ACRYLICS 101: THE FUNDAMENTALS

There's no more versatile paint system in the world.

Acrylic paint is made of two carefully balanced elements - pigments and a water-based acrylic emulsion, which binds it all
together. When you squeeze the paint out of the tube, the water in the emulsion starts evaporating into the air. Once it's all

evaporated you're left with a dry, flexible acrylic film of color which is permanent, water-resistant and extremely stable.
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(oo et e _ Cleans up with water while wet
R Dries quickly e P Adjusts with mediums
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» Permanent when dry

Sticks to almost any surface
Low odor

MEDIUMS

|
MASSTONE How do you make your acrylic paint work harder?
When a color is straight from the

TECHNIQUES TERMS EXPLAINED

Basics acrylic colors are ideal for all painting techniques plus:

These mediums cover all the bases and are a good introduction

Sketching & undecpainting v Liquitex Basics colors are independently tested by the Art and tube - rich and concentrated. before you enter the world of professional mediums. They let
Coloe theory & mixing v Creative Materials Institute at Duke University, and hold the you prep your surfaces, adjust viscosity, flow and sheen. You
can change paint opacity, drying time and texture, or protect
Collage § mixed media v Approved Product (AP) safety seal. This means they are certified to Conr e your finished work.
contain no materials in sufficient quantities to be toxic or harmful ASTM D 4236

to humans or to cause health problems.

H0OKER'S GREEN HUE PERMANENT p—

SURFACES Pigments are particles that dictate a pant color. Some paints IERT DE HOOKER PERMANENT IMITATION hen color s apled il or
contain just a single pigment, others more than one. The individual IONO VERDE DE HOOKER PERMANENTE ute ater - generally

pigments are listed on the tube and color chart. ‘
PG7+ PBK9 « PY74 I -(0)-

more transparent.

An opaque matte white ground.
Apply to surfaces to seal and

Ifyour paint sticks toit, you can use it.* UPACITY/TRANSPARENCY

Canvas v Each pigment has its own character so the symbol tells you . prepare before painting. 7 \
if it's opaque m 250 mI [ 8.45 US ﬂ 01 6L0SS FLUID MEDIUM [l
Paper & boacrd v . i A colorless acrylic medium.
Wood v semi-opaque & TINT Mix with color to thin and add
00 .
or transparent O transparency or use on its own
Masone Vv P When a color is mixed with white. as a collage adhesive. Gives an
y g archival gloss finish.
Metal v LIGHTFASTNESS
Stycofoam Vv Lightfastness is how long the color resists fading. Each pigment is
Stone v rated on scale by the American Society for Testing & Materials (ASTM). \
. Basics paints are all ASTM | (excellent) or Il (very good) and considered GLOSS GEL MEDIUM
Cecamics N p . ' ( ) [ y good) ° A colorless acrylic gel medium.
) permanent and lightfast* for 50-100+ years in gallery conditions. Mix with color to thicken, add
Textiles v SHADE transparency and slow drying
. . . time. Gives an archival gloss
“If applying on a slick surface, sand or prime with gesso first. “Fluorescent and metallic paints are not given a rating by the ASTM. When a color is mixed with black.

GLOSS HEAVY GEL ;
As Gloss Gel Medium, but
thicker. Ideal for impasto
applications.

