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MUTE PAINTINGS

BY ALEX KITNICK

Caleb Considine discusses his practice and its alex kitnick: Alex Kimick: Your first paintings looked to me
relationship to subject matter and contemporary almost like hybrids or combinations of Julian Opie and Luc Tuymans.
image culture, Refusing to be hamstrung by today’s I"'m thinking of the massage one in particular, which I think you complet-
L o L X o ed in graduate school or just after. There was a really generic quality o
widespread techno-deterministic notions of painting, the figures (almost in a Pop kind of register), their edges were rounded,
he examines questions of process and narrative to open their characteristics sanded down, and yet there was this patina of history
a divergent conversation on observational painting’s to them, a]m()sr.nﬁ if they were hidden behind a blur, lots of tans, greys,
. h A . . browns, colors like that...
historical limits and immanent potential.
caleb considine: Tuymans represents something pretty awful o
push against for me—painting as a kind of affective image selection where
his role is basically just amplifying a kind of generic melancholia/nostalgia
embedded in pervasive tropes about photography and loss. Working from life
is really important to me for a lot of reasons, one of which is avoiding these
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