
                                           
 

      

 

PRESS RELEASE | Tunis, 23rd march 2026 

 

La Boîte – Centre d’Art & d’Architecture, the Italian Cultural Institute of Tunis and the Embassy of 

Italy, and the Swiss Agency for Development and Cooperation (SDC) present the 7th Chapter of 

Cristian Chironi’s international project dedicated to the theme of dwelling. 

 

Cristian Chironi 

My house is a Le Corbusier (Villa Baizeau) 
A mental form of dwelling between the Medina of Tunis and the inaccessibility of Modernism. 

Every architecture holds a promise of habitability. Villa Baizeau also holds a distance. 

 

• 22 January – 5 April 2026 

Residency, exhibition, book 

• 24–25 March 2026 

Carthage Drive 

• 2 April 2026, Tunis | National School of Architecture & Urban Planning (ENAU) 

Public meeting > An architecture to tell 

• 3 April – 17 June 2026, Tunis | La Boîte - Centre d’Art & d’Architecture 

Exhibition opening: My house Is a Le Corbusier 

 

 

The seventh chapter of Cristian Chironi’s multi-year project My house Is a Le Corbusier unfolds in 

Tunis over more than two months of residency (22 January – 5 April 2026) at La Boîte – Centre d’Art 

& d’Architecture, in the Medina. Choosing the Medina as a temporary living space allows the artist 

to engage with the local culture and contemporary housing challenges, transforming the city into a 

perceptual and narrative laboratory. 

 

The Tunisian chapter of Chironi’s project is structured as a system of interdisciplinary interventions: 

the residency in the Medina as a temporary living space and engagement with the local culture and 

contemporary housing challenges; the urban traversal performances (24 and 25 March 2026); the 

production of visual and textual materials; a theoretical deep dive during a public meeting on 2 April 

2026 at the École Nationale d’Architecture & Urbanisme (ENAU); the opening of the exhibition My 

house Is a Le Corbusier (Villa Baizeau) on 3 April 2026 at La Boîte – Centre d’Art & d’Architecture, as 

the exhibition outcome of the process; and the publication of a book that collects and reflects on 

the experience. 

 

 



                                           
 

      

The international project 

Launched in 2015, My house Is a Le Corbusier was conceived as a dwelling journey, a performative 

practice, and a tool for anthropological and architectural research. The project unfolds through a 

series of experiences carried out within Le Corbusier’s architectural works around the world: 12 

countries (7 of which have already been completed), where the artist resides for varying periods. 

After residing in the Pavillon de l’Esprit Nouveau in Bologna, Le Corbusier’s Apartment-Studio in 

Paris (with visits to the Swiss Pavilion and the Cité de Refuge), the Unité d’Habitation in Marseille, 

the Pierre Jeanneret Museum in Chandigarh, Casa Curutchet in La Plata, the Unité d’Habitation in 

Berlin, and the Maison Blanche in La Chaux-de-Fonds, Villa Baizeau in Carthage represents the most 

recent stage of the project, which will continue with Antwerp, Cambridge, Tokyo, Baghdad, and 

Moscow. 

The peculiarity of the Tunisian stage lies in the impossibility of inhabiting Villa Baizeau – the only 

building designed by Le Corbusier in Tunisia, constructed between 1928 and 1930 on the Sainte 

Monique hill in Carthage – located within the presidential park. Dwelling thus becomes a mental 

experience, a threshold, a distance. 

 

The public meeting 

The public meeting “Villa Baizeau: An Architecture to Tell,” scheduled for 2 April 2026 at the École 

Nationale d’Architecture & Urbanisme (ENAU), constitutes a central moment of the work in Tunisia. 

Alongside the artist, participants include Brigitte Bouvier (Director of Fondation Le Corbusier), Tarak 

Baccouche (Director of the National Heritage Institute) and Chacha Atallah, architect, co-designer of 

the Villa Baizeau Project, and member of the Tunisian Association for Research in Architecture 

(ATRA), in a dialogue that weaves together architectural history, modernist heritage, North African 

urban transformations, and artistic practices that take dwelling as a tool for knowledge. 

