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ARTWORK DESCRIPTION

Fatma Lootah’s installation at Al Wasl Plaza marks
the first immersive artwork by a female Emirati
artist to be displayed on the iconic dome.

The artist’'s concept for the installation draws
profound inspiration from Quran 24:35, Surat
An-Nur. In this immersive artwork, visitors are
enveloped in the ethereal glow emanating from
the symbolic olive tree, representing divine
guidance and purity. The installation invites
participants to experience a spiritual illumination
that transcends the physical realm, allowing them
to connect deeply with the essence of divine light.
The interplay of light, space, and shadow within
the installation aims to evoke a sense of peace,
reflection, and inner clarity, mirroring the spiritual
clarity that the verse inspires.

In merging natural and sacred imagery with the
architectural scale of Al Wasl, Lootah creates an
immersive environment that entwines her artistic
vision with the plaza’s role as a living oasis.
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ARTWORK DESCRIPTION

“Directions” is a monumental sculpture that
gives three-dimensional form to GPS
coordinates collected from around the world.
Rising in a conical formation, its metallic surface
Is laser-cut with numbers representing diverse
cities and populations converging in one place:
Expo City Dubai.

As the coordinates lose their geographic
specificity, they merge into abstract sequences,
collapsing distances and blurring borders.
Visitors are invited to search for their own
birthplaces, only to find them intertwined with
others in a shared matrix of numbers and letters.

Acting as both beacon and point of reflection,
the work symbolises coexistence and the transient
flows of people. Its reflective surface shifts with
the sun and moon, while internal lighting at
night reveals the depth and intricacy of the
hollowed forms.
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ARTWORK DESCRIPTION

“Grains” is an architectural light installation
inspired by the ancient jewellery technique of
granulation, where small metal spheres are
clustered and fused to create textured surfaces.
The technique is thought to have its origins in
Sumer roughly 5,000 years ago.

Reimagining this ancient method on a grand scale,
“Grains” utilises repeated spherical forms to evoke
craftsmanship and continuity, becoming both
structural and conceptual through light and form.

The work also references the inherent softness
and femininity of circular shapes, which Bin
Omair has previously explored, becoming both a
structural and emotional expression.
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ARTWORK DESCRIPTION

“The Path” explores spatial memory and identity,
inspired by the cultural and urban transformations
of the UAE in the 1970s and 1980s. This dynamic
work reflects the artist's observations of the
ever-evolving landscapes of Al Banna's childhood,
and the constant construction, deconstruction and
reconstruction of his environment.

Originating from a mural created with ink, collage,
and geometric compositions, the work reinterprets
these forms into large-scale sculptural structures.

The installation comprises two sections: hollow
metal panels that project shifting shadows onto
the ground, and illuminated sculptural forms that
translate two-dimensional shapes into immersive,
three-dimensional space. Light interacts with
mass and void, creating a dynamic dialogue
between the tangible and intangible. inviting
viewers to engage with memory as something
fluid, reconstructed, and experienced anew with
each encounter.
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ARTWORK DESCRIPTION

“Whispers of the Desert” is a two-part
installation that explores the elemental
relationship between desert life and
illumination. At its heart is a light-based
artwork inspired by the Bedouin environment,
where light was not decorative but vital:
filtered through woven tents, shifting with
the sun, and deepened by fire

at night.

Reimagining this interplay as a dialogue
on an immersive scale, the work sculpts
light into a sensory landscape, evoking the
temporality of

the desert.

Presenting light not just as a backdrop

but an experience, the installation reflects
the intimacy, protection, and memory of
inhabiting a Bedouin tent, linking the timeless
desert landscape with the photographic
memory of Ahmed Yousef Lootah’s images.
In doing so, it becomes both a spatial and
emotional archive, preserving fleeting
atmospheres as living traces of ancestral life.
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MOWASIM SYMPHONY

ARTWORK DESCRIPTION

“Mowasim Symphony” is a light installation

inspired by three interconnected

systems of

traditional Emirati knowledge: the seasonal

calendar (Dirat Al Droor), the win

d compass

(Bousolat al-Riyah), and the sundial (Al Lamad).
For centuries, these tools guided navigation,
weather prediction, and the rhythms of work and
rest, reflecting a cultural worldview that read time

and direction through the sky, se

a, and desert.