LIQUITEX COLOR I I

159 045 410 830 163 620 720 510 151 321 ; sl
CADMIUM YELLOW TRANSPARENT PRIMARY CADMIUM YELLOW CADMIUM YELLOW VIVID RED CADMIUM CADMIUM RED CADMIUM RED PYRROLE g i e
LIGHT HUE YELLOW YELLOW MEDIUM HUE DEEP HUE ORANGE ORANGE HUE LIGHT HUE MEDIUM HUE RED et
3 PYI28 PY74 PY74 + PY83 PY83 « PW6 POT3 « PYI39 POT3 PY74  PRY PRITO « PRY PR254 A colorless acrylic medium.
N @ O @ N @ N @ N @ N @ N @ N @ N @ [} @ Mix with color to thin and add
transparency or use on its own
as a collage adhesive. Gives an
Everyday aceylic paints, mediums and tools. A palette of 72 colors made
. . . . . 292 047 311 116 415 810 048 500 114 590 '
For all types of actists. All types of with the highest quality fine NAPHTHOL TRANSPARENT CADMIUMRED  ALIZARIN CRIMSON  PRIMARY LIGHT ROSE MEDIUM QUINACRIDONE BRILLIANT mLTOErEEt orylic g6l mediam
. . . . . CRIMSON RED DEEP HUE HUE PERMANENT RED PORTRAIT PINK PINK MAGENTA MAGENTA PURPLE :
painting. Formulated with actist-grade art pigments. PRITO PRL09 PRITO » PVI9 PRL06 « PR202 Y19 PWG » PO36 - PRISS PRI » PW6 « PRI2) PWG + PRI22 PRI PWG + PY23 RS Mix with color to thicken, add
pigments. — — — transparency and slow dry
e ) Al @ O @ [ | @ Al @ Al @ [ | @ [ | @ Al @ Al @ [ | @ time. Gives an archival matte
You'll find all your essentials as ini
L) - -
Paint character with a good pigment load. 115 501 263 185 680 520 580 501 516 2
It's balanced for beglnners and DEEP PRISM PURPLE DIOXAZINE LIGHT BLUE PRUSSIAN ULTRAMARINE COBALT PHTHALOCYANINE PRIMARY
tist ith . £ VIOLET VIOLET GRAY PURPLE VIOLET BLUE HUE BLUE BLUE HUE BLUE BLUE
artists with more experience, ror PRI22  PV23 RS PRI22  PV23 RS PV23 « PRISS * PW6 PV23 RS PW6 + PV23 RS « PB29 PBIS:3 * PV23 RS * PBKT PB29 PB29 * PBIS:3 * PW6 PBIS:3 PBIS:3
Medium viscosity 4 . . P : : , — — — , , , Liliadn _
fine art and design work. T IROS O o H O H O H O H NEEOS H O B O N O A reflective metallic medium.
Fine act pigments 4 ' ' ' ' ' ' ' ' ' ' Mix with color or use on its own.
Easy blending v 470 570 770 046 660 142 317 224 350 312
L. CERULEAN BRILLIANT LIGHT BLUE TURQUOISE BRIGHT BLUE PHTHALOCYANINE = HOOKER’S GREEN PERMANENT LIGHT GREEN k. ¥
Range of opacities v BLUE HUE BLUE PERMANENT BLUE AQUA GREEN GRAY GREEN HUE PERMANENT GREEN DEEP PERMANENT COARSE TEXTURE MEDIUM
Essential mediums § bools o PB2 « PBIS:3 = PGT+ PW6  PGT » PBIS:3 « PW6 PW6 « PGT « PBIS:3 PGT + PBIS:3 * PW6 PGT « PW6 PBIS:3 « PW6 » PBKT » PB29 PG PGT + PBKY * PY74 PG36 * PBKT PGT « PYT4 « PW6 A A grainy effects medium. Mix
. [} @ [} @ [} @ [} @ [} @ [} @ N @ [} @ N @ [} @ A\ & with color, use on its own or
Fully AP cectified for safety and v : ' ' ' ' ' ' ' ' ' ' N S OUEITIE N SREIEr SO
“Fluorescent and metallic paints are naturally less lightfast. 218 222 840 205 530 416 601 330 335 127 P 7>
LIGHT LIME BRILLIANT GREEN BRONZE YELLOW NAPLES RAW RED BURNT LING PASTE
OLIVE GREEN GREEN YELLOW GREEN GRAY YELLOW OXIDE YELLOW HUE SIENNA OXIDE SIENNA A\ Rl Tl T TG RESE
C 0 L 0 R S PGT = PYT4 « PYAD « PW6 PGT = PYT4 + PW6 PW6 « PY3 + PYT4 « PGT PYA] « PB29 « PW6 PY42 « PBKII * PRIOI PY42 PW6 « PY42 + PYS3 PY42 + PRIOI * PBKY PRIOI * PYA2 PBKY  PRIOI g gnt opaque p
: . : _— B _ . . : : for 3D effects. Mix with color
Al (D hl @ al @ [ | @ [ | @ [ | @ [ | @ [ | @ [ | @ [ | @ and build in thin layers, or
overpaint once dry.
331 128 434 436 430 432 599 310 244 276 : :
RAW BURNT UNBLEACHED PARCHMENT TRANSPARENT TITANIUM NEUTRAL PAYNE’S IVORY MARS ' v > '/
UMBER UMBER TITANIUM MIXING WHITE WHITE GRAY 5 GRAY BLACK BLACK MODELING PASTE [
PBIT PBIT PW6 « PYA2 « PBKII = PRIOI  PY42 « PBKT * PW6 » PGT PW6 PW6 PY4] « PBKY » PW6 PBK9 « PBK29 « PRI2 PBK9 PBKII . An opaque paste for 3D
effects. Mix with color and
u @ u @ u @ u @ O @ u @ u @ u @ u @ u @ build in thin layers. Overpaint,
- - - S
238 049 052 051 054 053 981 982 983 987 GLSx\‘)'ARNISH —
IRIDESCENT IRIDESCENT SILVER GOLD BRONZE COPPER FLUORESCENT FLUORESCENT FLUORESCENT FLUORESCENT -
» — WHITE GRAPHITE YELLOW ORANGE RED PINK Protects your finished work
from UV damage, dirt and dust,
— — — with an archival gloss finish.
e —— NI O3 L IEO3 LIS (NI O3 L IEO3 L IEO3 ERy O ERy O ERy O ERy O
- - - KEY TO CODING
e 984 985 OPACITY RATING ASTM LIGHTFASTNESS RATING - y
FLUORESCENT FLUORESCENT ] reae 0¥ Excellent MATTE VARNISH p
A C R Y L I c BLUE GREEN N semio @ ety good Protects your finished work
emi-Upague b Very goo from UV damage, dirt and dust,
i i [ Transparent -- Not ASTM rated 4 : P
NEROS O - ; with an archival matte finish.