The meeting is organized by La Boîte – Centre d’Art & d’Architecture and ATRA, in partnership with 

the Italian Cultural Institute of Tunis and the Embassy of Italy, as part of the X edition of the Italian 

Design Day Worldwide, promoted by the Ministry of Foreign Affairs and International Cooperation 

in collaboration with the Ministry of Culture. The theme of this edition, “RE-DESIGN. Regenerating 

spaces, objects, ideas, relationships”, invites reflection on the role of architecture and design in 

creating sustainable environments and conscious cultural connections. Within this framework, Villa 

Baizeau becomes the place where the modernist promise of dwelling meets the contemporary 

reality of limitation. 

 

Carthage Drive 

The conference and exhibition are preceded by Carthage Drive, a series of itinerant performances 

taking place on 24 and 25 March 2026 between Tunis and Carthage, carried out aboard a Fiat 127 

Special, nicknamed “Chameleon” for its ability to change color in relation to its surroundings. 



                                           
 

      

The car is customized according to the “chromatic keyboard” devised by Le Corbusier for Villa 

Baizeau, color combinations designed to visually expand or soften the architectural space. The 

famous slogan “the house is a machine for living” is here reinterpreted as a performative gesture 

and relational device: the house becomes a living machine, capable of generating experience, 

attention, and narrative. 

Each journey accommodates three passengers, accompanied by the artist and co-pilots selected 

from architects, musicians, urban planners, journalists, and local activists. The cabin transforms into 

a mobile platform for dialogue; the traversal becomes a way of thinking about dwelling through 

multiple lenses: a house, a car, a landscape, the view from a window. 

 

The performances are documented through video recordings and photographs and culminate in a 

video installation presented at La Boîte – Centre d’Art & d’Architecture. 

During the opening on 3 April, the car is installed as a sound sculpture, featuring compositions 

created in collaboration with Paolo Fresu, Marino Formenti, Gavino Murgia, Stefano Pilia, and an 

original track by the Tunisian composer Dhafer Youssef. 

Simultaneously, at the Chapelle Sainte-Monique in Carthage, the LC Postcards Collection is 

presented, an additional visual chapter of the project. 

 

The origin of the project 

The inspiration stems from a biographical episode that intertwines private memory and architectural 

history. In the second half of the 1960s, Costantino Nivola entrusted Le Corbusier’s design to his 

brother’s family in Orani – the hometown of both Nivola and Chironi – inviting them to build their 

house strictly according to the Master’s plans. 

The project was abandoned because, according to them, “it had neither doors nor windows and 

looked more like a shack.” Nivola took it with him, and its fate remains unknown. 

Building on this episode, Chironi investigates contemporary processes of communication, 

interpretation, and cultural transmission. In a time marked by economic precariousness and housing 

transformations, the artist symbolically chooses to exchange stability for the freedom to temporarily 

inhabit Le Corbusier’s architectures around the world. 

 

The choice of the Fiat 127 also resonates with a family anecdote linked to Costantino Nivola. In the 

early 1980s, Nivola asked his nephew Daniele to retrieve some personal belongings from his home-

studio in Tuscany, including a Fiat 127. Unaware of the value of the cargo, Daniele drove to Orani, 

packing the car with sculptures and sketches by Nivola and other artists: an unwitting transport of 

heritage, both physical and cultural. Today, Chironi reactivates this gesture as a symbolic passing of 

the baton and a provocation to become “residents of the world,” transforming a private episode into 

a narrative matrix that runs through the project. 

 



                                           
 

      

Villa Baizeau 

Built in 1930 for the industrialist Lucien Baizeau, the villa represents one of the earliest experiments 

in adapting to the Mediterranean climate through suspended volumes designed to enhance shade 

and natural ventilation. 

Baizeau envisioned it as a potential industrial product, replicable; within the landscape, the villa has 

asserted itself as a radical presence, taking on the qualities of an almost anti-colonialist architecture. 

