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I can make three or four paintings over nine hours on an average sized stretcher and end up with nothing. 
A mound of low life green paint is the only thing left after a long day spent purging bad ideas.

The worst of my bad ideas happen when I try to make a good painting. Being good in painting has nothing to do 
with being virtuous, like it does in life. It has to do with virtuosity, as in being able to make something look con-
vincing or precise, or to make meaning intelligently, or to be cunning about it. In my experience, there is neither 
virtue nor value in that kind of good painting. This is not to say that trying to make a bad painting yields good 
ideas either, for they always end up being just as bad.

This is all to be expected because painting is a struggle. Helping others is a struggle too, but it is a virtuous one 
and without question a necessary and righteous pursuit. I believe people should help one another. I believe in 
virtuous struggle. I also believe in struggle without virtue, in owing nothing and in having nothing to prove. 
Take what you need. Help yourself.



People Who Look Like Me, 2023
Oil on canvas
117 x 80 cm / 46 x 31.75 in

The First and The Last, 2023
Oil on canvas
168 x 198 cm / 66 x 78 in

Helping People, 2023
Oil on canvas
94 x 107 cm / 37 x 42 in

I Owe You, 2023
Oil on canvas
71 x 26 cm / 28 x 10 in

A Witch Hunt, 2023
Oil on canvas
84 x 99 cm / 33 x 39 in

Noah’s Ark Hand Chair, 2023
Oil on canvas
72 x 89 cm / 28.5 x 33 in
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