In “Mowasim Symphony”, these ancestral

instruments are reimagined as a
orchestration of light, motion, an
Structured around wind, sun, and
programmed light sequences ec

contemporary
d space.
seasons,

no the compass

of winds, sculptural frames recal

the geometry

of the sundial, and atmospheric cycles evoke the

seasonal flows of Dirat Al Droor.

Rather than a literal reconstruction, the work
offers a poetic reinterpretation. Light becomes
a living archive, ephemeral yet enduring,

mirroring the oral traditions that
this knowledge across generatio

once carried
ns, and inviting

audiences to experience heritage as dynamic,
adaptive, and continually inspiring.
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ARTWORK DESCRIPTION

“Al Shibriya” reimagines the traditional
Emirati ‘Shribiya’ seat as a glowing memory
sculpture: unfinished, evolving, and alive. The
work draws from the artist’s research into
her grandmother’'s memories in Shindagha,
where traditions were passed down through
iIntimate gestures such as braiding hair.

These gestures are translated into
iInterwoven threads of light, dissolving into
strands that appear still in the process of
being woven. Colours are drawn from her
grandmother’s clothing, while the sensory
landscape of Shindagha — its sounds, water,
and sand — is evoked through the work’s
presence.

The installation presents memory not as
fixed in the past, but as active, shared,
and continually unfolding. In allowing the
shibriya to “speak for itself” through light,
the work becomes both a personal tribute
and a universal expression of heritage as
something ever alive, and a language that
speaks across cultures.
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Fatma Lootah

Nature, power and the divine
Thu 13 Nov | 8:00 PM | Arabic

Ahmad Al Areef

Time stands still: evoking archives
through light
Fri 14 Nov | 7:00 PM | English

AlZaina Lootah

The architecture of radiance
Fri 14 Nov | 8:00 PM | English

Hessa Alghandi

Unfolding memories: designing with pixels
of light
Sat 15 Nov | 7:00 PM | English

Mohammed Kazem

Breaking the frame: connecting places
with light
Sun 16 Nov | 7:00 PM | English

Khalid Al Banna

Bringing forms to life: sculpting light
Sun 16 Nov | 8:00 PM | Arabic
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MINI LIGHT LAB

A hands-on space for little ones to explore light through
sensory play and early creative experimentation

SHADOWS AND SHAPES

Inspired by Khalid Al Banna - “The Path”

Use sponge shapes and paint to create bold black and white
patterns. Explore contrast, layering, and how positive and
negative space can tell a story.

GOLDEN GRAINS KALEIDOSCOPE

Inspired by Alia Bin Omair — “Grains”

Build a kaleidoscope with shimmering gold and silver pieces. Tiny
spheres come together to form dazzling reflections, inspired by Bin
Omair’s textured circular forms.

DESERT LIGHT LANTERNS

Inspired by AlZaina Lootah — “Echoes of Our Ancestral Traces”
Decorate lanterns in warm gold, yellow, and orange layers.
Experiment with layering and shapes to see how light and shadow
move and shift, echoing sunlight through desert tents.

GPS SUN CATCHERS

Inspired by Mohammed Kazem - “Directions”

Create colorful sun catchers using pre-cut numbers. Watch the
shapes overlap and shine, inspired by Kazem’s exploration of
coordinates, reflection, and the flow of people.
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ARTWORK DESCRIPTION

“Fountain of Happiness” is an interactive
light installation featuring seven swing

sets beneath illuminated tubes designed

to resemble fountains. Each movement of
the swings triggers playful light effects that
ripple upward, filling the space with bursts of

colour and energy.

The installation invites people of all ages to
share moments of joy and connection in a

public setting.

By combining visual spectacle with
participation, “Fountain of Happiness”
transforms a simple act of play into a
collective experience, embodying Dhai
Dubai’s focus on creating memorable,

shareable encounters.
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