 

In the Tunisian chapter, Villa Baizeau becomes a metaphor for limitation. Located within the park of 

the Tunisian presidential palace, it introduces a condition that radically questions the project: 

dwelling unfolds as a mental and perceptual experience, while the city – with the Medina as its 

vibrant center – takes shape as a narrative laboratory. 

 

Cristian Chironi adopts dwelling as a critical device: by renouncing ownership in a time of economic 

instability, he elevates Le Corbusier’s houses to privileged vantage points from which to examine, 

across different cultural contexts, the modernist legacy and the current state of the “house of man.” 

 

 

Schedule 

22 January – 5 April 2026 

Residency in the Medina – La Boîte - Centre d’Art & d’Architecture 

24 and 25 March 2026 

Carthage Drive 

Schedule: 10:00 – 10:30 / 11:00 – 11:30 / 12:00 – 12:30 / 16:00 – 16:30 / 17:00 – 17:30 / 18:00 – 

18:30 

2 April 2026 

Conference “Villa Baizeau: An Architecture to Tell” 

École Nationale d’Architecture & Urbanisme (ENAU), Tunis 

In the context of Italian Design Day Worldwide 

 

3 April – 17 June 2026 

Exhibition 

My house is a Le Corbusier (Villa Baizeau) 

La Boîte – Centre d’Art & d’Architecture, Tunisi 

 

Cristian Chironi 

Cristian Chironi (Nuoro, 1974) is a visual artist whose research weaves together visual arts, 

architecture, performance, and autobiographical narrative. His work explores the relationship 

between built space, memory, and cultural identity, treating dwelling as a critical practice and a tool 



                                           
 

      

for knowledge. Through photography, video, performative interventions, and installation devices, 

Chironi creates sensitive archives capable of fostering dialogue between modernist heritage, 

personal geographies, and contemporary urban transformations. 

The international project My house Is a Le Corbusier, launched in 2015, forms the core of his 

research. 

 

Credits 

My house Is a Le Corbusier (Villa Baizeau) is a project by Cristian Chironi 

Produced by: 

La Boîte - Centre d’Art & d’Architecture 

Italian Cultural Institute of Tunis and the Embassy of Italy  

Swiss Agency for Development and Cooperation (SDC)  

In collaboration with: 

Fondation Le Corbusier (Paris) 

Association Tunisienne de Recherche en Architecture (ATRA) 

École Nationale d’Architecture & Urbanisme (ENAU) 

Institut des Hautes Études Commerciales de Carthage (IHEC Carthage) 

MAUTO – Museo Nazionale dell’Automobile 

Carrozzeria F.lli Schimmenti (Santena, Turin) 

 

Press Office 

PCM Studio founded by Paola C. Manfredi  

Via Carlo Farini, 71 | 20159 Milano 

press@paolamanfredi.com | www.paolamanfredi.com  

Francesca Ceriani | francesca@paolamanfredi.com | m. +39 340 9182004 

Ekaterina Dementyeva | ekaterina@paolamanfredi.com | m. +39 349 9267882 

 

La Boîte - Centre d’Art & d’Architecture 

Founded in 2007, La Boîte - Centre d’art contemporain positions itself as a laboratory for research 

and experimentation dedicated to artists, architects, and urban planners, supporting the creation, 

production, dissemination, and mediation of their work in Tunisia. La Boîte – Centre d’Art & 

d’Architecture operates where audiences live and work—within professional environments, 

academic settings, and public space. It therefore develops its activities within a company setting (La 

Boîte), in universities (La Boîte - Centre d’art contemporain Off‑site), and across the regions (La Boîte 

- Centre d’Art & d’Architecture Beyond Tunis), where it oversees the Video Art section of Gabès 

Cinéma Fen, a moving‑image festival (cinema, video art, extended reality) held annually in Gabès, a 

city in southeastern Tunisia facing an ecological crisis caused by a phosphate‑processing chemical 

complex. 



                                           
 

      

As a partner of the Tunisian Association for Research in Architecture (ATRA), La Boîte - Centre d’Art 

& d’Architecture also contributes to initiatives that support architectural culture, research, and 

public engagement, reinforcing its commitment to fostering dialogue between artistic and 

architectural practices throughout the country. 


