Collection. New York: The Chase Manhattan
Corporation, 2000.
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Invisible London. London: Ellipses, 2000.
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History of Modern Art. Fourth Edition. New York: Harry N. Abrams Inc., 1998.

Rrose is a Rrose is a Rrose: Gender Performance In Photography. New York: Solomon R. Guggenheim
Museum, 1997.

The 20th Century Art Book. London: Phaidon, 1996.

Altered states: American Art in the 90's. St. Louis: Forum for Contemporary Art, 1995.
The Masculine Masquerade. Cambridge: MIT List Visual Arts Center, 1995, p. 102-103, ill.

Acting Out (The Body In Video: Then and Now). London: The Royal College of Art, 1994.
Witte de With - Cahier #1. Rotteram: Witte de With, 1993.
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Lloyd-Smith, Harriet. “Major contemporary artists sell prints to aid Artists at Risk in Ukraine,”
Wallpaper*, March 16, 2022.

Farago, Jason. “10 Works of Art That Evaded the Algorithm This Year,” New York Times, December 8,
2021.

Delikta, Wojciech. “Matthew Barney: Wirtuoz metamorfozy,” Vogue Poland October 23, 2021.

von Gustorf, Oliver Koerner. “Matthew Barney,” Blau Magzine, November 2021.

Searle, Adrian. “Matthew Barney: Redoubt review- intriguing brew of sharpshooters, bears and strange
goings on in the forest,” The Guardian, May 21, 2021.

Campbell-Johnston, Rachel. “Matthew Barney: Redoubt review - artist's film will make you see things
anew,” The Times, May 17, 2021.

Luke, Ben. “Matthew Barney Redoubt at Hayward Gallery Review: You need to be there,” Evening
Standard, May 17, 2021.

Sooke, Alastair. “They represent a kind of evil": Artist Matthew Barney on four years of filming wolves,’
The Telegraph, May 16, 2021.

Cumming, Laura. “Matthew Barney: Redoubt; Igshaan Adams: Kicking Dust Review,” The Guardian,
May 16, 2021.

Ugelvig, Jeppe. “One work: Matthew Barney’s, Drawing Restraint 2-6 (1987-89),” Spike Magazine,
Sports, No.67, Spring 2021, p.32-35.

Waywell, Chris. “I haven't been to an art gallery in ages: these are five shows | can't wait to see,” Time
Out, April 30, 2021.

Westall, Mark. “Matthew Barney: Redoubt,” FAD Magazine, April 19, 2021.

Gavin, Francesca. “Frame Academy,” How to Spend It, Financial Times, Spring Arts Special, February
27,2021, p. 32 -33.

Corbett, Rachel. “After Trump'’s Inauguration, Matthew Barney Installed a Giant Clock Counting Down
His Days in Office. Now It's Finally Going Dark,” Artnet News, January 19, 2021.

“New year arts: Observer critics pick the culture to get us through to spring,” The Observer, January
03, 2021.

“An Artist's Trump Countdown Clock Goes Dark, and Other News,” Surface, January 20, 2021.
Huyghe, Pierre. “Matthew Barney in conversation with Pierre Huyghe,” MARFA, issue #14, January
2021, p. 254-268.

Wakefield, Neville. “Redoubt: Matthew Barney,” Kaleidoscope, Issue #37, Autumn/Winter 2020.
Westall, Mark. “Matthew Barney: Redoubt,” FAD Magazine, November 16, 2020.
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“Roni Horn and Matthew Barney in Conversation,” Hauser & Wirth, May 14, 2020.

Diehl, Travis. “Diana Get Your Gun,” X-TRA, March 19, 2020.

Vankin, Deborah. “Frieze Week L.A. 2020: Your guide to talks, screenings, performances and parties,”
Los Angeles Times, February 6, 2020.

Nys Dambrot, Shana. “Matthew Barney's Redoubt: As Much An Experience As A Film,” LA Weekly,
January. 27 2020.

Abele, Robert. “Review: Matthew Barney takes to nature to ask his big questions in ‘Redoubt,” Los
Angeles Times, January 23, 2020.

Press, Clayton. “Matthew Barney, Redoubt, Yale University Art Gallery, New Haven, CT,” Forbes, June
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Vilas-Boas, Eric. “An Artist's Take on the Symbolic Relationship of Art and Nature,” Hyperallergic, May
22,2019.

Kastner, Jeffrey. “Matthew Barney,” 4 Columns, May 3, 2019.

Reiman, Josh. “Matthew Barney,” Sculpture Magazine, April 26, 2019.

Holahan, Oona. “Holahan: Matthew Barney’s Redoubt,” The Politic, April 2, 2019.

Dunne, Susan. “Matthew Barney is at it again. Film, sculpture, engravings come together to create
‘Redoubt’ at Yale,” Hartford Courant, March 27, 2019.

Farago, Jason. “A Lighter Matthew Barney Goes Back to School, and Back Home,” The New York
Times, March 21, 2019.

Wou, Brianna. “Doubting Redoubt,” The Yale Herald, March 8, 2019.

Smee, Sebastian. “Who wants to join the cult of video artist Matthew Barney?” The Washington Post,
March 8, 2019.

Schwartzman, Allan. “Transformative Sculpture, The Visionary Work of Matthew Barney,” Art Agency,
Partners, March 7, 2019.

Teager, Michael. “Matthew Barney's ‘Redoubt’ at Yale University Art Gallery,” Michael Teager, March 6,
2019.

Alm, David. “Myth, Dance, Alchemy and Wolves: Matthew Barney's ‘Redoubt,” Forbes, March 5, 2019.
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Yale,” art fix daily, March 4, 2019.

Cummings, Mike. “Artist Matthew Barney's latest work enriched by Yale experience,” Yale News,
March 1, 2019.

Lempesis, Dimitris. “Art-Presentation: Matthew Barney-Redoubt,” Dream Idea Machine, March 2019.
Nord, Kristin. “Death, Destruction, Regeneration: Matt Barney’s Temporary Fortification at Yale,”
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Taft, Catherine. “Survivor Syndrome,” Artforum, March 2019.

Battaglia, Andy. “Wolves at the Door: Matthew Barney on Animals, Alchemy, and Art in His New Film
and Exhibition, ‘Redoubt,” Artnews, February 28, 2019.
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2019.
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Magazine, September 10, 2018.
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Newspaper, June 13, 2018.
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Huffington Post, November 8, 2017.
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Wilkinson, Tom. “Typology Skyscraper,” The Architectural Review, May 2017
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