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New York…For his first New York solo exhibition with Hauser & Wirth, the internationally celebrated Argentina-
based artist Guillermo Kuitca will present a group of new paintings that reveal his diverse interests and aesthetic 
approaches. ‘Pintura sin muros’ (‘Painting without walls’) showcases the evolution of Kuitca’s use of floorplans, 
maps and bedrooms, as well as cubistoid structures to visually fragment the surfaces of his paintings. Here, 
for the first time in his five-decade career, Kuitca will also present landscapes—vistas of mountains, seas and 
plains are layered beneath architectural blueprints that serve as tools in the artist’s ongoing effort to describe the 
experience of interior psychological spaces for both containment and expansive exploration.  

‘Pintura sin muros’ has been curated by Tobias Ostrander, independent curator working in Mexico City and 
London, and former chief curator of the Pérez Art Museum Miami. 

The exhibition’s paintings vary in scale and orientation, shifting dramatically from large vertical canvases to more 
intimate horizontal works. This physical variety coincides with and echoes the diversity of Kuitca’s subject matter, 
a hallmark of his artistic practice and all the more remarkable here: Kuitca, who typically works in series and 
focuses upon one visual theme at a time, completed all the works on view in a single year in a burst of inspiration 
and intensity. 

Landscape is a subject the artist’s practice has not previously addressed. In ‘Pintura sin muros’ it plays a prominent 
role with paintings that reference an array of geographies, from snow-covered mountains to fields of brown and 
green. Several of these works depict waves dashing a rocky coast, with the ocean’s distant horizon bisecting 
each composition. Kuitca’s landscapes recall areas of his native Argentina, specifically the Andes Mountains, 
the fertile fields of the Pampas and the coast of nearby Uruguay. Such direct references to his homeland are 
unprecedented within the artist’s output; but consistent with previous subjects in his oeuvre, Kuitca’s landscapes 
incorporate provocative superimpositions—house plans layered onto or disintegrating into natural vistas—to 
represent the dissolving of interior and exterior spaces into a unified, existential whole.  

A recurring element in Kuitca’s cubistoid spatial articulations, house plans nod to the modernist forms developed 
by such 20th Century artists as Pablo Picasso and Georges Braque. Kuitca first introduced these cubistoid 
explorations in 2007, in a suite of paintings presented at that year’s Venice Biennale, where he represented 
Argentina. A completely unexpected quotation from art history at that moment, his formal engagement with the 
legacy of Cubism, as well as such luminaries as Lucio Fontana, has evolved into a central element of his practice. 



Some of these latest paintings on view in the exhibition eschew the device of house plans altogether, and instead 
evoke the roads and mountain ranges that one would typically find on a map. Like house plans, maps represent 
a codified visual language—a standardized form of visual communication—that the artist can manipulate into a 
lyrical abstraction. 

Additionally, bedrooms and beds have played a significant role within Kuitca’s work. Signaling the universal 
yet endlessly unique human experiences of sleep, sex, death and dreams, they have appeared consistently in 
his paintings since 1982. In ‘Pintura sin muros,’ they reappear, most often in the form of single beds. Taking 
on prominent roles within several of the paintings on view, they are typically surrounded and accentuated by 
a disordered assortment of other furniture. Like so many of Kuitca’s paintings of domestic, interior structures, 
these paintings are charged with psychological experience and evocations of subconscious ripples, subjects that 
course through the artist’s work and endow it with its unique, ineffable power.

Hauser & Wirth extends a special thank you to Angela Westwater, Sperone Westwater for their ongoing 
collaboration. 

About the artist 
Born in 1961 in Buenos Aires, where he continues to live and work, Argentine artist Guillermo Kuitca draws on 
a range of iconography, including architectural plans, maps, theaters, musical scores and domestic spaces to 
produce an oeuvre that explores themes of history, memory, structured absence, sound and silence and the 
tension between the empirical and abstract. Shifting from gestural mark-making to linear precision, Kuitca’s work 
mines varied aesthetic styles and histories, and in the latter half of his career, he has achieved significant acclaim 
for his deployment of a unique cubistoid style that masterfully reconciles abstraction with an illusionist form of 
figuration.  

Exhibiting his first paintings at the age of thirteen at Lirolay Gallery in Buenos Aires, Kuitca quickly expanded 
his artistic practice by also studying drawing and theater direction. Early paintings from the 1980s incorporated 
theater imagery, informed by his experience in theater production and often explored themes of history, memory, 
migration, and domestic and communal spaces, before Kuitca later began to integrate architectural and 
cartographic subjects into his oeuvre. Having established himself as a leading figure in Buenos Aires’s art scene, 
in 1991—the same year that he founded his studio program in the city for residencies and young artists called 
Beca Kuitca—he staged his first solo museum exhibition in the United States, at the Museum of Modern Art in 
New York. A year later, he achieved further renown with his participation in documenta IX in Kassel, Germany—the 
first Argentine artist invited to documenta—where he displayed an installation of twenty mattresses.  

 



The cubistoid style that Kuitca developed and that would emerge as the artist’s distinct visual language first 
appeared in his ‘Desenlace’ series, which he presented at the Argentine Pavilion at the 2007 Venice Biennale. 
Recalling a cubist aesthetic and eschewing figurative references, these segmented forms and angular patterns 
acted as the organizing principle of his compositions in this series and have recurred throughout his oeuvre ever 
since. 

Recent, major solo exhibitions of Kuitca’s work include the Museo de Arte Contemporáneo Atchugarry, Uruguay 
(2023); Kunsthaus Pasquart, Biel, Switzerland (2017); Pinacoteca do Estado de São Paulo, Brazil (2014); The 
Drawing Center NY (2012); Hirshhorn Museum and Sculpture Garden, Washington D.C. (2010); and Walker Art 
Center, Minneapolis MN (2010). 

Kuitca’s work is represented in distinguished museums and collections worldwide, including the Art Gallery of 
Ontario, Toronto; Art Institute of Chicago IL; Buffalo AKG Art Museum NY; Dallas Museum of Art TX; Fondation 
Cartier pour l’art contemporain, Paris; Hirshhorn Museum and Sculpture Garden, Washington D.C; Kunsthaus 
Pasquart, Biel, Switzerland; Lille Métropole Musée d’art moderne, d’art contemporain et d’art brut; Los Angeles 
County Museum of Art CA; The Metropolitan Museum of Art NY; The Morgan Library & Museum NY; Musée d’Art 
Moderne Grand-Duc Jean, Luxembourg; Museo de Arte Moderno de Buenos Aires; Museo Jumex, Mexico City; 
Museo Nacional Centro de Arte Reina Sofía, Madrid; Museum of Fine Arts, Boston MA; Museum of Fine Arts, 
Houston TX; Museum of Modern Art NY; National Gallery of Victoria, Melbourne; Pérez Art Museum Miami, FL; 
Smithsonian Institution, Washington, D.C; Solomon R. Guggenheim Museum NY; Stedelijk Museum, Amsterdam; 
and Tate, London. 
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