| |
Conforms to
ASTM D 4236 Liquitex Basics brushes are the perfect way to begin. FLAT As you progress, or you get more serious, you may want to start LIQUITEX LTQUITEX
Q rectangular, square-epded bristl'e'for.bolq strokes and chisel'-like exploring the more specialist lines of Liquitex Professional.
MIUM YELLOW MEDIUM HUE Made with long handles and white nylon bristles, they're gggz,sgreat for washes, impasto, filling in wide spaces and straight BASICS P RU FESSIUNA L
{AUNE DE CADMIUM MOYEN IMITATION durable, easy to clean and hold good amounts of color. Their ' B . T . Higher pigment loads give stronger colors, while a wider range ) ] )
ONO AMARILLO DE CADMIO MEDIO medium-soft texture bristles give the ideal responsiveness for w—-—-—-—. ﬁ = of mediums let you create new effects. And you can try different Good pigment load High pigment load
LA Liquitex Basics paints and any soft/medium-bodied acrylics. - acrylic paint textures and formats - from inks to fine art Good cange of coloes | Wide cange of colocs
BTN _@_ Choose from five shapes in a range of sizes. spray paint.
? oA FILBERT . . .
-\ A flat, oval-shaped bristle for broad strokes with a soft edge, the One c?nSIStency Cr.mlce.of.‘ palnt
250 l e 845 US ﬂ ROUND filbert is super versatile and great for blending. = of s?lnt . it ;lscoiltles and
medium v1scosl ormatcs
m b 01 A round or pointed tip bristle for detail, glazing, controlled washes and —— [ y]
p fillingin small areas. " Steaightforward Diffecent secies
- peicing - same peicing accoeding
WJ!_”* = FAN pcices accoss all to pigment and
A flat, fan-shaped bristle for colors of the same manufactucing
smoothing, blending, softening, I . .
BRIGHT feathering and adding textural ¥ e size complex1ty
A short, flat bristle with edges curved in at the tip, great for short, effects. 4 — i i i i
controlled strokes. ; Choice of 12 mediums | Choice of 48 mediums
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everyday aceylic range. Leacn moece at LIQUITEX.COM




